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Abstract:

During the formation of the Westphalian system (1648—1815), peace congresses functioned not only as
arenas of negotiation but also as stages for representing the prestige and culture of each state. The article
presents the most vivid examples of how the Peace Congress of Utrecht (1713) was represented in early
Enlightenment English poetry. During the War of the Spanish Succession (1701-1714), Britain’s political
scene became, for English poets, a European stage. Scholatly tradition has long maintained that one could
easily distinguish Tory poets from Whig poets by their attitudes towards peace. The author challenges
this assumption, focusing instead on the poets’ perception of the Peace of Utrecht and the thematic
content of their poems. The reception of the Utrecht Peace by English poets was generally positive, and
their poems sought to offer an appropriate representation of this significant event for Britain and to
celebrate its heroes. Notably, some poets glorified the very act of peace and its architects, contrasting it
with the previous years of warfare, while others emphasised that the foundations of the Peace of Utrecht
had been laid through the deeds of its heroes — military commanders and diplomats. Among the poetic
reflections, Alexander Popes Windsor Forest may be regarded as the most successful artistic
representation of the Peace of Utrecht, whereas Thomas Tickell’s The Prospect of Peace is distinguished
by its political neutrality. The so-called “Tory peace” was praised not only by Tory writers but also by
poets sympathetic to Whiggism. Yet, regardless of political affiliation, the poets expressed in their works
a unifying political idea that epitomised their patriotism and loyalty — the idea of British supremacy.
Opverall, the poetic representation of peace appealed to the restoration of material prosperity for the
subjects and to the renewal of amicable relations among sovereigns.

Keywords: War of the Spanish Succession, Utrecht Peace, representation, English Poets, Tories, Whigs,
policy, career, emotions, military commanders, diplomats.
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Introduction
The study of Peace Congresses during the formation of the Westphallian system (1648—
1815) confronts scientists not only with changing concepts of international relations, but also
with new public practices for the presentation of diplomacy in Europe. Peace Congresses were
not only a common negotiation process, but also a place of representation of the significance
and culture of each state. In fact, the European Congress was a carefully designed triumph of
peace within the continent, which required considerable funds, was widely covered in the press

and glorified in celebrations, paintings, poetry, commemorative medals and even fashion.
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The problematic of Peace has always been relevant, but since the 1970s of the last century,
as the famous German scientist, director of the Institute of European History (Mainz) in 1996—
2011, Heinz Duchhardt emphasized, it began to acquire inspiration, following the “fashionable”
trend. In historiography, more and more attention has been paid to the cultural representation
of peace. At the same time, the vast majority of publications on this subject are the result of the
collective work of researchers, what is explained by its composite and interdisciplinary nature.
There are also significant works rethinking the meaning of individual congresses through
research of the relationship between culture and politics. Besides, at the end of the 20" century
and present century, there were held a significant number of international scientific forums
dedicated to the anniversaries of the end of the European Wars, which clearly demonstrated the
broadcast and perception of peace congresses in wide sections of society (Duchhardt, 2019, p. 3;
Friedensbilder in Europa. .., 2013, p. 11; Bussman & Schilling, 1998; Dingel et al., 2018; Kobler, 2016;
Bruin et al., 2015; Duchhardt & Espenhorst, 2013). Researchers’ attention to the public
representation of European congresses is very significant in the context of studying the
assessments by contemporaries and descendants of key European events of the early Modern
Time and commemorative practices. In the culture of the memory of that epoch, peace
negotiations played no less, and perhaps even more, role than battles and wars.

To a large extent, mass consciousness feeds on catastrophes, changes, and triumphs. In this
regard, the representation of Peace Congresses demonstrates considerable scientific interest and
great benefit in the reconstruction of a complex historical panorama.

By the end of the War of the Spanish Succession (1701-1714) in 1713, peace became a
reality in Europe. The results for Britain of the peace treaties signed in the spring and summer
of 1713 in Utrecht are well known. Gibraltar, Minorca, Nova Scotia, the Hudson Bay territory,
and “Sugar Island”—St Christopher—were passed to England. It also received the fishing rights
in Newfoundland and the right of asiento in the Spanish colonies: the profitable trade of Negroes,
at the backs of which capital would be accumulated for the industrial revolution, passed into the
hands of British companies for 30 years. The destruction of Dunkirk cemented London’s
dominance in the English Channel, and France and other powers recognized the inheritance of
the English throne by House of Hanover (Legg, 7925, p. 255 Brown, 1935, pp. 273—276, 364-365;,
Browning, 1953, pp. §85—889). The peace treaties of Utrecht (1713), Rastatt and Baden (1714)
which created an international order for the next half of the century was not only a result of
physical and financial exhaustion of the main participants of the War, but also of its expected
strength in territorial, political and legal relations.

The metaphor of a balance of power was the new “philosophy” of peace. In 1713, it was
included in the texts of two treaties and in the work of the Abbe de Saint-Pierre, and became a
legal postulate since that time. The established balance of power broke the hegemony of France
in Europe, and removed the danger of a new “universal monarchy”, which had disturbed the
minds of Europeans for half a century (Duchhards, 1987, p. 11; Beby, 1995, p. 223). Already in
Utrecht, however, it became quite apparent that in many ways London initiated the production
of legal norms for “middle states” with a restriction of their resources and the control by the
third party of any power’s aggression in Europe. Undoubtedly, it only strengthened the theory

of British exceptionalism, to which creation poets made a significant contribution.
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Materials and Methods

During the War of the Spanish Succession, the political scene of Albion became to the
English poets also the European scene. There is a widely spread belief in literature that it was
then possible to distinguish accurately Tories from Whigs by their relation to peace. Is that in
any way true? For politicians, it was a distinct position, but creative people, in our case, English
poets, could observe somewhat differently what was happening in the broader world.

I will not pursue a purely literary analysis of poems of 1713 in this article, but focus on
their authors’ perception of the Peace of Utrecht and their content. To do this, I use a systems
approach and content analysis as well as a constructivist approach with an emphasis on practices
in public history and the cultural history of feelings. First, I shall consider the poetic “occasions”
that are marked by philological and historical research. Theoretically, poetic events were
moments of praise and exaltation: effusions of loyalty to cultural leaders or to those who
triumphed over circumstance and anchored national or cultural values of some demonstrable
sort. The most important occasions for poetry were events that seemed both politically and
nationally decisive. For example, the Duke of Marlborough’s victory at Blenheim was one such
event—there are 24 poems related to it, including those by John Philips and Joseph Addison.
Another was the ensuing Peace of Utrecht, which was praised by Bevil Higgons, Joseph Trapp,
Alexander Pope, Thomas Parnell, Thomas Tickell, William Waller, Samuel Wesley, Marshall
Smith, Henry Crispe, Nicolas Tucker and, in addition, six anonymous poets (Richerti, 2005,
p. 184).

Typically, poets publicly identified themselves with Whigs or Tories, with an individual
patron or a group of patrons. In England, like in all of Europe, the patronage system was quite
common in the Baroque and Enlightenment ages. The poets’ opinion of the social events was
generally known. Their rhetorical abilities were not overlooked, and they often reinforced
political arguments with the help of beautiful words.

It is noteworthy that the patronage system and monetary support contributed to the fact
that poets often did not write so much for society, but for a specific, individual reader in
accordance with his interests in politics and the need to respond to the event of great
importance. Poetry often acquired a semblance of propaganda, and poets were significant
participants in public debates and discussions. However, not all the poetry of the time was
ideological, and not all ideological poetry was politically directed. Nevertheless, the tendency to
consider the social event as a poetic debt and related habit, the association of the majority of
events with the practice of patronage and the patron’s loyalty created a feeling that poetry was a
practical and rhetoric art (Rechetti, 2005, p. 183—185).

Recent papers note that works of both Tory and Whig tenor were similar in their political
influence, the intentions of their authors and reflection on Great Britain’s triumph, and that
poems by the authors sympathizing with the Whigs at times even exceed poems by “Tory”
writers, and were well patronized by Whig grandees. One of the researchers into Whig poetry,
Abigail Williams, while recognizing that “aesthetics” was only about politics, even asked the
question: why have such poems not survived in the canon of creative writing at the beginning
of the 18" century? Williams believes that, in contrast to the 1680s, there was not a significant
difference between the Whigs and Tories in the reign of Queen Anne. The Whigs, including

poets, eagerly joined in the mockery of their friends, and, like the Tories, became increasingly
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interested in “sociability” and “politeness” (Williams, 2005, pp. 22, 204). For example, Swift
dedicated “Tale of a Tub” to Lord Somers, one of the most famous of the Whig patrons, and
claimed all his life to be “a Whig in politics”; Pope tried hard, especially in his early years, to
escape any political label, and maintained friendships with writers from both parties. Whig
patrons were also ready to support poetry that did not have “a specific political agenda”. At the
same time, there is another point of view on Pope. Robert Rogers focuses on the idea that Pope
was a Stuart loyalist, and his poem “Windsor Forest” is consistently political, with pronounced
Stuart and even Jacobite sympathies, and aspired to the continuation of the “golden age of the
Stuarts” (Rogers, 2005, p. 317). Cleatly, the debates about the political content of poems and their
authors’ sympathies do not cease, and it is doubtful whether we should put an end to this
situation. The vision of historians and philologists can be multi-angled. In any case, we are
primarily interested in the reflection of a particular event in European history and its heroes.
From the standpoint of systemic and normative-value approaches, this article attempts to
analyze the representation of the Peace of Utrecht of 1713 in English poetry. The systemic
approach allows to determine the place and role of Great Britain in the transformation of the
system of international relations of the period under study and to identify the determinants that
influenced the opinions of poets. Using the normative-value approach, one can clarify the

significance of the conclusion of peace for Britain and European society.

Literature Review

The cultural and political interpretations of the Peace of Utrecht (1713) have become a
central theme in both historical and literary scholarship, uniting the perspectives of diplomatic
history, cultural memory studies, and literary criticism. The works referenced in this study reveal
how the evolution of peace culture in early modern Europe was intertwined with symbolic
representation and ideological discourse. In this respect, the research conducted by Heinz
Duchhardt (7987; 2079) and his collaborators (Duchhardt & Espenhorst, 2013; Dingel et al., 2018)
has been foundational. Duchhardt’s concept of Friedens-Miniaturen (2019) and his exploration of
Krieg und Frieden im Zeitalter Ludwigs XI1” (1987) provided a historiographic model for studying
peace as a performative and representational act rather than solely a juridical instrument. He
demonstrated that peace congresses such as Minster, Nijmegen, and Utrecht were not merely
diplomatic but also cultural events that established ceremonial and aesthetic frameworks for the
legitimation of power.

This cultural perspective has been extended in the collective works 7648—Krieg und Frieden
in Europa (Bussman & Schilling, 1998) and Theatrum Belli—Theatrum Pacis (Dingel et al., 2018). Both
volumes examined the interconnection between the iconography of peace and the rhetorical and
artistic mechanisms of early modern diplomacy. They established the methodological premise
for analysing visual and textual representations of peace—what later studies would identify as
the “semiotics of peace”. Similarly, the exhibition catalogue Friedensbilder in Eurgpa 1450—1815
(2013) conceptualised the art of diplomacy as a cultural phenomenon that merged political
negotiation with symbolic communication, thus aligning diplomatic ritual with artistic
production.

The notion of peace as representation was further developed by Kohler (2076), who

emphasised the strategies and symbolic practices of negotiation at the Congress of Nijmegen,
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and by Klesmann (2007), whose research into Bellum solemne clarified how early modern
declarations of war and peace functioned as codified legal performances. Together, these
German scholars articulated a multidisciplinary framework for studying the performative
dimension of peace that underpins Ivonina’s analysis of the Utrecht Peace as an artistic and
poetic phenomenon.

The British historiographical tradition also contributed significantly to understanding the
political implications of the Peace of Utrecht. Legg’s British Diplomatic Instructions 1689—1789
(1925) and Brown’s The Letters and Diplomatic Instructions of Queen Anne (1935) remain key
documentary sources for reconstructing the political background of the 1713 treaties. These
editions, complemented by Browning’s English Historical Documents (1953), illuminate the
institutional and ideological dimensions of Queen Anne’s foreign policy and the mechanisms
through which diplomacy shaped national identity in Britain. The correspondence of Alexander
Pope, meticulously edited by Sherburn (7956), provides a parallel insight into the intellectual
milieu of Queen Anne’s reign, in which literary production mirrored political debates about war,
peace, and moral order.

The interdisciplinary dialogue between diplomatic history and literary studies is evident in
Richetti’s Cambridge History of English Literature, 1660—1780 (2005) and Weinbrot’s Cambridge
History of British Literature from Dryden to Ossian (1993). Both authors situate 17"-century and 18™-
century English poetry within the context of ideological transition from Restoration absolutism
to Enlightenment rationalism. They interpret the poetic responses to the War of the Spanish
Succession as reflections of evolving concepts of national mission, moral virtue, and civic
humanism. Within this framework, the Peace of Utrecht emerges as a discursive symbol that
allowed poets to negotiate between patriotism and cosmopolitanism. The same thematic balance
informs the analysis by Williams (2005), who investigates how Whig and Tory poets constructed
distinct literary cultures yet shared a common rhetoric of sociability and “politeness”. Her
research challenges the traditional binary of Whig versus Tory poetry by revealing the mutual
permeability of their aesthetic and ideological agendas.

Robert Rogers (2005) deepens this discussion by analysing Pope’s Windsor Forest as a political
allegory that embodies Stuart loyalism and Tory pastoral ideology. He argues that the poem
transcends mere party propaganda and articulates a universal principle of harmony rooted in the
classical notion of concordia discors. This interpretation aligns with Duffer’s (7988) reading of
Pope’s work as both political and pastoral: a vision of peace as the natural culmination of divine
and social order. Together, these scholars elucidate the symbolic interplay between politics,
nature, and morality in early Enlightenment literature.

Aestheticised representations of peace were not confined to Pope alone. Studies by
Cummings (7988) and Williams (7987) show that Addison’s and Tickell’s works—especially The
Prospect of Peace and Cato—embody the rhetorical transformation of military triumph into civic
virtue. In Cato, Addison juxtaposes the sacred imperative of peace with the tragic obstinacy of
war, thereby framing the Treaty of Utrecht within a moral-philosophical discourse on liberty and
reason. Cummings (7988) emphasises Addison’s ambivalence toward Tory triumphalism while
recognising the unifying cultural sentiment that accompanied the cessation of war. Williams
(1987) adds that Pope’s “painted scene” aestheticised the peace process by blending allegory,

landscape, and political theology, turning Windsor Forest into a metaphor for cosmic and civil
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concord.

The literary representation of peace also intersects with the economic and social
transformations of early 18"-century Britain. In the poems of Trapp (7773), Higgons (7713),
Parnell (2024), Tickell (7773), and Waller (7773), the Peace of Utrecht is portrayed as the
foundation of national prosperity and commercial freedom. Their emphasis on trade, navigation,
and maritime symbolism—echoing the metaphors of “ships”, “oceans”, and “winds”—
corresponds with the emerging discourse of Pax Britannica, in which economic productivity
replaces military conquest as the measure of greatness. These poetic tropes mirror the socio-
economic realities recorded in contemporary documents (Brown, 1935; Legg, 1925) and prefigure
Britain’s eighteenth-century transition toward global mercantile hegemony.

From a comparative standpoint, the poetic reactions to peace in Britain can be situated
within a pan-European framework of representation. Bely (7995) and Duchhardt (2079) note
that continental intellectuals perceived peace congresses as “theatres of civilisation,” where
nations performed their political maturity. This metaphor of theatricality—further explored by
Dingel et al. (2078) in Theatrum Belli — Theatrum Pacis—helps contextualise English poetic
responses as part of a broader cultural diplomacy that visualised peace through spectacle, art,
and language. Ivonina’s reliance on these works underscores her methodological synthesis of
cultural history, public history, and affect theory, particularly in analysing the “emotional history”
of peace celebrations.

Parallel developments in legal and political theory also inform the literary discourse. The
works of Klesmann (2007) and Duchhardt (7987) highlight how the codification of peace in the
early modern period transformed political legitimacy into a performative act. Their findings
complement the constructivist and systems approaches adopted in recent historiography,
bridging the gap between diplomatic ritual and the cultural semantics of representation. Within
this paradigm, poetry operates as a discursive medium that both documents and shapes the
collective consciousness of peace.

The interrelation of diplomacy and poetics reaches a distinctive expression in Brunstrom’s
(2074) analysis of Matthew Prior. Brunstrom shows that Prior’s dual role as poet and diplomat
epitomises the merging of artistic sensibility with political pragmatism. His phrase “In Prose and
Business lies extinct and lost” encapsulates the tension between bureaucratic responsibility and
poetic vocation, demonstrating how diplomacy itself could become an aesthetic practice. This
insight complements Ivonina’s view that the Utrecht Peace represented a cultural performance
as much as a political settlement.

Equally, the contemporaneous poetic corpus—including works by Smith (7773), Crispe
(1713), Wesley (7713), and Newcomb (7773)—illustrates how writers translated legal and
diplomatic concepts into accessible moral allegories. The repetitive invocation of divine sanction
and maritime imagery symbolised a new moral economy in which commerce and virtue were
mutually reinforcing. Such texts anticipate later Enlightenment ideals of rational internationalism
and balance of power, as theorised by the Abbé de Saint-Pierre and embedded in the treaty
language itself (Duchhardt, 1987; Bely, 1995).

Collectively, the cited scholarship and poetic sources reveal that the representation of peace
in early eighteenth-century Britain was not confined to political discourse but permeated artistic,

theological, and emotional registers. Historians and literary critics alike (Duchhards, 1996—2019;
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Richetti, 20055 Rogers, 20055 Williams, 2005) concur that the Peace of Utrecht marked a shift from
the rhetoric of victory to that of reconciliation, from martial heroism to civic virtue. The
intertextual synthesis of historical documentation and poetic expression thus serves as an
interpretive key to understanding the emergence of a European consciousness of peace—one
that foreshadowed Enlightenment humanism and the ideological foundations of modern

international relations.

Results

The conclusion of agreements in Utrecht caused a storm of emotions in Great Britain,
expressed in poems dedicated to the peace treaty. These works, most of which contain a form
of propaganda, put a final end to the political debates of continuing the war of the Spanish
Succession and introduced new ideas. What were these ideas? I will consider this with the most
notable poems—both in the political and historical as well as in the poetic and emotional aspects.

Joseph Trapp (1679-1747) was an English clergyman, academic and the first Oxford
Professor of Poetry. His poem “Peace” was dedicated to Henry St John, Viscount Bolingbroke,
whose chaplain he became in 1712, a position Swift had held. On April 1, 1713, Swift would not
dine with Bolingbroke because he expected to “look over a dull poem” of Trapp’s. Nevertheless,
afterwards he did correct the poem, printed anonymously at Dublin, which was put to music by
William Croft. Indeed, Trapp’s poem was like a song. “It’s done! Great job done! Britain today is
so wise, as great!” This is the beginning of Trapp’s poem, after which he immediately evaluated
the positions of Britain, Queen Anne and the work of his patron.

The plot of the poem continues in this vein: for a long time, her sons had died for Belgian
greed and Austrian pride, suffered combat fire, but then the just “Patriots of Britain” united
strongly against the warlike forces of the Earth and the Sky. The author appreciates the military
achievements of the hero (the Duke of Marlborough), who won on the battlefields of the War
of the Spanish Succession. However, the poet also recognizes their terrible price (especially
referring to the bloody battle of Malplake on September 11, 1709), and asks why the brave
British, who had gained a triumph, had to destroy what could be saved? Trapp believes that the
more glorious hero is he who “saved us [the British] from our own Victorious Arms”, i.e, to say
“More Courage shewn in Making Peace than War.”

The real heroes were the Queen Anne and her wise counsellors. In the complex restoration
of balance in the world and order in the warring countries the poet saw the power and wisdom
of Anne, her superiority over other monarchs, awaiting their fate at her throne. Thus, he
emphasized the leading role of London in the Congress of Utrecht. Anne is the arbitress of all
states; she preserves the balance in strong hands and manages a variety of interests. The great
King Louis is proud of her friendship:

W hile States averse to Peace in Feuds engage

And fruggling Nations obstinately rage

Supreme and Eminent Great Anna stands

And holds that Balance with unberring Hands]. .. ]

Tho’ by Hir Frienschip mighty Louis gracd

With Joy the Happy Pledge of Peace embracd |...]

Trapp prized the work of Anne’s supporters—British ministers and diplomats, who were
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concerned with preparation of the peace treaty, Bolingbroke, Oxford, Shrewsbury, Strafford,
Bristol, etc. For example, Anne’s minister, the brilliant Bolingbroke, graced the court of the
French King:

The boasted Elegance of France out don

By Anna’s Minister and Britain’s Son |...]

And it is difficult to wish for a larger contribution, or a longer experience at foreign courts,
and the fair strength and fire of loyal Strafford:

What in a Collegue conld he more desire

Than Loyal Strafford’s prudent Force and Fire?

By long Excperience versd in Foreign Courts,

He aids their Sovereigns, and his own supports. (Trapp, 1713)

The political sympathies of Bevil Higgons were more than obvious. The son of Sir
Grenville and first cousin of Count Grenville, he originated from a Jacobite family, and followed
former King James II into exile in France after 1688. And yet, he was not imbued with the
French spirit and in his poem about the Peace, devoted to the Earl of Oxford, he says that
Britain whose “Blood like Water spilt” could but be saved when “[...] balmy Peace her Wounds
cou’d only heal.” Bourbon (King Louis) should listen to the verdict of the British Queen, and
after that the belligerent countries will put on peaceful clothes:

Attend, O Bourbon, and receive thy Doom,

From Britain’s Queen by Heav'ns Command 1 come.

In Peace let Austria wear his Iron Crown,

The trembling Lombard dread his awful Frown.

His dear-bought 1ands let crafty Savoy keep,

And underneath bis Alpes in Safety sleep. |[...]

By strong Barriers let Belgia guarded be,

And only fear ber ancient Foe the Sea;

Then lasting Friendship shall your Nations join,

And Bourbon be preferrd to Austria’s Line [...]

Like Trapp, the poet praises the sanity and strength of the British Queen—all nations wait
for her solution:

[-.] Thy QUEEN bhas triumphd more

Now by her Goodness, than her Arms before;

Expecting Nations her Decision wait,

Let her Decrees be mine, and Europe’s Fate.

Britannias QUEEN to Tenderness inclind,

Assumes to France a more pacifick Mind [...]

Higgons emphasized the patience and wisdom of the Earl of Oxford and Viscount
Bolingbroke, who led to the conclusion of the glorious peace:

This Harley saw, and tonchd with gen'rous Grief,

Flew to his Countrys, and his QUEEN'S Relief;

Him St. Jobn followd, proud to be Disgrac,

With Harcourt joind, the Gen'rous Cause embracd.

It is noteworthy that Higgons mentioned the economic consequences of the Peace of
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Utrecht: Anna broke up the clouds of war, and now traders would not be afraid of dangers,
winds and seas. They were now under strong protection, and unknown nations would become
Britain’s friends:

Here suppliant Crouds for ANNA Heav'n invoke,

For ANNAY Life the new-raisd Altars smoak,

The Merchant now shall sail with every Breeze,

And fear no Dangers, but from Winds and Seas.

His yearly Fleets Stlurian Harley sends,

And unknown Nations mafke Britannia’s Friends. (Higgons, 1713)

Thomas Parnell (1679—-1718) is close in spirit to the first two above-mentioned poets. Parnell
was born in Dublin into a wealthy family and became deacon in the Episcopal Church. He was
member of the Scriblerus Club—an informal group of friends that included Jonathan Swift,
Alexander Pope, John Gay, John Arbuthnot and Henry St. John. Robert Harley occasionally
joined the club for meetings. Thomas Parnell’s poem is dedicated to the Queen, because he
identifies the peace concluded in 1713 as the peace of Anne. At the beginning of the poem, he
called the Queen “mother of plenty and daughter of the sky”. For twelve years Britain had
suffered from losses and blood, but with the help of her valiant arms Britain defeated the Gaul
(France), which had pursued the idea of universal monarchy:

Now twelve revolving years has Britain stood

With loss of wealth and vast expence of blood

Europa’s Guardian; still her gallant arms

Securd Enropa from impending harms.

W hilst Gaul, aspiring to erect a throne

O’er other empires, trembled for her own,

Benzoan'd ber cities won, her armies slain,

And sunk the thought of universal reign.

Parnell raised the issue of balance of power in the world, which was very urgent in
international law at that time. He noted how difficult it was to rally the British allies. Having won
the war and showing width and depth of thought, Anna acted as a guardian of public order and
returned social values and peace:

This done, the Guardian on the wing repairs

Where Anna sat revolving publick cares

With deep concern of thought. Unseen he stood

Presenting peaceful images of good

On Fancy’s airy stage; returning Trade,

A sunk Exchequer fill d, an Army paid,

The fields with men, the men with plenty blessd,

The towns with riches, and the world with rest.

As his colleagues, Parnell praises the faithful servants of the Queen—Oxford and
Bolingbroke:

Her Oxford prudent in affairs of state,

Profoundly thoughtful, manifestly great

In ev’ry turn, whose steddy temper steers
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Above the reach of gold or shock of fears [...]

These toils the graceful Bolingbroke attends,

A Genius fashiond for the greatest ends [...]

When schemes are fixd, and each assignd a part,

None serves his country with a nobler heart |...]

The poem is full of praises to the blessed Anne, who brought good fortune and abundance
in all spheres of life:

She comes the Blessing comes, where'er she moves

New springing Beanty all the land improves |...]

She comes the Blessing comes in easy state,

And Forms of Brightness all around her wait:

Here smiling Safety with her bosom bare

Securely walks, and chearful Plenty there;

Here wond'rous Sciences with Eagles sight,

There Liberal Arts which mafke the world polite,

And open Traffick joining band in hand

With honest Industry, approach the land.

The poet comes to the conclusion that the most important global value is peace (Parnell,
2024).

When the ministers of Queen Anne were negotiating with France, Tickell published “The
Prospect of Peace”, a poem which aimed at reclaiming the nation from the pride of conquest
to the pleasures of tranquillity. How far Tickell, whom Swift afterwards mentioned as
“Whiggissimus”, had then connected himself “with any party I know not”—so said Samuel
Johnson about one of the poets who had turned their creativity to the conclusion of peace.
However, in the “Spectator”, Addison who was known for his Whiggish sympathies praised a
poem by Thomas Tickell (1685-1740), the son of a clergyman and professor of poetry at
Oxford. And rightly so, even if we take into consideration the statement of the same Johnson
that “[...] The Haughty Gaul in ten campaigns o’er thrown, [was] a poem to be approved rather
than admired.” (Richetti, 2005, p. 193)

One of the most remarkable qualities of “The Prospect of Peace” was the fact that it
praised the result of the Tory policy—peace. However, the military and diplomatic achievements
leading to peace occurred while the Whigs were in office. And the distinctive feature of Tickell’s
poem is its genuine, consistent character — way to peace is in its thymes. In the poem there are
no repetitions and unnecessary comparative images, which are characteristic of the above-
mentioned authors, even if the poetic part of the work suffers from it. The protagonist of the
poem is Britain.

Tickell writes that “His proud Bulwark smoaking on the Ground [...], his Legions did the
Fight decline”, but “At Her Decree, the War suspended stands, And Britain’s Heroes hold their
lifted Hands”. Describing the exploits of “proud heroes” in the field of war from Flanders to
Germany, Tickell does not forget them:

Our eager Youth to distant Nations run,

To visit Fields, their valiant Fathers won,

From Flandria’s Shore their Country’s Fame they trace,
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Till far Germania shows her blasted Face.

Heroes are all those who had contributed to the victory of England in the War of the
Spanish Succession: the diplomat Stepney, the Duke of Marlborough, the “Holy” Bishop of
Bristol, Lord Grenville, Robert Hatley etc. Spreading the influence of his strong and fair Queen
all over the world to those who want her friendship, Tickell thinks on a large scale. Into this
world—as one of the first among English poets—he included Russia, a mighty great power that
needed to be civilized:

Who conquers, wins by Brutal Strength the Prize;

But ‘tis a Godlike Work to civilize.

Have we forgot how from great Russia’s Throne

The King, whose Pow'r half Europe’s Regions own,

Whose Sceptre waving, with one Shout rush forth

In Swarms the harnessd Millions of the North,

Through Realms of Ice pursud his tedious Way

To court our Friendship, and our Fame survey! |...]

His Bands now march in just Array to War,

And Caspian Gulphs unusual Navies bear;

With Runick Lays Smolensko’s Forests ring,

And wond'’ring V'olga hears the Muses sing.

Evidently, “Churchill’s sword “first of all delivered the “imperial diadem to Godlike Anna”,
a halo shining around her head, but peace and “European freedom” were achieved by the cost
of blood.

Accept, Great ANNE, the Tears their Men:'ry draws,

Who nobly perishd in their Sov'reign’s Cause:

For Thou in Pity bidst the War give o’er,

Mourn’st thy slain Heroes, nor wilt venture more.

Vast Price of Blood on each victorious Day!

(But Enrope’s Freedom doth that Price repay.)

Anna decides fates of nations in a hundred languages. Savage Indians “swear by ANNA’s
Name”, Poles “shall own thy rightful Sway”, and Louis buys her friendship with “the mighty
Prize”. But the peaceful achievement of the Queen would have been impossible without
“faithful Nobles” and “guards of the Church” near her throne. Among them, Tickell singles out
diplomats, the poet Matthew Prior, and the Bishops of Bristol, Strafford and Oxford (Tuckell,
1713). Essentially, Tickell’s critics were right commending his poem as politically neutral.

Perhaps the most famous poetic essay, which came to be identified as allegorical equivalent
for the Peace of Utrecht and the political debates surrounding this event, was the poem
“Windsor Forest” by Alexander Pope (1688—1744), a Catholic by confession. Dedicated to
George Grenville, Lord Lansdowne, a poet and politician involved in effecting the peace treaty,
the poem celebrates the Tory rule in England as the height of civilization. Pope creates an
allegorical story dedicated to the values of the Peace of Utrecht, and celebrates not only the fate
of science, but also of the whole world. Why “Windsor Forest”? In the winter of 1712-1713,
when the poet was preparing it for the press, he wrote to his friend John Caryll: “I am

endeavouring to raise up around me a painted scene of woods and forests in verdure and beauty,
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trees springing, fields flowering, Nature laughing.” (Sherburn, 1956, p. 168) However, to read the
poem as a mere allegory is to misread it. In his praising of a harmonious Tory state, Pope gives
us his pastoral vision of an idealized nature (Duffer, 1988, p. 7).

At the beginning of the poem—as a metaphor of political stability of post-war Britain—a
forest landscape appears:

Here Hills and Vales, the Woodland and the Plain,

Here Earth and Water seem to strive again,

Not Chaos-like together crushd and bruisd,

But as the World, harmoniously confus .

In the forest prosperity reigns, including “industry” which “sits smiling on the Plains”. Pope
considers it a result of the reign of Anna and the signing of peace: “Peace and plenty tell a Stuart
reign”. Declaring this, the poet expresses his thoughts about the Utrecht: the Whigs had rejected
Louis XIV’ offer of a peace treaty, and it was not until the Tories came to power that a treaty
was signed and peace came to England. Thus, through Anne, the Tories returned peace to the
country. Therefore, they brought plenty to England, not by way of conquest in the West Indies,
as the Whigs would like to have done, but by favourable conditions for trade.

Let India boast her plants, nor envy we

The weeping amber or the balmy tree,

While by our oaks the precions loads are borne,

And realms commanded which those trees adorn.

Here the trees are British ships, or even the entire Stuart monarchy, since its traditional
symbol is an oak. The poet is sure that the Tories did not only create a harmonious state but
returned financial stability to England (Pope, 1957, pp. 13—42).

The poem can be read as a closely integrated expression of the doctrine of “concordia
discors™ as the desirable universal norm, a2 norm to which the benefits of the Peace of Utrecht
are seen to conform. The idea that the numerous conflicts between the four elements in nature
(alr, earth, fire, and water) paradoxically create an overall harmony in the world can be traced
back to the Greek philosophers: Pythagoras, Heraclitus, and Empedocles. The theory that
reconciliation of opposites produces a harmony works in this poem as a fitting order for
Windsor Forest. Pope sees it as the law of nature. In principle, taking the necessity for diversity,
the poet manifests himself not only as a Tory: opposing forces (Whigs—Tories) should contain
each other, and if one is absent, the harmony is disturbed.

He gives pastoral examples in the form of three hunting scenes, historically associated with
the using of the forest in Hampshire for a royal hunt by William I the Conqueror. William
established his order in the forest, and as a result the forest turned into a desert. Pope considers
William the Conqueror’s rule as tyranny, and contrasts its despotic and savage nature to the new
Stuart stability. Even the nickname of William—Nimrod (the traditional personification of a
cruel hunter, tyrant and warlike man)—pointed to the absurdity.

By naming William I, a tyrant Pope had the opportunity to attack William III of Orange
because they had much in common. Both were foreigners, both liked hunting and war, and even
their deaths were hastened by riding accidents. The poet condemned the burden of taxes and
heretical tendencies of Dutch theology under William:

Awd by his nobles, by his commons curst,
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Th’ Opressor ruld Tyrannick where he durst,

Stretchd o’er the Poor, and Church, bis iron rod,

And served alike his 1 assals and his God

In contrast to William, Pope represents the succeeding monarch as pitying her subjects,
observing the forest’s laws and happily looking at peaceful villages. Anna replaced Nimrod of
the Whig era.

Britannia is godless, who rears

He cheerful Head, and leads the Golden years. (Pope, 1951, pp. 73—76, 91-92)

Borrowing from Ovid’s “Metamorphosis”, in another hunting scene Pope gives a somewhat
different interpretation of the famous myth of Pan and Syrinx. Competing with Olympus, the
forest is full of deities. Syrinx was a nymph who lived in Arcadia, revered Artemis and strictly
preserved her virginity. Once, Pan met the nymph and tried to chase her, but Syrinx ran to the
river Ladon and begged her sisters, the naiads, to save her. Naiads transformed Syrinx into cane
that mournfully sounded in the wind. Pan made a flute out of that cane, bearing the name of
the nymph (in Greek syrinx means “flute”), and he loved this unpretentious tool.

Embodying the flow of the Thames, Lodona in the form of Syrinx goes on a hunt beyond
the forest’s boundaries, fires a desire in Pan and begins to flee from him. Pan overtakes her, rapes
her, and then Lodona apologizes to the Goddess Diana the Huntress. This scene is both political
and pastoral. Its pastoral meaning is an illustration of the necessity of harmony—nature has the
capacity of violence when humans ignore natural limits. In a political sense, Lodona represents
the Whigs continuing a war that has become a heavy burden for the British. Thus, they violated
the harmony, which, in contrast, was embodied by the Tories concluding the Utrecht peace and
reflecting the “concordia discourse” of the forest. Anne, who acts as a Diana of the woods,
appears as a divine incarnation of the peace, as an earthly God, able to create order out of chaos:

At length Great Anna said — let Discord cease,

She said, the World obeyed, and all was Peace. (Pope, 1951, pp. 327-328; Williams, 1987, p. 60)

Anne roams Windsor Forest as a huntress, but as a peaceful one. She controls the process
of hunting in accordance with the supreme law of nature—the order in a variety. Around her,
there is a picture of economic prosperity shown by silver eels and golden carps in the river. In
principle, the poem represents man as an aggressive animal, personified in the images of
William I and III.

Forest is an allegory, a microcosm of the universe, intended for the protagonist of Pope—
his patron and inspirer of the poem, Grenville. An assured person, Pope shows him true life,
emphasizing the benefits of peace, which promoted not only economic, but also spiritual and
intellectual prosperity. Sir William Trumbull, a former Secretary of State, retires to Windsor
Forest and transforms gradually from a statesman to an intellectual. In the forest, Trumbull
studies chemistry, astronomy, religion, and other subjects by contemplation rather than by
experience. His rejection of politics and war proves the merits of a harmonious life and a
compromise between the Tories and the Whigs.

In another contemplative scene, an imaginary poet (here Pope keeps in mind Grenville
himself, who was also a poet, and for whom it was time to leave politics and to turn to poetry)
returns to Windsor Forest and asks the muse to help him find inspiration. Turning to them,

Grenville embraces the end of the war and the return to the harmony of Windsor Forest as a
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goal of contemplation and reflection. The muse calls him to glory the British monarchs who
had won victories over France, and fought for the unity of the kingdom—Edward III,
Henry VII, Edward IV, and others. Pope is proud of the fact that England had always surpassed
France.

In the final part of the poem, London appears as centre for world trade uniting people and
England as a model of prosperity in the world. The poem ends by “concordia discourse” in the
world, the stability of which was provided by the Treaty of Utrecht (Pope, 1951, p. 54; Duffer,
1988. p. 12—15).

As a result of my review of Pope’s poem it should be added that it is difficult to attach a
pure political label to the author. While praising the reign of the Tories, he glorifies peace,
universal reconciliation and agreement, and unlike Trapp and Parnell, does not sing praises to
major Tories like Oxford and Bolingbroke. Well-known was his friendship with the Whig writers
Addison—he contributed to the staging of a play by Addison—and Steele.

Poems of the other above-mentioned authors praising the peace agreements, Queen Anne,
Britain, or Oxford are no less solemn, and carry no fewer ideas. For example, the poem of a
London customs officer Henry Crisp, who was inspired by the economic prospects of the Peace
of Utrecht, was his only published work. Here one important feature characteristic to all poets
who responded to the Utrecht Peace is worth noting, All of them emphasized British political
and commercial supremacy in the world, based on the knowledge that England is ahead of other
states in economic development. And peace is natural and beneficial for it. At the same time,
common metaphors of peace in poetic language were water (river or ocean) and ships (Britain)
as a sign of freedom of movement and the restoration of trade. The need for freedom was
dictated by physical security, and so all warships should be converted into trading ships, the guns
of which had been so far used only for fireworks. For example, Trapp’s ships “Greet alternate,
all the Ocean o’er / And only in saluting Thunder roat”, Crispe’s ships “saluting Thunders rend
the Sky”, while William Waller’s ships “vent their Thunder only to salute”. Wesley’s “A Hymn on
Peace” shows the ships not carrying welfare to the world by war, but by return to trade, which
is protected by a peace-loving God (Trapp, 1713, p. 17, Waller, 1713, p. 7; Crispe, 1713, p. 13; Wesley,
1713, pp. 10—11; Smith, 1713).

In the poems about peace, the poets used a positive “modern” argument—opposition of
the constructive trade to the destructive “ancient” war. In fact, they illustrated the clash of “Pax
Romana™ and “Pax Britannica”, ethics of war and ethics of trade. Of course, “Pax Romana”
was personified by France. In the poem “Pacata Britannica”, England has exceeded “Rome”,
and leads the world into a new era:

What she th’Old World’s Exctremest Limits drew,

We make a Passage only to New;

Beyond her Fabled Pillars we prevail,

And triumph, where she trembled but to sail.

A year later, an unknown poet, in a poem dedicated to Bishop John Robinson, said that the
nations had fought with each other for a long time, but together with the “Europe Godlike
Abitress”, the Bishop had reached what “Caesar by the Sword could scare obtain”. As can be
seen, the Roman conquest and the British civilization are the antithesis of “peace-loving” Poets
(Newcomb, 1713, p. 7; The Congress. .., 1714, p. 4; Weinbrot, 1993, p. 237).
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The analysis of the representation of Utrecht Peace in English poetry would be incomplete
without mentioning two other well-known artists of the time—Joseph Addison and Matthew
Prior.

Joseph Addison (1672—-1719) responded to conclusion of peace creatively, but in a different
way. His literary and political activity was associated with the Whigs: in 1704 he composed for
the government a poem titled “Campaign” in honor of the victory of Marlborough at Blenheim.
In the same year, Addison was appointed to the Appeal Commission, and a year later occupied
the position of an assistant to the Secretary of State. In 1706, he accompanied Count Halifax in
an important diplomatic mission to Hanover. Two years later, Addison was elected to parliament,
and from 1708 to 1710 served as the Chief Secretary of the Irish Viceroy.

The Whigs considered the Treaty of Utrecht as “destructive to the freedom of Europe”—
no wonder that the Tory poets highlighted in their poems the dictate of Britain in the world.
After reading the “Windsor Forest”, Addison experienced an overwhelming grief because of its
“aristocratic” conclusion (Cummings, 1988, p. 143—158). Addison premiered the tragedy “Cato”
at Drury Lane on 14 April 1713 just a few days after the signing of the Peace of Utrecht amidst
this foray of war and peace. It is no coincidence that the core of Cato is the conflict between
those who seeks peace represented by Julius Caesar and the advocates of war under the
leadership of Cato Uticensis. From its first performance, the play proved to be an immediate
success and did not leave the English stage until the end of the century. “Cato” was
enthusiastically accepted by all spectators, regardless of their party orientation: the Tories saw in
the figure of Caesar an embodiment of the successful military leader, yet dangerous for the
country (Marlborough), the Whigs praised Cato as a personification of courage, freedom and
resistance to tyranny. Addison allowed the victorious Caesar to pursue peace while the defeated
Cato seeks war. The events were taking place immediately after Caesar’s decisive victory at
Pharsalus and Thapsus. With such decisive victories Caesar did not need to court the defeated
and weak Cato to accept his peace proposal. However, Caesar displays unrelenting determination
to procure peace in the face of Cato’s adamant rejection. By 1710, England was in a position
similar to that of Caesar. Like Caesar England’s forces had achieved decisive victories in several
battles. In spite of England’s advantageous military position, the Queen and her minister Oxford
were determined to achieve peace and sign the Treaty of Utrecht.

Before Caesar’s peace proposal is revealed, Addison stresses that peace is the sacred demand
of the gods. Cato’s friend and ally, Lucius, urges the Senate to accept peace:

My thoughts, 1 must confess, are turned on peace.

Already have our quarrels filled the world

With widows and with orphans: Scythia monrns

Our guilty wars, and earth’s remotest regions

Lie half unpopulated by the feuds of Rome.

Tis time to sheathe the sword and spare mankind.

It is not Caesar but the gods, my fathers,

The gods declare against us and repel Our vain attempts.

Now let us show submission to the gods. (Bruin et al., 2015, p. 123—147)

By Addison, Caesar is the instrument of the gods who executes their victorious wars and

procures their wishes for peace. Thus, peace becomes a sacred mission that has to be embraced
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and accomplished. War, on the other hand, is dramatized as the tragic choice of Caesat’s
opponents. Cato, who promotes war, is defeated on both military and moral levels. At the same
time, Addison’s position is complex; not in vain there were the critical evaluations of the tragedy,
reproaches regarding rhetorical aspects and ambiguity. Life, peace, and love do win in the play,
and political defeat does not mean the loss of values of life.

Matthew Prior (1664—1721) did not write a poem about the Peace of Utrecht, but his work
as a diplomat directly related to this event. The son of a Nonconformist, he is one of those who
emerge from obscure origins to great eminence. He was educated at Westminster School and
then at St. John’s College, after which he took his BA degree and wrote poetry. One of his
schoolfellows and friends was Charles Montagu, 1% Earl of Halifax. Thanks to Montagu, Prior
became secretary to the embassy in The Hague, took part in the conclusion of the Peace of
Ryswick in 1697 and in the signing of the Partition Treaties in 1698—1700. His poetic talent
however was doubted by Pope. When Halifax was impeached, Prior voted on the Tory side and,
therefore, did not participate practically in the diplomatic activities until 1710. After the return
of the Tories to power in that year, Prior held a prominent position in all bilateral negotiations
with the French court and in the conclusion of peace between England and France. It is no
accident that the Treaty of Utrecht was often called “Matt’s Peace” in political circles. Perhaps
fatigue and the pressure of diplomatic work contributed to his lack of response to the conclusion
of the Peace. Moreover, a significant factor may have been the lack of appreciation from his
colleagues to his verses on the occasion of the victory of the Duke of Marlborough at Blenheim
in 1704, and a poem in honour of the victory of the same commander at Ramilli in 1706 (written
entirely in the Whig spirit). Comparison of Marlborough with an eagle bearing the thunder of
Jupiter was considered as light-minded and futile:

High as Olympus I my flight will raise,

And latest times shall in my numbers read

Anna’s immortal fame and Marlborough’s hardy deed.

As the strong eagle in the silent wood,

Mindless of warlike rage and hostile care,

Plays round the rocky cliff or crystal flood,

Till by Joves high bebests calld out to war [...] (Prior, 1704; Prior, 17006)

In fact, Prior wished no wisdom as a statesman, but elegance as a poet. He apologized for
his poetry by claiming that his hours were absorbed by public business, the business of
diplomacy. The apology is of course itself, highly diplomatic. Diplomacy, far from annoyingly
“interrupting” his career as a poet, defined his most successful and mature works (Brunstrom,
2014).

Discussion
As a result, I can conclude that in this period the relations between war and peace tended
to have legal justification, and gravitated to the principles of justice and legitimacy. They went
hand in hand with studies in the field of international law and propagandist works, part of which
was poetry. The peace treaties, as, in fact, a declaration of war, were seen as a key category of
fixed boundaries between war and peace, stability and chaos (Kleszann, 2007).

The long years of conflict paradoxically forged a growing sense of “Europe” as an
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international society, and artistic depictions of the Treaty of Utrecht highlighted both the
European character of the Peace as well as the proto patriotic sentiments that it stirred. The
perception of the Utrecht Peace by English poets, who responded to this event, was emotionally
positive, and their poems dedicated to this occasion differed only in style. They had to provide
corresponding representation of this important act for England and to glorify her heroes. It is
noticeable that some poets glorified the act of the peace and its architects, in contrast with
previous military actions, while others made it clear that its heroes—military commanders and
diplomats—created the foundation of the Peace of Utrecht during the war. The most successful
poetic perception of the Peace of Utrecht were surely “Windsor Forest” by Pope, and politically
neutral—“The Prospect of Peace” by Tickell.

The authors of poems could at the same time be guided by political beliefs, by career
considerations, and personal emotions—peace is always welcome! But regardless of party
dependency, the poets carried out the main political idea in their writings—the idea of British
superiority and a peaceful way to achieve one. The Tory Peace was also praised by poets tending
towards Whiggism. Thus, the Utrecht Peace was an event not only of political, but also of human
and universal importance.

On the whole, the long years of the War of the Spanish Succession have contributed to the
growing perception of Europe as an international community, and the literary representation of
Peace appeals to a return of material well-being and affluence for subjects and cordial relations

between sovereigns. Moments of pacification are symbols in their right.

Conclusion

The conducted research on the poetic representation of the Peace of Utrecht (1713) in
English literature demonstrates that this event functioned not only as a major political and
diplomatic act but also as a significant cultural phenomenon that found vivid reflection in early
eighteenth-century poetry. The peace congresses of the Westphalian system served a dual
function—juridical and symbolic—establishing a new international order while simultaneously
representing the political power and cultural dignity of the participating states. For English
society and its intellectual elite, the Treaty of Utrecht signified not merely the end of the long
War of the Spanish Succession but also the consolidation of the national idea of British
supremacy, which determined the general pathos of the poetic discourse of the time.

The poets’ perception of peace transcended the boundaries of partisan ideology dividing
Tories and Whigs. As the analysis of the works of Joseph Trapp, Bevil Higgons, Thomas Parnell,
Thomas Tickell, and Alexander Pope shows, they were united by a desire to interpret peace as
the highest expression of state reason, humanism, and the triumph of order over chaos. Despite
the political sympathies of their authors, the central idea was the glorification of peace as the
foundation of Britain’s prosperity and well-being. For some poets, Queen Anne embodied the
image of a wise ruler who ensured European harmony (Trapp, Parnell); for others, she appeared
as the supreme arbiter restoring the balance of power among nations (Higgons, Tickell). In
Pope’s Windsor Forest, Anne is elevated to the level of a divine peacemaker, while peace and
prosperity are depicted as the natural state of both nature and humankind.

An important outcome of the study lies in identifying a general intellectual tendency in

English poetry of the 1710s—a synthesis of political discourse, civic pathos, and allegorical
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symbolism. Images of the forest, the sea, ships, rivers, and deities of peace served as metaphors
for the new economic and cultural reality of Britain, where trade and progress were opposed to
the destructive wars of the Old World. The poets thus constructed a poetic model of Pax
Britannica, emphasizing the country’s historical mission as the guardian of equilibrium in
Europe. The aestheticisation of peace and its heroes became an instrument of national identity
and a subtle form of political propaganda.

Equally significant is the emotional and personal dimension of these works. In the poems
of Trapp, Parnell, and Higgons one finds recurring motifs of relief, gratitude, and hope—
mirroring the collective sentiment that accompanied the end of war. For the English
intelligentsia of the early eighteenth century, peace represented not only diplomatic victory but
also moral renewal. Within this context, Pope’s creativity occupies a distinctive position: he
transformed a political event into a philosophical parable about harmony in nature and society,
where peace emerges as an inherent law of existence.

Even Whig poets, often critical of the “Tory peace,” ultimately perceived the Treaty of
Utrecht as a national achievement. The works of Tickell and Addison reflect a striving for
reconciliation and for Britain’s civilising mission in Europe. The literary process of the early
eighteenth century thus reveals a gradual formation of a national consensus grounded in the
idea of peace as the highest form of political wisdom and cultural progress.

The analysis of poetic representations makes it possible to conclude that the Peace of
Utrecht became a point of intersection between artistic creation, political ideology, and cultural
memory. The poets interpreted it not only as a specific historical act but also as a metaphor for
the transition from an age of war to an age of rational statecraft. The poetic image of peace
performed the function of collective self-identification: Britain appeared not simply as a victor
but as a moral leader capable of establishing a just order on the continent.

In a broader historical and cultural perspective, this reflects the emergence of a new model
of public consciousness in which the concept of peace acquired juridical, ethical, and aesthetic
dimensions. In the poets’ understanding, peace was not merely a diplomatic treaty but also a
state of inner harmony—a symbol of national maturity and civic responsibility. This constitutes
the key innovation of the literary representation of the Peace of Utrecht: the fusion of political
and moral principles, and the affirmation of concord as the supreme value of civilisation.

Thus, the poetry of Queen Anne’s reign reflects Britain’s transition from a feudal-dynastic
to an Enlightenment model of political thought, in which the poet’s word becomes an
instrument of social concord and peaceful coexistence among nations. The Peace of Utrecht,
embodied in poetic imagery, was not only the diplomatic outcome of the War of the Spanish
Succession but also the spiritual emblem of a new European order founded upon the principles

of justice, balance of power, and mutual respect among states.
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Agroranmi:

Bo Bpemsa dopmuposanua Becrdaapckoii cucremsr (1648—1815 rr.) mupHBIE KOHIpecchl OBIAH He
TOABKO OOIIUM IIEPETOBOPHBIM IIPOLIECCOM, HO M MECTOM PEIPE3CHTAIIMH 3HAYECHUA U KYABTYPHI
KOKAOTO TOCYAAPCTBA. B cTaThe MPeACTaBACHBI HAHOOAEE APKHE IIPUMEPBI PEIIPE3CHTALIMH MHPHOIO
Konrpecca 8 Vrpexre 1713 roaa B aHTAMIICKOM 1TO33uH HavaAa Beka [ Ipocsermenns. Bo Bpems BOWHEI 32
Mcmanckoe nacaeactso (1701-1714 rr.) moanrmdeckas criena bpuranuu crasa AA aHTAHCKIX ITO3TOB
1 €BPOIEHCKON CIIEHOH. B Amreparype IIHPOKO pacIpOCTPaHEHO YOEKACHUE, YTO TOTAQ MOMKHO OBIAO
6e30IIHO0YHO OTAMYHUTE IIOITOB-TOPU OT IIOITOB-BHUIOB II0 UX OTHOIIECHHUIO K MHPY. ABTOpP CTATHH
CTaBUT IIOA COMHEHHE 3Ty TOYKY 3PECHUA H AKIEHTHPYET BHHUMAHHE HAa BOCIPUATHH IIOITAMHU
Vrpexrtckoro Mupa u coaep:kaHuUU UX 1osM. Bocrpusarae VTpexTckoro Mupa aHTAMHCKHME ITO9TAME
OBIAO 3MOIIMOHAABHO IIO3UTHBHBIM, 4 KX IIO9Mbl IIPHU3BAHBL OBIAM AATH COOTBETCTBYIOILYEO
PEIIPE3EHTAIINIO 3TOTO BAXKHOIO AAA Bpurrannu cobbrrus u mpocaasuts e€ repoes. I IpumedareabHo, 91O
OAHH IIO9TBI CAABHAHM CAM aKT MHPAa H €rO apXHTEKTOPOB, KOHTPACTUPOBABIIUI C IIPEABIAYILIIMHU
BOCHHBIMU ACHCTBHAMH, 2 ADYTHE AABAAH ITOHATD, ITO OCHOBA Y TPEXTCKOIO MHUPa CO3AABAAACH HA BOMHE
€ro reposIMH — BOEHAYAABHHKAMU U AUIIAOMaTaMH. CaMbIM YAAYHBIM ITO3THYECKUM BOCIPHUATHEM
Vrpexrckoro mupa MoxHO HasBath «Bunasop ®opecr» A. Iloyma, a moanrtudecku HEHTPaAbHBIM —
«[TepcrrexruBy Mupa» T. Tukeasa. Topuiickuil MUp BOCXBAAIAU HE TOABKO AHTEPATOPBI-TOPH, HO H
ITOTHI, CKAOHHBIE K BUru3My. Ho HesaBucuMO o1 mapTHIHEIX IIPUCTPACTHIT IHOITHI BOIIAOIIIAAU B CBOUX
IIPOU3BEACHHAX TAABHYIO IIOAMTUYECKYIO HACIO, HAUBBICIIIIM OOPa30M BBIPAKABIIIYIO UX HATPUOTU3M U
IIOAUTHYECKYIO AOAABHOCTb, — HACIO OpPHTAHCKOIO IIPEBOCXOACTBA. B meaom, rosrtumgeckas
pelpe3eHTAIINA MHpPa AIEAAUPYET K BO3BPAIICHHIO ITOAAAHHBIM MATCPHAABHOIO OAArOIIOAYYHA U

APYKECKIM OTHOITIEHHAM MEKAY TOCYAAPAMH.

Karogesrre caoBa: BoiiHa 3a Vcranckoe HACAEGACTBO, Y TPEXTCKUI MUP, PEIPE3CHTAIINA, AHI AHICKIE

IIO3THI, TOPH, BUTH, IIOAUTHKA, KApbepa, SMOITUHI, BOEHHBIE AUAEPHL, AUTIAOMATEL

e~ -

BBeaenue
W3ygenue MEpHBIX KOHIPeccoB B IrepuoA dopmuposanns Becrdaabckoit cucremst (1648—
1815 rr.) craBUT IIEPEA HCCACAOBATEAMHU HE TOABKO 3aAa49y AaHAAN3a MEHAFOIIUXCA KOHIIEIIITH
MEKAYHAPOAHBIX ~OTHOIIECHHE, HO ¥ PACCMOTPEHHE HOBBIX OOIIECTBEHHBIX IIPAKTUK
IpeAcTaBAcHUA AUIAOMaTHH B EBpore. MupHbIE KOHIPECCH OBIAH HE IIPOCTO IIPOIIECCOM

IIEPETOBOPOB, HO M IPOCTPAHCTBOM PEIPE3CHTAIIMH 3HAYUMOCTH U KYABTYPBI KaKAOTO
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rocyAaperBa. [To cyrm, eBpomerckuii KOHIpecc ABAAA COOOH TINATEABHO OPIraHH30BAHHBII
Tpuymd MHUpa HA KOHTHHEHTE, TPEOOBABIIINIT 3HAYUTEABHBIX (DUHAHCOBBIX CPEACTB, IIIHPOKO
OCBEINABIIIHICA B IIPECCE M IPOCAABAAEMBIH B IIPA3AHECTBAX, KUBOIIMCH, ITOI3UH, ITAMATHBIX
MEAAAAX U AQKE B MOAE.

[TpoOaemaTuka MIpa BCEIAA OCTABAAACH AKTYAABHOM, OAHAKO € 1970-X roA0B, Kak OTMETIaA
M3BECTHBIN HEMEIKHUIT YYEHBIH, AupekTop MucTrTyTa eBporretickoit ncropun (Maitair) B 1996—
2011 roaax Xaiturr AyxxapAr, OHa HadaAa pa3BUBATBCA IIOA BAUAHHEM «MOAHOIO»
HampaBAeHuA. B mcropuorpadpum  Bcé OOABIIE BHHMAHHA  YACAACTCA  KYABTYPHOI
penpesenTaruu Mupa. [Ipu 910M ITOAaBAAIOIIEE OOABIIMHCTBO IIYOAUKAIIHI IO AAHHOI TeMe
ABASICTCA PE3YABTATOM KOAACKTHBHBIX HCCACAOBAHHIH, 4YTO OOBACHAETCA €€ COCTABHBIM M
MEKAUCHUAIIAMHAPHBIM ~ xapakrepoM.  CyINecTByIOT — TakKe  3Ha4UMBIE  PabOTHL,
IIEPEOCMBICAUBAFOIIIE 3HAYEHNE OTACABHBIX KOHI'PECCOB UYepPe3 MCCACAOBAHME B3aMMOCBA3H
MEKAY KYABTYPOH u HOAUTHKOI. Kpome Toro, B konme XX u Hagare XXI Beka OBIAO IIPOBEACHO
3HAYUTEABHOE KOAWYECTBO MEKAYHAPOAHBIX HAYYIHBIX (DOPYMOB, ITOCBAIIEHHBEIX FOOHMAEAM
OKOHYAHHUSA €BPOIEHCKUX BOMH, YTO HArASAHO AGMOHCTPHUPOBAAO BOCIPHUATHE U OTPaKECHHE
MHUPHBIX KOHIPECCOB B IITHPOKUX CAOAX oOmectsa [7; 7, ¢. 3; 11, ¢. 115 145 17; 27; 30]. Nurepec
HICCACAOBATEACH K IYOAHYHOI PEIPE3CHTALINN EBPOIECHCKHX KOHIPECCOB HMMEET OOABIIOE
3HAYCHHE B KOHTEKCTE H3YYCHHA BOCHPHUATHA COBPEMEHHHKAMU M ITOTOMKAMH KAFOUEBBIX
coObrTuii panHero HoBoro BpemeHM H IAMATHBIX IIPAKTHK. B KyAbType HAMATH TOH 3IOXU
MHPHBIE IIEPETOBOPHI UIPAAN HE MEHBIIYIO, 2 BO3MOKHO, H OOABIIYIO POAb, UYEM CPAKEHUA 1
BOMHEL

B 3HaumTeABHON CTEIeHN MAacCOBOE CO3HAHHE ITHTAETCA KaTacTpodpamm, IepeMeHaMu 1
Tpuymdamu. B 910M OTHOIIIEHNN pErIpe3eHTAIINA MUPHBIX KOHIPECCOB IIPEACTABAACT COOOI
3HAYNTEABHBI HAyYHBIH HHTEPEC M OOABIIYIO LEHHOCTb AAfl PEKOHCTPYKIINH CAOKHOM
HCTOPUYECKOM MTAHOPAMEL.

K 1713 roay, ¢ okoH9aHHIEM BOMHBI 32 HcIaHcKoe HacAeACTBO (1701-1714 rr.), Mup craa
peaabHOCTBIO B EBporre. PesyAbTaThl MUPHEIX AOTOBOPOB, IIOAIIICAHHBIX BECHOI 1 AeTom 1713
roAa B YTpexre, XOpomro u3BecTHbL ['ubpaarap, Munopka, Hosas [lloTaanans, Teppuropus
I'yazonoBa 3aauBa u «Caxapuerii octpoBy — Cenr-Kpucrodep — nmepeman k Auramm. Ona
TaKKe TIOAYYHAA IIpaBa Ha PIOHYIO AOBAIO Y HerobayHAAEHAQ 1T TPABO ACHEHTO B MCITAHCKHX
KOAOHHAX: IIPHOBIABHASA TOPIOBAS HEIPAMH, HA KOTOPOH BIIOCAGACTBUHU OBIA HAKOIIACH KAITUTAA
AAfl TIPOMBIIITACHHOII PEBOAIOIINH, IEPEIIAd B PYKH AHTAHMHMCKAX KOMIIAHHII CPOKOM Ha
TPHALIATH AeT. PaspymrerHue AJOHKepKa 3aKPEIHAO TOCIHOACTBO AonpaoHa B Aa-Mamire, a
®pannma 1 ApPyrHe ACp/KaBbl IIPH3HAAM HACACAOBAHHE AHTAMICKOIO IIPECTOAA AOMOM
I'annosepos [3, ¢ 25; 10, ¢. 885-889; 26, ¢. 273-276, 364—365]. MupHBIe AOrOBOPHI YTpexTa
(1713 r1.), Pamrraata m baaena (1714 r.), ycramoBHBIIIIE MEKAYHAPOAHBIN ITIOPAAOK Ha
IIOCACAYIOIIIHE IIOABEKA, CTAAH PE3YABTATOM HE TOABKO (PU3HYECKOro U (PHHAHCOBOIO
UCTOIIICHHA OCHOBHBIX YYaCTHHKOB BOMHBI, HO M ITPOABACHHEM HOBOIO OaAaHCA B
TEPPUTOPHAABHBIX, HOAUTHIECKAX U ITPABOBBIX OTHOIIICHHSAX.

Meracpopa Gananca cua crasa HOBON «durocodueii» mupa. B 1713 roay oma Obraa
BKAFOYEHA B TEKCTBI ABYX AOroBopoB u B TpaxrarT abbara Ae Cen-Ilbepa, craB ¢ Tex mop
IIPABOBBIM ITOCTYAQTOM. Y CTAHOBHUBINMICA OaAaHC cHA paspymmA reremonmro Ppannmm B

EBpOHC n yCTpaHI/IA yIrposy HOBOII (<BCCO6LH€ﬁ MOHAPXUM», KOTOpaA Ha IPOTHKCHUN IIOAYBCKA
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TPEBOKHUAA YMBI €BpOIIEHIEB (2, ¢. 223; 8, ¢. 11]. Vxe B YTpexre, OAHAKO, CTAAO OYEBHAHO, UTO
BO MHOTOM HMEHHO /\OHAOH HHHITUHPOBAA (DOPMHPOBAHUE IIPABOBBIX HOPM AAfl «CPEAHHX
TOCYAAPCTB» — € OTPAHMYEHUEM UX PECYPCOB M KOHTPOAEM CO CTOPOHBI TPETBUX CTOPOH HAA
arpeccueii ArOOOM AepxaBel B EBpome. HecomHeHHO, 3TO AHIIB YKPEIIAAAO TEOPHIO
OpPHUTAHCKON NCKAIOYUTEABHOCTH, B CO3AAHUHU KOTOPOH HEMAAYIO POAB CHIIPAAH IIOJTHI CBOETO

BPEMEHI.

MeTOoABI HICCAEAOBAHHMA U MATEPUAABI

Bo Bpemsa BoiiHbl 32 nCIaHCKOE HACAEACTBO IMOAHTHYECKAas CIieHA AABOMOHA CTarad AAf
AHTAMICKUX ITO3TOB TAKKE M EBPOIEHCKON apeHON. B Anreparype mmpoko pacrpocTpaHEeHO
MHEHIE, 9TO HMEHHO TOTAQ MOKHO OBIAO U€TKO PA3AMYATH TOPH U BHIOB IIO UX OTHOIICHHUIO
K mupy. Tak Ax 910 Ha caMoM AeAe? AASl IIOAUTHKOB 9TO OBIAO OAHO3HAYHOE PAa3AUYHE, HO
TBOPYECKHE AIOAW, B HAIIIEM CAYYa€ aHIAUICKHAE ITO3THI, MOLAH IIO-APYTOMY BOCIIPHHHIMATH
IIPOHCXOAMAIIIEE B DOAEE IITUPOKOM KOHTEKCTE.

B aaHHOI cTaTBE ABTOP HE CTABUT LIEABIO IIPOBOAHUTD CYIYOO AHTEPATYPHBIH AHAAU3 IT09M
1713 roaa, a cocpeAOTOUyCh Ha BOCIPHATHH UX aBTOPAMH Y TPEXTCKOI'O MUPA U HA COACP/KAHIH
9TUX IIPOMU3BEACHHUIL. AAS 5TOrO aBTOP HCIIOAB3YET CHCTEMHBIH IIOAXOA U KOHTCHT-aHAANS, 4
TaKKe KOHCTPYKTHBHCTCKHI ITOAXOA C aKIIEHTOM Ha ITPAKTHKAX HIYOAHMYHON HCTOPHUH H
KYABTYPHOU mcTOpuu 4yBCTB. [IpeikAe Bcero, aBTOp pacCMaTPUBACT OITUYECKUE «IIOBOABD,
OTMEUYCHHBIE (DHAOAOTMYECKUMH ¥ HCTOPHYECKHMH HCCACAOBAHHAMH. TeopeTHdeckn
[TO9TUYECKUE COOBITHA IIPEACTABASAM COOOH MOMEHTBI BOCXBAACHUA M BO3BBIIICHUA —
IIPOABACHUS AOSABHOCTH KYABTYPHBIM AMAEPAM HMAH TEM, KTO OAEP#HKAA TIOOEAy HaA
OOCTOATEABCTBAMU U 3aKPCIINA HAIIHMOHAABHBIE HAM KYABTYPHBIE ILIEHHOCTH B KAKOM-TO
ormryrumon dopme. Hanboaee BakHBIE HOITHYIECKHE ITOBOABI OBIA CBA3AHBI C COOBITHAMH,
KOTOPBIE BOCIIPUHUMAAHUCH KaK IIOAUTHYECKH U HAITHOHAABHO perrarornne. Hampumep, modeaa
reprrora Maas0opo mpu baenrerime Obiaa OAHHM M3 TaKUX COOBITHI — e HOCBAIIEHO 24
moamsl, B ToM gucAe Axona ®Puasmmca u Axoseda Aaamcona. Apyrum coObITHEM CTaA
ITOCACAOBABIIHH Y TPEXTCKUI MHp, KOTOPBIA BOcieBasn besua Xwurronc, Axosed Tpar,
Anexkcaupp Iloym, Tomac ITapreas, Tomac Tukeas, Vuapam VYoaaep, Camysap Vacaw,
Mapimaaa Cmur, I'enpu Kpucn, Hukoaac Takep u, Kpome TOro, ImecTs aHOHIMHBIX ITO3TOB [24,
. 184].

Kak 1mpaBrAoO, IMO3TE IyOAHYHO OTOKAECTBAAAH CEOSl C BUTAMU AN TOPH, C OTACABHBIM
IIOKPOBHTEAEM HAU IPYIIION IOKpoBHTEAEH. B Amramm, xak m mo Bce#i EBporme, cucrema
ITOKPOBUTEABCTBA OBIAA BECbMA PACIIPOCTpaHeHa B 310Xy Oapokko u [Ipocsemenna. Muenne
II09TOB O COLMAABHBIX COOBITHAX OOBIMHO OBIAO U3BECTHO. VX puTOpHYECcKHEe CIIOCOOHOCTH HE
OCTaBAAWICh HE3AMEUECHHBIMU, I OHH HEPEAKO YCHAHBAAW ITOANTHYECKHE APIYMEHTH KPACOTOM
CAOBA.

CAeAyeT OTMETHTB, YTO CHCTEMAa IIOKPOBHUTEABCTBA M MATEPHAABHAA ITOAAEPAKKA
IIPHBOAMAHU K TOMY, YTO IIO3TBHI 3a9aCTYIO IIHCAAH HE CTOABKO AAA OOIIECTBA, CKOABKO AAS
KOHKPETHOTO, HHAUBHAYAABHOIO UHTATEASl — B COOTBETCTBHH C €IO ITOAHTHYIECCKHMU
HHTEPECAMH U ITOTPEOHOCTBIO OTKAUKHYTBCA Ha COOBITHE OOABIIIOro 3uadenus. [lossus gacro
mpuoOpeTasa XapakTep IIPOIAIaHABL, 4 ITO3TBl CTAHOBHAMCH 3aMETHBIMH yIaCTHHKAME

OOIIIECTBEHHBIX ACOaTOB H AHCKyccmil. OAHAKO He BCA II033UA TOTO BPEMEHH ObIAd
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HAECOAOTHYECKON, U HE BCA MACOAOTMYCECKAA IIOI3UA NMEAA ITOAUTHICCKYIO HAIIPABACHHOCTb.
Tem He MeHEE, CKAOHHOCTD PACCMATPHUBATH OOIIECTBEHHOE COOBITHE KAK ITOITUYCCKUH AOAT H
COOTBETCTBYIOIIASl ~ IIPUBBIYKA, CBA3b OOABIIHHCTBA TAKUX COOBITUH C  IIPAKTHKOMN
ITOKPOBUTEABCTBA M BEPHOCTBIO ITOKPOBHTEAFO CO3AABAAN OIIYIIEHUE, YTO ITO33UA ABAACTCA
IIPAKTUYECKIM U PUTOPUYECKHM UCKYCCTBOM [24, ¢. 183—185].

B 6oaee mospHEX paboTax OTMEYAETCA, ITO IPOU3BEACHHUA KAK TOPH, TAK U BUTOB OBIAU
CXOKH IIO CBOEMY ITOAHTHYECKOMY BAHAHUIO, HAMEPEHUAM aBTOPOB H OTPAKEHHIO Tpuymda
BeankoOpuTanmm, M 9TO IO3MBI aBTOPOB, CHMITATH3HPOBABIINX BHTAM, IIOPOH Aaxke
IIPEBOCXOAMAU  IIPOM3BEACHHUA  «TOPH»-IIO9TOB H  IIOAB30OBAAUCH  ITOKPOBHUTEABCTBOM
BUIMAHCKOM 3HaTH. VlccaeaoBaTeABHMIIA BUTCKOH 11093uM AOHIEHA YHABAMC, IIPU3HABASA, UTO
«9CTETHUKA» TEX ACT OBIAA HEOTAGANMA OT IIOAHTUKH, AQKE 3aAA€TCA BOIIPOCOM: IIOYEMY TaKHe
ITO9MBI HE COXPAHHUAMCH B KAHOHE XYAOKECTBEHHOM AuTepaTyphl Hadara X VIII Beka. Yuabamc
CYNTAET, YTO, B oTAH4Yne OT 1680-X rOoAOB, BO BpeMEHA IIPABACHUA KOPOAEBBI AHHBI MEKAY
BUTAMH M TOPH HE OBIAO 3HAYHTEABHBIX pasAnmduil. Burm, BkArodad mosToB, OXOTHO
IIPHCOCAMHAAUCH K HACMEIIKAM HaA CBOMMH APY3bAMU H, IIOAOOHO TOpH, BCE OOAbIIE
HHTEPECOBAAUCH «OOITUTEABHOCTBIO» U «BEKAUBOCTBIOM [34, ¢ 22, 204]|. Hanpumep, Cudr
mocBaTuA  «Ckasky Ooukm» Aopay Comepcy, OAHOMY U3 CAaMBIX H3BECTHBIX BHICKHX
ITOKPOBHUTEAEH, M BCIO KH3HB YTBEPKAAA, UTO ABAACTCA «BUIOM B IOAUTHKE»; [loyir crapaacs,
OCODECHHO B pPaHHHE TOABL, H30CraTh IMOAHUTHYCCKUX APABIKOB U ITOAACP/KHBAA APY/KECKHE
OTHOIIICHHA C IIHCATEAAMH OOeHX IapTuil. Burm-rrokposmream Takixe OBIAM TOTOBEI
ITOAAEPIKHBATD IIOI3HIO, HE UMEIOIIYIO «OIIPEACAEHHON ITOANTHIECKON IIPOIPAMMBD?.

B 1o e Bpems cymmectByer nHas Touka 3perus Ha [Toyma. Pobepr Poaxkepc moauépkusaer,
gt0 [Toym Ob1A cToporHEKOM CTIOAPTOB, 2 €ro mosma «BHHAZOpCKHUIT A€C» HOCHT OTKPOBEHHO
ITOANTHYECKHH XapakTep, BeIpakad CAMITATHH K CTIOApTaM U AaKe AKOONTAM, U YCTPEMACHA K
IIPOAOAKEHHIO «30A0TOro Beka Crroapros» [27, « 317]. OdYeBHAHO, YTO CIOPHI O
ITOAUTHYECKOM COACP/KAHHH II03M M CHMITATHAX HUX aBTOPOB HE YTHXAFOT, M BPAA AU CTOUT
CTaBHTH B 3TOM BOIIPOCE TOUKY. B3rafa ucTopukos 1 oHAOAOTOB MOKET OBITH MHOTOTPAHHBIM.
B Arobom cayuae Hac, IpEKAE BCErO, HMHTEPECYET OTPAKEHHE KOHKPETHOIO COOBITHA
eBPOIEHCKON wncTopuu u ero repoeB. C TOYKH 3peHUA CHUCTEMHOIO H HOPMATHBHO-
IIEHHOCTHOTO ITOAXOAOB AAHHAfA CTaThi IIPCAIIPUHAMAET IIOIBITKY IIPOAHAAN3HPOBATH
orpakeHue Yrpexrckoro mupa 1713 roaa B anramiickoil 1moasun. CHCTEMHBI ITOAXOA
ITO3BOASIET OIIPEACAUTH MECTO M POAb BeamkoOpmrammm B TpaHCOPMAIIME CHCTEMBI
MEKAYHAPOAHBIX OTHOIIIEHUI HCCAEAYEMOTO IIEPHOAA U BBIABUTD ACTEPMUHAHTEL, IIOBAHUABIIIIC
Ha MHEHHE 103TOB. IlpmMeneHme HOPMATHBHO-IIEHHOCTHOIO ITOAXOAA AAET BO3MOKHOCTH

YTOYHUTDb 3HAYCHUC 3AaKAFOYICHUS Mmpa ANAA BpI/ITaHI/II/I n CBpOHCﬁCKOFO O6U_[€CTBa.

O630p AnTeparypsl
KyaptypHO-TOANTHYECKME MHTEpHperannu YTpexTckoro mupa 1713 roaa sarmmaror
Ba)KHOE MECTO B COBPEMEHHOI HcTOpHOrpadpun, OObEARHAA IIEPCIIEKTUBE AUIIAOMATIYECKOM
HUCTOPHH, HCCACAOBAHHH KYABTYPHOH IIaMATH W  AnTepartypoBeAeHHdA. Vcrounwmkm,
HCIIOAB30BAHHBIC B MCCACAOBAHHH, ACMOHCTPUPYIOT, YTO (DOPMHPOBAHUE KYABTYPHI MHPA B
paraee HoBoe BpemsA TeCHO CBA3aHO C CUMBOAMYECKHAM ITPEACTABACHHEM U UACOAOTHUYECKIM

AuCKypcoM. (OCHOBOIIOAAraromiee 3HAYCHHUE 3AECh HMEIOT TPYABl Xaiama AyxxapAra,
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IIPEACTABACHHBIE KaK B €IO KAACCHYECKOI padote Krieg und Frieden im Zeitalter Ludwigs X1V [1],
TaKk W B TO3AHeHmend Mouorpacdun Friedens-Miniaturen [17]. Vaémerii cdopmysmposBas
KOHIICIIIINIO MHPA KaK I1€P(OPMATUBHOIO U PEIPE3CHTATHBHOIO aKTa, BBIXOAAIIEIO 34
IIPEACABI AHUITAOMATHYECKHX IIPOLEAYp. MupHBIE KOHIpecchl, Takne Kak MIOHCTepCKHii,
Hefimerenckuit u YTpexTCKuil, pacCMATPUBAANCH UM KAK KYABTYPHBIC COOBITHSA, B KOTOPBIX
scTeTHIecKie (POPMBI U IIEPEMOHHAABHBIEC IIPAKTHKHA CAYKHAH HHCTPYMEHTOM ACTHTHMAITHN
BAACTHL.

DTH UAEH TTIOAYVIHAN Pa3BUTHE B KOAACKTHBHBIX TPyAax 71648 — Krieg und Frieden in Enropa
[7] u Theatrum Belli— Theatrum Pacis [27], TA€ HCCACAYIOTCA B3AUMOCBA3K MEKAY HKOHOTrpacpueit
MHPA, PUTOPUKOH AHITAOMATHH H XYAOKECTBEHHBIMHI (popmamu. B a1mx paborax 3asomxena
METOAOAOTHYECKAS] OCHOBA AAfA AHAAHM3A BU3YAABHBIX M TEKCTYAABHBIX PEIIPE3CHTAINNA MHUPA,
YTO B ITOCACAYIOIIEM IIOAYIHAO HA3BAHUE «CeMHOTHKA Mupa». Karaaor Beictasku Friedensbilder
m Eunropa 1450-1815 [17] pasBuBaeT AAHHOE HAIIPABACHHE, PACCMATPHBAA «HICKYCCTBO
AMIIAOMATHI» KaK KYABTYPHBIH (DEHOMEH, OOBEAHMHAFOIIHH IIOAUTHYECKHE IIEPETOBOPHI U
CHMBOAMYECKYIO KOMMYHUKAIIHIO.

Konnenmua mupa kak OPMEI IPEACTABACHUA OBIAA PA3BUTA TAKKE B MCCACAOBAHHH M.
Kéaepa [74], KOTOPBIII ITOAYEPKHYA CTPATEIMH M CHMBOAHKY IIEPETOBOPOB Ha KOHIpPEccE B
Hetimerene, u B pabore b. Kaecmana 73], mokasasimero, 9ro ACKAAPAIMH BOMHBI M MHpPA B
EBpome XVII Beka SABAAAHCH KOAUPUIIMPOBAHHBIMH IIPaBOBBIMH Iiepdopmancamu. B
COBOKYITHOCTH HEMEIIKHE HCCACAOBATEAN C(OPMHPOBAAN MEKAUCIIHIIAMHAPHEIA ITOAXOA,
ITO3BOAUBIIIHI HM3y4YaTh PEIPE3CHTATUBHOEC HM3MEPEHHE MHPA KAK KYABTYPHOE ABACHHE, UTO
Aerao B ocHOBy aHaAm3a /A, lVIBoHMHON, paccMmaTpuBaroiedl YTPEeXTCKHI MHpP Kak
XYAOKECTBEHHO-ITOITHICCKIH (DEHOMEH.

bpuranckas mcropuorpadus BHECAA 3HAYUTEABHBIN BKAAA B OCMBICACHHE ITOAHTHIECKIX
ocaeAcTBuil Yrpexrtckoro mupa. Vspamua A. I V. Aerra British Diplomatic Instructions 1689—
1789 3], b. bpayna The Letters and Diplomatic Instructions of Queen Anne [26] m A. bpaynunra
English Historical Documents [10] ocTaroTcsi KAIOYEBBIMH HCTOYHUKAMU AAf PEKOHCTPYKIIAK
ITOAHTHYECKOTO (DOHA MHPHBIX corAarteHuii 1713 roaa. DTa AOKYMEHTBI, HAPAAY € IIEPEITUCKON
Anexcauppa [loyma, omybamkoBamuon Axk. IllepOypHOM [2Z7], OCBEIIAIOT HMACOAOTHYECKIE
MEXAHU3MBI BHEITHEH IIOAUTHKH KOPOAEBBI AHHEI H (DOPMHPOBAHHE HAITMOHAABHON
MAECHTHYHOCTHU 9EPE3 AUIIAOMATHICCKIE IIPAKTUKI.

CuHTE3 AMITAOMATHYECKOH HMCTOPHH M AHTEPATYPOBEACHHA IPEACTABACH B TpyAax Au.
Puuerru [24] u I'. BatinOpora [32], KOTOpBIE aHAAHSUPYIOT aHTAHHCKYIO 1109310 X VII-XVIII
BEKOB B KOHTEKCTE IIEPEXOAA OT PUTOPHKH aDCOAFOTH3MA K pannoHasusmy Ilpocserienns. B
IX HUHTEPIPETAINKA OTKAHKH II03TOB Ha BOMHY 32 HCIIAHCKOE HACAEACTBO OTPAKAAU
dopMupoBaHIE HOBBIX IPEACTABACHHI O HAIIMOHAABHOH MHCCHH, HPABCTBEHHOM HACAAC M
IPAKAAHCKOM IYMAaHH3ME. YTPEXTCKHH MHP IIPU 9TOM IIOHUMAACA KAaK CHMBOAMYECKHH aKT,
ITO3BOAUBIIIHH COCAMHHUTD ITATPHOTHYIECKAE M KOCMOIIOAHTHYECKHE MOTHBBL DTy AMHHIIO
pasBuBaeT A. VuapAMc [34], mOKa3aBImmas, 9TO BUICKAS U TOPUICKAS ITOITUYECKUE TPAAUIINM,
HECMOTPS HA PA3AWYHE IIOAUTHYECKHX IIO3HIIHH, OBIAM OOBEAMHEHBI PHUTOPUKOHN
«BEKAMBOCTI» H OOIIECTBEHHOIrO coraacusA. EE BBIBOABI CTaBAT IIOA COMHEHHE KECTKOE
IIPOTUBOIIOCTABACHUE  IIAPTHHHBIX  AWTEPATYPHEIX  KYABTYP M PACKPBIBAIOT  HX

B3aHMOIIPOHHUIIAEMOCTbD.
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Pobepr Poaxepc [27] B cBoro ouepear paccmarpuBaer moamy [loyma Windsor Forest xax
ITOAUTHYECKYFO aAAECTOPHIO, BEIPAKAFOIIYIO AOAAN3M CTIOAPTAM M TOPHICKYIO ITACTOPAABHYIO
nacosoruro. On yrBepkaaet, uro [Toym mpeosoaeBaeT paMKy TapTHIHOI ITO331H, YTBEPKAAS
YVHUBEPCAABHBIA IIPHHITUI TapMOHHH — concordia discors. DTOT TOAXOA TEPEKAMKACTCA C
amaamsoM A. Aaddepa [9], HHTEPIIPETUPYIOIIETO II0IMY KaK OAHOBPEMEHHO IIOAHTUYECKOE 1
ITACTOPAABHOE IIPOM3BEACHHE, B KOTOPOM MHpP H300pakKEH KaK €CTECTBEHHOE COCTOfHUE
BokectBenHoro m cormaspHOro mopsAaka. Oba HCCAGAOBATEASl ITOAYEPKUBAIOT CHHTE3
IIPUPOABI, MOPAAH U IIOAUTHKH B 3cTeTHKE panHero [Ipocsermenms.

[Tostudeckue pempeseHTAINN MHpPA He orpaHmdmBasuch [loymom [78]. Paborsr P.
Kammunrca [6] u P. Vuapamca [35] mokaseBarot, aro tBopuectBo Ajk. Aaaucona u T. Tukeasa
[28] — ocobenno The Prospect of Peace u tpareaus Cato — IPEACTABAAIOT COOOM PHTOPHYECKYIO
TpaHcOPMAIIUIO BOEHHOIO Tpuymda B TIPAKAAHCKYIO AoOpoaereab. B Cato Aaaucon
IIPOTUBOIIOCTABHA CBSAIIEHHYIO HEOOXOAHUMOCTbD MHpPA TPArHYECKOMY YIIPAMCTBY BOMHEIL,
obpamMAfifl YTPEXTCKUIT AOTOBOP B MOpaAbHO-puAOcodcknii kouTekct. Kammuare ormedaer
€ro ABOHCTBEHHOE OTHOIICHHE K TOPHICKOMY TPpUyM(AAU3My, HO IPU3HAET OOIIMit
KYABTYPHBIH HMIIYABC 3IOXH K YMHPOTBOPEHHIO. YHABAMC OOpammaeT BHHMAHHE Ha
«kuBomucHyro cueHy» y Iloyma, rae mehsax craHOBHTCA MeTaOPOH TIPAKAAHCKON U
KOCMUYECKOU TAPMOHUM.

AwmreparypHas PEIpE3eHTANA MHPA TECHO CBfA3aHA C COLIHAABHO-9KOHOMHYECKIMU
npeoopasosanuaMu Aurann Hadara XVIII Beka. B mosmax Tpamma [29], Xurronca [72],
[Tapueana [76], Tuxeana [28] m Voasepa [37] VripexTckmii MHP IIPEACTAET OCHOBOIT
HAITHOHAABHOTO IIPOIBETAHUA M TOPrOBOH CBOOOABL OOpPa3HOCTb, IOCTPOEHHAA Ha
mMetadopax KOpabAEi, OKEAHOB U BETPOB, OTPAKACT CTAHOBACHHE KoHuenuun Pax Britannica,
TA€ 3KOHOMHYECKAadA IIPOAYKTHBHOCTB 3aMEINACT BOEHHOE 3aBOCBAHHME. OTH MOTHBBI
KOPPEAHPYIOT C UCTOPUIECKUMHU HCTOYHHKAMU O TOProBoil moamrtuke bpurammm [3; 70| n
IIPEABOCXHIIAFOT €€ ITEPEXOA K TAOOAABHOMY MOPCKOMY MOIYIIIECTBY.

CpaBHUTEABHBIN aHAAH3 IIO3BOAACT PACCMATPHBATD OPUTAHCKYIO IIO93MIO KAK YaCTh
ob1reeBpoIreickoro KyAbtypHOro kouTekcra. A. bean [2] u X. Ayxxapar [7] ormedaan, 9To Ha
KOHTHHCHTC MI/IpHI)IC KOHFPCCCI}I BOCHPI/IHI/IMQAI/ICI) KakK «TCanI)I IMUBUAM3AIUIDY, TAC HAITUH
ACMOHCTPHPOBAAH ITOAUTHYECKYFO 3PEAOCTb. DTa MeTadpopa TeaTpaAbHOCTH, pa3BUBacMasd B
coopuuxe Theatrum Belli — Theatrum Pacis |27], moMOraeT OCMBICAUTD AHTAHHCKYIO IIO93HIO O
MHpPE KaK SIAEMEHT AUITAOMATHYECKOTO CIIEKTAKAA, B KOTOPOM CAMBAAHCEH ITOAUTHKA, HCKYCCTBO
n A3plk. Mertoposormdeckas omopa AJI. VBOHHHONW Ha 9TH TPYABIl OTPa)KacT CHHTE3
KYABTYPHOH HCTOPHH, IyOAUIHOH UCTOPUU M 3MOLMOHAABHOM AHTPOIOAOIMU B H3YYCHHH
denomena Mupa.

[TapaAAeABPHO Pa3BHBAAKCH TEOPETHUKO-IIPABOBBIE ITOAXOABL Pabortsr Kaecmana [73] n
AyxxapATa [§] mokasemaror, uro B XVII-XVIII Bekax KOAHcpHKaL[H;{ MHpa IIPEBPAIIAAA
ITOAUTHYECKYIO ACTUTHMHOCTH B IIepOPMATHBHBIA aKT. OTH BBIBOABl COTAACYIOTCA C
KOHCTPYKTHBUCTCKUMI 1 CUCTEMHBIMU MOAEAAMH, CBA3BIBAIOIIIMI AUITAOMATUYCCKUI PUTYAA
C KYABTYPHOHM CEMAaHTHKON ITPEACTABACHHA. B paMKax 3TOro mOAXOAA ITO33HA BBICTYIAET KaK
AHCKYPCHUBHOE CPEACTBO (DHKCAIIMH KOAACKTUBHOTO CO3HAHIA MUPA.

Ocoboe 3HaueHHE B AUTEPATYPHO-AHIIAOMATHYECKOM KOHTEKCTe mnmeeT aHaam3 K.

bpancrpema [4], paccmarpusarommero Mostrero  Ilpmopa kak 1osta m o AMITAOMATA.
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MccaeaoBaTeAb TIOKA3BIBAET, YTO ABOMCTBEHHAs poAb [Ipmopa Bomaormmaer causame
XYAOKECTBEHHOI'O MBIIIACHHA U IOAUTHYECKOI mnparmartuku. BHro dpasa «In Prose and
Business lies extinct and lost» BeIpakaeT HAIPHKEHHE MEKAY OIOPOKPATHYECKOMN
OTBETCTBEHHOCTBEO M ITO3TUYCCKHM IIPH3BAHUEM, ACMOHCTPHUPYA, KaK AHIIAOMATHA
CTAHOBHAACH 3CTETHYECKON NPAKTHKOH. DTOT BBIBOA COTrAacyerca ¢ mosurmei VBormHOM,
TPAKTYIOIIEH  YTPeXTCKH  MHpP  KaK  KyABTYPHBIH  11epPOPMAHC,  COCAHMHSAIOIIMI
XYAOZKECTBEHHOE B IIOAUTHYIECKOE H3MEPEHUA.

Tekcror coBpemennukoB — Cmmura [23], Kpucma [5], Vacau [33] u Herokomba [75] —
HAAFOCTPHUPYIOT, KaK ITHCATEAU IIEPEBOAMAHM IIPABOBEIE M AHMIIAOMATHYECKHE KATETOPHUH B
MOpaAbHO-aAAeropudeckyro dopmy. IloBropsroriuecs oOpassl O0KECTBEHHOTO OAOOpPEHUA 1
MOpCKasg CHMBOAHKA BOITAOIIIAAM HOBYIO HPABCTBEHHYIO SKOHOMHKY, TAE€ TOPIOBAA W
AOOPOAETEAD B3aUMHO YCHAHBAAW APYI ApPyra. OTH IIPOU3BEACHHSA IIPEABOCXHUIIIAAHT
IIPOCBETUTEABCKAE ~ HACAABIl  PAIIMOHAABHOIO HHTCPHAIIMOHAAM3MAa M  OaAaHCA  CHA,
Teoperudeckn obocHoBaHHBIE 200aTOM Ac CeH-IIbepoM M BKAIOUEHHBIE B TEKCT MHUPHOIO
Aorosopa [Z; 8].

B coBokymmHOCTH mCCAGAOBAaHHBIE TPYABI ITOKA3BIBAIOT, YTO PEIPE3CHTAIMSA MHpPA B
AHTAMIICKON KyAbType HauaAa XVIII Beka BBIXOAMAQ 32 PAMKH ITOAHTHYECKOIO AMCKypCa,
OXBATBIBAA XYAOKECTBEHHEBIC, TEOAOTMYECCKHE M 3SMOIMOHAABHBIE IIAACTHL Flcropmknm n
AUTEpaTypOBeABl [/; 21; 24; 34] cxoAdTca BO MHEHHH, YTO YTPEXTCKHH MHP CTAA CHMBOAOM
IIEPEXOAQ OT PHTOPHKH ITOOEAB! K PHTOPHKE IIPUMHPEHUSA, OT ITEPOU3MA BOHHBI K I'PaKAAHCKOM
AOOpoAeTeAr. B3amMOIpOHHKHOBEHHE AOKYMEHTAABHBIX 1 ITO3TUYECKHX CBHACTEABCTB
ITO3BOASIET PACCMATPHBATE 3TOT IIEPHOA KAK 3aPOKACHIE OOIEEBPOIIEHCKOIO CO3HAHMA MHUPA,
IIPEABOCXHTHBIIIEIO I'ymMaHu3M [lpocBermeHns m OCHOBBI COBPEMEHHOIO MEKAYHAPOAHOTO

IpaBa.

PesyapTaTel HCCAEAOBAHUA

3aKAIOUEHHE COTAAIIICHUN B YTpexTe BBI3BAAO Oypro smoimii B BeamxkoOpnrannm,
HAITICAIIIYIO OTPAKEHHE B CTHUXOTBOPEHHAX, IOCBAIMNEHHBIX MHPHOMY AOTOBOPY. OTH
IIPOU3BEACHUA, OOABIIIHMHCTBO H3 KOTOPBIX COACPKAT 9ACMEHTBI IIPOIIATAHABL, ITOCTABHAH
OKOHYATEABHYIO TOYKY B ITOAHTHYECKHX CIIOPAX O IPOAOAKEHHH BOHHBI 33 MCITAHCKOE
HACACGACTBO U BBEAH HOBbIe HAcH. KakoBeI ske ObIAN 2TH mAeH? PaccMoTpuM HX Ha mpuMepe
HanOOAEE IIPUMEYATEABHBIX ITO3M — KaK B IIOAHTHKO-UCTOPHYECKOM, TaK M B IIOITHIECKOM H
9MOITHOHAABHOM ACIIEKTAX.

Awoszed Tpomrr (16791747 rr.) — aHrAUHACKHUIT CBAIIEHHOCAYKUTEAD, YIECHBIN U IIEPBBIH
podeccop noasun Oxcopackoro yausepcnrtera. Ero mosma «Mup» Opraa rmocsaena 'enpu
Cenr-AkoHy, BUKOHTY BOAHHIOPOKY, KalleAAAHOM KOTOPOro OH craA B 1712 roay — 1y xe
sonxkHOCTH panee 3anmman Ceudr. 1 ampeas 1713 roaa Csudpr orkazasca obepatp €
BoAHHIOpOKOM, ITOCKOABKY OKHAAA «IIPOCMOTPETH CKYYHYIO IT0aMy» Tpamra. Tem He Menee
ITO3AHEE OH ACHICTBUTEABHO HCIIPABUA TEKCT, AHOHIMHO U3AAHHBIN B AyOAHHE U ITOAOKEHHBII
Ha My3bIKy YuabaiMom Kpodpromom. [Tosma Tparmma AeHCTBUTEABHO HAIIOMHHAAA IIECHB.
«Cseprmaoce! Beankoe aeao 3aBeprieno! bpuranmsa ceroaHs mMyapa, Kak BeAHKaly — Tak
HAYMHACTCA IIpou3BeAcHNe Tpariia, IToCAE Yero aBTop Cpas3y IEPEXOAUT K OIICHKE ITOAOKEHUS

BpI/ITaHI/II/I, KOpOACBI)I AHHBI 11 ACATEABHOCTH CBOETO HOKpOBI/ITCA}I.
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AaapHeliiee IIOBECTBOBAHUE PAa3BUBACTCA B TOM K€ AyXE: AOATOE BpemsA €€ CBIHOBBA
YMHPAAU 13-32 OCABIHICKOI ’KAAHOCTH U aBCTPHICKON FOPABIHU, CTPAAAf OT OTHSA CPaKEHUIA,
HO 3aTEM CIIPAaBEAAHBBIC «IIATPHOTHl DPHTAHHI» KPEIKO OOBEAMHUAHCH IIPOTHB
BOMHCTBEHHBIX CHA 3eMan 1 Heba. ABTOp BBICOKO IIEHUT BOCHHBIE AOCTHKEHHSA Tepost (TepIiora
MaabOOpO), TOOEKAABIIIETO HA IIOAX CPaKCHUN BOMHBI 3a MCIIAHCKOE HACAEACTBO. OAHAKO
ITO3T OCO3HAET M HX CTPAIIHYIO IIeHy (OCOOEHHO BCITOMHHASl KPOBABOE CPaKEHHE IIPH
Maabraake 11 cemradbpa 1709 1) m 3asaérca BOIpPOCOM, 3a4eM XPaOpPbIM OpHTAaHIIAM,
OAEPIKABIINM TPUYMD, HYKHO OBIAO PAa3PyILIATh TO, 9YTO MOKHO OBIAO CHACTH. T'pari cauraer,
YTO HCTUHHO CAABEH TOT IEPOH, KIO «CIIAC HAC [OpHTaHIIEB| OT HAmMNX COOCTBEHHBIX
ITOOEAOHOCHBIX PYK», TO €CTh «OOABIIIAA XPAOPOCTh IIPOABAACTCHA B 3AKAIOYCHHH MUpPA, YEM B
BOIHEY.

VcruHHBIMI TepOAMH IIO3T HA3BIBAET KOPOAEBY AHHY M e¢€ MYAPBIX COBETHHKOB. B
CAOKHOM ITPOIIECCE BOCCTAHOBACHIUSA PABHOBECHSA B MHPE U ITIOPAAKA B BOIOIOIINX CTPAHAX OH
BHAUT CHAY B MYAPOCTb AHHBI, €€ IIPEBOCXOACTBO HAA APYTUMH MOHAPXAMH, OKHAAFOIIIME Y
e€ TpoHa cBOEIi yaacTu. TeM caMbIM OH ITOAYEPKUBAET BEAYIIYIO POAb /AOHAOHA Ha Y TPEXTCKOM
KOHIpecce. AHHA — apOHUTP BCEX AEpiKaB; OHA COXPAHACT PaBHOBECHE TBEPAOH PYKOH U
VIIPaBAAET MHOKECTBOM HHTEPeCOB. BeAankuii kopoab AIOAOBHK ropAnTcs €€ APyKOOIH:

Ioxa cocydapemea, wymcosie mupy, sosaeuerns: 6 pasdoper,

W apocmmwie napoow: ynopro 6yuyrom,

Bepxosran u senuxas Anna cmoum nad numu

. oeporcum pasrosecue besomubourod pyxoi /... |

Xoma céoeti Opyacboti 0dapuna ona seauxozo wdosuxa,

Ort ¢ padocmvto mpuran cuacmaussiii san0e mupa /.. .|

TpaIIIr BEICOKO OLIEHHA ACATEABHOCTH CTOPOHHUKOB AHHBI — OPHTAHCKHX MHHUCTPOB U
AHUIIAOMATOB, 3aHHMABIINXCA IIOATOTOBKOH MHPHOTrO Aorosopa: boammropoxa, Oxcdopaa,
[Ipycoepu, Crpadpdopaa, bpucroas u aApyrux. Tak, mMuHucTp AHHBI, OAHUCTATEABHBIN
BoAnHIOpOK, yKkpacuA ABOpP (PPaHITy3CKOTO KOPOAS:

Xeanénan usvickarrocns Ppanyuu npessoidera

Munucmpom Annvr u corriom bpumanuu [...]

W 1pyAHO eAaTh OOABIIIETO BKAAAQ MAH OOABIIIETO OITBITA IIPH HHOCTPAHHBIX ABOPAX, YeM
TOT, YTO IIPOABHUA BepHBI U mbIAKui Ctpaddopa:

Yo ewé moz Gvr on scenanv 6 Kojeze,

Kpome bnazopasymnoid cunst u nwtna seprioco Cmpaggopoa?

Obnadan doseum onstmom npu wysmux 060pax,

Ot nomozaem ux eocydapam u noddepacusaen: céoeeo cobemeeririozo. [29)

[Moanrugeckne cnmmatnu buBnaa Xurromnca Osian Ooaee dem odeBHAHBL ChIH copa
I'perBrAra 1 ABOIOPOAHEIA Opar rpada I'peHBHAAA IIPOHCXOAMA H3 AKOOHTCKON CEMBH U
ITOCAEAOBAA 32 HI3AOKEHHBIM KOPOAEM SkoBom II B marmanme Bo @panruro mocae 1688 roaa.
M Bcé€ xe oH He mPOHHUKCA (DPAHITY3CKIM AYXOM U B CBOCH II09ME O MUPE, ITOCBAIIEHHOIT rpady
Oxcdopay, mcaa, uto bpuranns, ubd «KpoBb IIPOAUAACH KAK BOA2», MOT'AA OBITH CITACEHA AHIIIb
TOTAQ, KOTAA «[...] TOABKO OAArOTBOPHBIN MUP MOI HCHEANTh €€ paHbk». BypOoH (KOpoAb
AFOAOBHK) AOAKEH BHUMATD IIPUTOBOPY OPUTAHCKOH KOPOAEBBI, M ITOCAE 3TOIO BOMHCTBEHHEIC

CTpaHI)I 06Aaanc;1 B MI/IpHI)IC OACKADBI:
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Breriau, o bypbon, u mpuru céod npuzosop —

Omr umeru Gpumarcroli koposeswsr no sone Hebec 2 npumiin,

Iyeme Ascmpus 6 mupe rocum céoro srcenestyro kopony,

A dposcamuii nombapoey cmpantumea eé eposrozo 63eaq0a.

I yeme xumpeait Casotii coxparium céou dopozue semu

U 100 Anvnamu cnum 6 bezonacrocmu. |. .. |

Iyems cunvrvie ykpennerus samumyarom beaveuro,

H nycme ona boumes aume ceoeco dpesrezo 6paca — mopsy

Toz0a seurnasn dpymcoa obwvedunum sautu 1apodst,

U bypéon Gyoem npeonoumén aunuu Ascmpuu [...]

Kaxk u Tpoarrir, 1105T BOCXBAASIET PACCYAHTEABHOCTD U CHAY OPHTAHCKOH KOPOAEBEI — BCE
HAPOABI KAYT €€ pereHus:

[...] Teos KOPOAEBA mopacecnsyen meneps

Ceoeti doGpomoti bosee, wem npescoe opysmcuet;

Oscudaronyue napoosr ycoym eé pentering —

Ilyeme eé dexpemer cmarnym moumu u ¢yosbos Esponst.

KOPOAEBA Bpumanuu, ckaonnas k Muaocepouso,

Aapyem Ppanyuu bosee mupnsii dyx |. .. ]

XUITOHC HOAYEPKUBACT TepIEHHE U MyAPOCTD rpadha Oxcpopaa u BukorTa BoAnHIOpOKa,
IIPUBEAIINX K 3aKAFOUEHHUIO CAABHOTO MHpa:

Omo Xapau nonan u, mponymeril 6eauKod)ulro ckopbs1o,

Cnemun na nomoms csoet cmparte u céoett KOPOAEBE,

3a num nocaedosan Cerm-Aowor, copovril 6u1me yrustcervim,

Coedunusmucs ¢ Xaprypmiom, npunan baazopooroe deo.

[TpumedareApHO, 9TO XHITOHC OTMETHA U 9KOHOMHYECKHE ITOCACACTBHA Y TPEXTCKOIO
Mupa: AHHA paccesira Ty9d BOWHBL, U TEIIEPh KYIILBI HE OYAYT OOATHCA OIIACHOCTEH, BETPOB U
mMopeir. OHI HAaXOAATCA ITOA HAACKHOW 3aITUTON, a HEU3BECTHBIE ITPEKAE HAPOABI CTAHYT
Apy3bsaMH bpurammm:

30ect 17101161 MOASUYUNXCT B03HOCAIN K Hebecam MoAbbb: 00 Anre,

Paou scusnu Annvt dvimamea nosvie anmapuy

Kyney meneps Gyoem navims ¢ kancdvim enipom,

W boamvea auuts 6ypo u mopei.

Ce0é eacezodroe gaomunuro nocvraaen: cunviivii Xapat,

U nesedomsie napoow: cmarosames opyseamu bpumarnuu. [12)

Tomac Ilaprean (1679—1718 rr.) 6GAHM30K IO AYXy K ABYM BBIIICYIIOMAHYTBIM IIO9TAM.
[Tapuean poamaca B AyOAMHE B OOECIIEUYEHHOI CEMbE M CTaA AMaKOHOM EImckoraApHOI
nepksu. OH ObiA gaeHOM KAYOa CxpubAepHaHIieB — HEPOPMAABHOIO OOBEAMHEHUA APY3EH,
B koTOpOe BxoAuan Aykonartan Ceudr, Aaexcanap [loyrr, Ason I'eit, Askor Apberaor u I'enpu
Cenr-Axon. Bpems ot Bpemenn Ha Berpedn kAyOa npuxoana u Pobepr Xapan. [Toama Tomaca
ITapreaaa 1OCBAIIEHA KOPOAEBE, ITOCKOABKY OH OTOMKAECTBAfICT MHP, 3aKAFOUCHHBIN B 1713
roAy, ¢ MEpOM AHHBL B HagaAe TO5MEI OH Ha3BIBAET KOPOAEBY «MATEPHIO U300HAUA U AOYEPBIO
HeOeo». B Teuenme ABeHaanatm Aer bpnraHmA Teprieaa morepu M KpOBOIPOAHTHE, HO C

IIOMOIIBIO CBOUX AOOAECTHBIX BOMCK OAep:kara 1o0eAy Hap rassom  (Ppannweri),
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CTPEMUBIIIEICA K UACE BCEMUIPHOM MOHAPXIH:

Teneps dseradyams aem bpumarnusa cmoun,

Tepan kposs u 30.10ma senum,

Xpanumenvruyei Eeponvi, uvu xpabprie pyxu

Omz 6ed eposamux samumuni 6cto 0kpye).

B mo spems xax 1 annun, senan mporn 6030suztyne

Hao unvivu oepacasarmu, dposcasa sa csoi,

Onsaxusana zopoda céou u nasmue 6oticka

W ompexnace om muvican o sceobumem 61adwruecmse.

[TapreAA ITOAHHMAET BOIPOC O OaraHCE CHA B MHPE — OAHY M3 BaKHEHIIIHX TEM
MEKAYHAPOAHOIO IIpaBa TOro BpemeHn. OH OTMEYAET, HACKOABKO TPYAHO OBIAO CIIAOTHTB
coro3uukos bpuranmu. [ToOeAnB B BOMHE M IIPOABHUB IMUPOTY U IAYOUHY MBIIIACHUA, AHHA
BBICTYIIHAQ XPAHHTEABHUIIEH OOIIECTBEHHOIO ITIOPAAKA, BEPHYB OOIIECTBY MUP U IIEHHOCTH:

Kozoa 6cé 61110 coenaro, Xparumens socnapua,

Tyda, ede Anna dymamu o cocydapemee scuia;

Hesuoumwii, o nepeo wei cmosn,

Aapya obpaser 6aaza 1ia 6030yuirol cyerie 6006panceriug —

Bosspanyénnan mopeosas, noanas xasna, onsauernnasn apymus,

Tloss, 6aazocrosernnsvie a1006Mmu, 1 /1100 — U300uUAUEM,

I'opoda — Gozamemeorm, a mup — noxoem.

Kak u ero xoaserm, ITapHeAA BOCXBaAfieT BEPHBIX CAYr KOpoaeBel — Oxcdopaa u
Boaunarbpoxka:

Eé Oxegpopd — bGaazopasymreil 6 desax eocyoapemea,

I nyboxomvrcneneid, ascmeenro senuxuii

Bo scaxom nosopome, ¢ yemoiuusviy rpasom,

He noosaacmer 30.10my u ceoboder om cmpaxa [. .. ]

3a smumu mpyoamu ussmynsii boaurnzipox caedyem,

Leriuds, cosoanmenii daa seauxux yened [.. .|

Kozoa naarer onpedenervr u kascdomy nasnauerna poas,

Huxmo ne caymeum cmpane ¢ 6aazopooneintum cepoyem /.. .|

[Tosma HarTOAHEHA BOCXBAACHHEM OAATOCAOBCHHON AHHBI, IPUHECIIICH YAATY U H300HAUE
BO BCE CDEpPBI KUIHU:

Ora uoém — u baazocaosernue npuxooum,

I0e 661 1u cmynana, pacysemaen nosas xpacoma semau |[.. .|

Ora udém — u baazocaosenue npuxodum sesuvaso,

W popaet cusamusn oxpyscaron eé noscrody:

3oecw yavibaromasea besonactiocm ¢ obnancérol ;pyosio

Hoém cnoxoiiro, a mam — Becénas Hsobunue;

3oecy wydecrwze Hayxu ¢ opaurvim 630pom,

Tam — Ceoboonsze Hekycemsa, desaromue mup ymornuénnsim,

A omrpriman Topeosas, pyka o6 pyxy

C yecmmvim Tpydom, npubnumcaenica k sem.e.

[ToaT MPUXOAHT K BBIBOAY, YTO BBICIIIEN MHPOBOI IIEHHOCTBIO fIBAfeTCA Mup [70].
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Koraa MuHBCTpPEI KOpOAEBBI AHHBI BeAH 11eperoBopser ¢ Opanrueit, Tukear omyOAHKOBaA
rtoamy «The Prospect of Peacen, 11 ABIO KOTOPOH OBIAO OTBPATHTH HAITHIO OT TOPAOCTH 3aBOEBAHII
n obparuth €€ K HacAaxAeHHIO crokorcrBueM. Hackoapko Tuxeaa, koroporo Caudr
BIIOCACACTBHH HA3BAA «W higgissinus», TOrAa OBIA CBA3AH C KAKOH-ANOO IMAPTHEH — « HE 3HAION,
— mmcan Comrosa AKOHCOH O IO3TE, ITOCBATHUBIIEM TBOPYECTBO TEME 3aKAIOYCHUA MUPA.
OaHako B KypHaAe Spectator AAAHCOH, H3BECTHBIH CBOHMMH BHUIMAHCKHUMH B3TASAAMH,
moxBaAHuA 110sMy Tomaca Tuxeana (1685-1740 rr.), cbHA CBAMEHHUKA 1 IIPOJECCOPa ITOI3UU
B Oxcdopae. 11 He 0Oe3 ocHOBaHUIL, Aa)Ke IPUHHMAasg BO BHHMAHHE 3aMEYAHHE TOIO JKE
Aoncona, ato «|...] «HaAMEHHEBIN TraAA, y9aCTBOBABIINIT B ACCATH KAMIIAHHAX» — II09MA,
3aCAYKHBAIOIIAsA CKOPEe OAOOPEHHA, YeM BocxurueHum» [24, ¢. 193].

Oasott u3 HanOoAee npumedaTeAbHbIx 4epT «The Prospect of Peace» 6s1a0 TO, 9TO OHA
IIPOCAABASIAA PE3YABTAT TOPHAHCKOM MOAHTUKH — MUP. OAHAKO BOCHHBIE U AUTIAOMATIYICCKIE
AOCTIDKEHUSA, IIPUBEAIIIHE K 9TOMY MHUPY, IIPOU3OIIAH BO BpeMA IPEOBIBAHUA BUIOB y BAACTHL
OrAnmdnreAbHas OCOOEHHOCTb IIOMBI THKeAAda — €€ HCKPEHHHH, ITOCACAOBATEABHBII
XapakTep: IyTh K MUpPY 3aA0keH B e€ pudmax. B mosme Her HmOBTOpEHHI U HEHYKHBIX
CPAaBHUTEABHBIX OOPA30B, XAPAKTEPHBIX AAfl VIIOMAHYTBIX BBIIIIE aBTOPOB, XOTA OT 3TOro eé
ITO9TUYECKASA 9ACTh HECKOABKO CTPaAaeT. [ AaBHBIM repoem pOu3BeACHUA ABAACTCA BpuraHus.

THKeAA IHUINET, YTO «Er0 TOPABIH OACTHOH ABIMUACA HA 3E€MAE |[...|, €O ACTHOHEI

>
OTKa3aAHUCh OT DOM», HO «II0 ¢€ BEACHHIO BOIMHA 3aMUPACT, X OPUTAHCKIE IE€POH OCTAHABAUBAIOT
ITOAHATEIE PYKI». OINCBIBAsA ITOABHTH «TOPABIX I'€POEB» Ha IOAAX cpaxeHuil — o1 PraHApHI
A0 I'epmannm, — Tuxeaa He 320bIBacT UX:

Hauw ro1eaii nean cnemum 6 wyoncue crmpart,

Yimob eudems semau, 20e omysl ux cAasHwl;

Om bepeeos Daarndpuu caedsm ot 3a c1a60i poorot,

Toxa danexo I 'epmarus e asum aux paspyuteniviil.

I'eposimu Ha3BaHBI BCE, KTO BHEC BKAaA B mobeAy Axramm B Boiime 3a mcmanckoe
HacAeACTBO: Aummaomat Cremam, reprior Maabbopo, «cBATOM» enmckolr bpucroAbckmii, AOpA
I'perBuas, Pobepr Xapam u Apyrue. Pacmpocrpansas BAnAHmE CBOEH MOIYIIECTBEHHOH H
CIIPABEAAMBOM KOPOAEBEI ITO BCEMY MHUPY, CPEAH TEX, KTO KeAaeT e APYKOBI, THKEAA MBICAHT
macirrabuo. B 9T10oT MHp — OAHHM M3 HEPBBIX CPEAH AHTAMUHCKHUX IIOTOB — OH BKAIOYAET
Poccuro, BeAUKYIO AepiKaBY, HYKAAFOIIYFOCA B IIMBUAH3AITHM:

Iobescoanss, onupasce aume r1a py6yr cury, — deso 6epurioe;

Ho o6nazopooums, npoceenmums — mpyo boscecmeerioiil.

Passe sabvrnu mei, kax ¢ sequxozo mporna Poccun

Llape, usa enacms npocnmupaenmea na nos-Esponss,

Youm ckunenmpom, no 00Homy ezo 63mMaxy,

B sasune xuoarmes soopymcénnsie norvuma Cesepa,

Ipobupanca cxeose aedanvre yapemea,

Ymobst sapyuunrvea rauted 0pyoood u ysudems Hauty c1asy! /.. .|

Teneps eco soticka mapumupyrom 6 cnpoiinsix padax 1a 6oty

W Kacnuiickue sonmwr Hecym nesudarmvre npesce gromeiy

CyonercKkue seca 36)4am pyHUecKUMU NECHAMH,

W yousnénnan Bosea cnviawum neue mys.
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OueBHAHO, 9TO M€Y YePUUAAMD) IIPEKAE BCETO BOSAOKHA HMIIEPATOPCKYIO AHAAEMY Ha
0OKEeCTBEHHYIO AHHYY, CHAIOIIUI HIMO OKPY#KaeT € TOAOBY, HO MHP H «EBPOIICIHCKAsA CBOOOAD»
OBIAM AOCTHTHYTHI IICHOH KPOBH.

TTpusu, Beauxas AHHA, caésot, wmo namants ux posdaen —

Tex, kmo baacopoono nas 60 uma csoeli 2ocydapurre;

Ta1, dsusncuman stanocnmvro, nosesesa npekpamunty 60y,

Onsaxusaents c60ux nasuiux 26poes u re pertaeivia 1a 106wre 6umseL.

O, xax sesuxa yera Kposu 6 Kancdviii nobednsiii ders!

(Ho sma yerna sosmemypenia céobodori Esponst.)

AHHA BEpPIIHUT CYABOBI HAPOAOB Ha COTHE f3BIKOB. AMKHE HHACHIIBI «KASHYTCA HMMEHEM
AHHBD), ITIOAAKH «IIPU3HAIOT ¢€ 3aKOHHYIO BAACTBY, 4 /\IOAOBHK ITOKyITaeT €€ APYKOY «BEAUKOH
Harpapoi». OAHAKO MHpPHBEIE AOCTHZKECHHS KOPOAEBBI OBIAM OBl HEBO3MOMKHBI O€3 «BEPHBIX
BeABMOXN» H «cTpaxeit Llepksm» mpu eé tpone. Cpean HuHX THKEAA BBIACASET AHIIAOMATOB,
roata Moarreio Ilpropa u enmckonos bpucroas, Crpadpdopaa u Oxcdopaa [28]. Tlo cyrn,
KpUTUKU THKEAAQ OBIAH ITPABBI, OTMEYASA IIOAHTUYIECKYIO HEHTPAABHOCTD €IO ITO3MEL.

BosmoxHO, caMBIM M3BECTHBIM ITO3THYECKIM ITPOU3BEACHUEM, CTABIITUM aAACTOPHYECKAM
9KBUBAACHTOM YTPEXTCKOTO MHPA U IIOAUTHYECKHX AEOATOB BOKPYI HErO, CTaAa II03Ma
«Bunazopckuit aec» Aaexcanapa [loyma (1688-1744 rr.), kaToAMKa IO BEPOHCIIOBEAAHUIO.
[Mocsaménnas  Amopaxy I'perBmaAy, AopAy AaHcAaysHY — TO9Ty U IHOAHTHKY,
Y9IAaCTBOBABIIIEMY B 3aKAFOUCHHH MHUPHOTO AOIOBOPA, — ITO3MA IIPOCAABASCT IIPABACHUE TOPH
KaK BBICIIIEE ITPOABACHHE LHBHAHM3AnMM. [loym co3A28T aAACropHYecKHil — pacckas,
ITOCBAIIEHHBIN IIEHHOCTAM Y TPEXTCKOI'O MHpPA, BOCIIEBAsA HE TOABKO CYABOY HAYKH, HO M BCETO
mupa. [louemy «Bumasopckmit aec»? 3umont 1712-1713 roaoB, Koraa IIO3T TOTOBHA
IIPOM3BEACHHE K ITyOAHMKAITMH, OH ImmcaA cBoemy Apyry Amomy Kappuay: «f craparoce
BOCCO3AATH BOKPYI ceOf KUBOIIMCHYIO CILIEHY ACCOB H POII, 3€ACHH U KPACOTBL, TAC ACPEBbA
PACIIBETAIOT, IIOASl OAATOYXAIOT, IPUPOAA cMeETCs [22, ¢. 168]. OAHAKO BOCIIPUHHMATD IIOIMY
AMIIb KAK AAACTOPUIO — 3HAYHT HEIPABUABHO €€ YUTATh. B BOCXBAACHHH IapMOHHYHOIO
TOPHMAHCKOIO TOCyAapcTBa Iloymr co3paér  ImacTopaAbHOE BHACHHE HACAAM3HPOBAHHOM
HIpUPOAH [9, ¢ 1].

B mawane mosmbr — kak Meradopa ITOAMTHYECKOH CTAOMABHOCTH IIOCAEBOCHHOI
bpurannm — nosBAgeTCAa ACCHOM IIEH3aK:

3oecy xo1Mb1 1 dorurb, Jec U pasHita,

30ecy 3eMAA 1 600a, Kaxceniis, 6106w GOp1omILA,

Ho 1e xaomuurno, ne cmasxusascs u re pymace,

A xax mup, eapmonuuro cmemarntieril.

B Aecy mapur mporseTanne, BRAIOUAA KHHAYCTPHIO», KOTOPAS «YABIOAETCA HA PABHHHAXY.
IToy paccmaTpuBaeT 3TO KaK PE3yABTAT IPaBACHHA AHHBI U IOAIHCAHUA mupa: «Mup u
n3obuane BospemaroT napcrsopanne Crroaprosy. IIpoBosraammas 910, OST BHIPAKAET CBOH
MBICAH O MHPE B Y TpExTe: BUTH OTBEPrAU Ipeasoxkenne AroroBuka X1V o MmupHOM AOroBope,
U TOABKO KOTAA K BAQCTH IIPHIIIAH TOPH, MUP OBIA ITOAIIMCAH, U IIOKOH BEPHYACA B AHTAHIO.
Takum oOpasom, uepes AHHY TOpH BepHyAH crpaHe Mup. CACAOBATEABHO, OHH IIPUHECAHU
AHrAUN n300HMAME He IyTéM 3aBoeBaHUH Ha Bect-MHACKHX OCTpOBax, Kak XOTEAH OBI BUTH, 4

OAaropAapa OAATOIPUATHEIM YCAOBHAM AAfl TOPIOBA.
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I lyeme Mnous zopoumica céoumu pacmenusmu — Mo re 3a6uoyem

Hu naawympery anmapro, nu taazoyxarmemy depesy,

Ioxa namu dyber necym dpacoyerivie epyser

W saacmsyrom nad cmparamu, umo yxpamarom s epesA.

3A€Ch AEpEBBA — 9TO OpHUTaHCKHE KOpaOAM, HAH Aaxe BcA moHapxua Crroaprtos,
TPAAUIIHOHHEIM CHMBOAOM KOTOPOH siBAsieTcs AyO. [103T yBEepeH, uTo TOpH He TOABKO CO3AAAH
FaPMOHHYHOE TOCYAAPCTBO, HO U BOCCTAHOBHAU (PHHAHCOBYIO CTAOHMABHOCTH AHrAHH |76, ¢
13—42].

[ToaMy MOKHO YHTATBH KAK TECHO CBA3AHHOE BBIPAXKEHUE AOKTPUHEI «concordia discors» —
coraacus IMIPOTHBOIIOAOKHOCTEHM — KaK JKEAAEMOM YHHBEPCAABHOH HOPMBI, C KOTOPOU
COOTHOCATCA BBITOABI YTpexXTcKOoro mupa. Viaed o TOM, 9TO MHOIOYHCAECHHBIC KOH(DAUKTEI
MEKAY YETBIPbMA IAEMEHTAMH ITPUPOABI (BO3AYX, 3€MAf, OTOHb M BOAQ) ITAPAAOKCAABHBIM
00pasoM CO3AAIOT BCEOOIIYIO MAPMOHHUIO, BOCXOAHUT K rpedeckum dpurocodam: ITudaropy,
I'epakanty m OmrreAokAy. Teopus, cOraacHO KOTOPOH IPHMHPEHHE IIPOTHBOITOAOKHOCTEH
POMKAAET TAPMOHUIO, ACHCTBYET B 9TOMH ITO3ME KaK €CTECTBEHHBIN HMOPAAOK AAA BurAzopckoro
aeca. IToym BHAUT B 9TOM 3aKOH IPpHUPOABL [IpuHIMAas HEOOXOAMMOCTE Pa3HOOOPA3H, ITO3T
LIPOABAAET CeOA HE TOABKO KAaK CTOPOHHHK TOPH: IIPOTHUBOIIOAOKHBIEC CHABI (BUTHM H TOPH)
AOAKHBI B3aHMHO YPaBHOBEIIHBATH APYI' APYIa, H €CAH OAHA M3 HHUX HCYE32€T, TAPMOHUA
HAPYIIAETCA.

OH IPUBOAXT ITACTOPAABHEIE IIPUMEPHI B BUAE TPEX CIIEH OXOTHI, HCTOPHYECKH CBA3AHHBIX
C HCIOAB30BaHUEM Aeca B ['ammmmpe Aas kopoAeBckux oxoT Buasreasmom I 3aBoeBatesem.
BuabreAbM ycTaHOBHA B AECY COOCTBEHHBIN ITOPAAOK, M B PE3YABTATE ACC IIPEBPATHACHA B
nycreiaio.  Iloyn  paccmatpuBaer mpaBaecHme Buapreabma 3aBoeBatess Kak —THPAaHHIO,
IIPOTHBOIIOCTABAAA €O ACCIIOTHYHBIH M AHUKHN Xapakrep HOBOH crabmabHOCTH CTIOAPTOB.
Aaxe mnpossuie Buasreapma — HuMpoA (TpaAHIIIOHHOE OAHIIETBOPEHUE HKECTOKOTO
OXOTHHKA, THPAHA H BOUTEAA) — YKA3BIBAAO HA A0CYPAHOCTb.

Haspas Buabreavma I tupanom, IToyr moayama BosmoxHOCTS atakoBaTh Buasreanma 111
OpaHCKOTO, ITOCKOABKY HX MHOTO€ POAHHAO. 002 OBIAN HHOCTPAHIIAMHE, 002 AFOOHAH OXOTY U
BOMHY, U AQJKE HX CMEPTH OBIAM YCKOPEHBI HECUACTHBIMU CAYYasAMH BO BPEMS BEPXOBOIT €3ABL
[ToaT ocyxpaer OpemMaA HAAOTOB M EPETHYCCKHE TEHACHIINH TOAAAHACKON TEOAOTHH IIPH
Buapreanme:

WMnen cmpax neped smanmvro, npoxasm beia tapodom,

Vernemamens npasun mupanuuecxu, 2de moe,

ITpocrmupan 1nao eonsxamu u Lleprossro senesreril ses,

U cayomeun oounaroso csoum saccanam u csoemy boey.

B npormBomoaokuocts  Buasreasmy, Iloym wm3oOpamaer ero ImIpeeMHHIy —Kak
COCTPAAATEABHYIO K ITOAAAHHBIM, COOAFOAQIOIIYIO AECHBIC 3aKOHBI U PAAYIOIIYIOCA MUPHBIM
AepesrAM. AnHa cMeHnAa Huvpoaa aoxm Buros.

Bpumaruz bozonwbusa, sosrocum

Ceo10 padocmmyro 20108y u 6edém 3010mute 20062. |18, ¢. 73—76, 91-92]

3ammctys croxket u3 «Meramopdos» OBuANA, B APYTOH OxOTHHYBEH creHe [loymr aaér
HECKOABKO MHYIO uHTeprperannio muda o [lane u Cupunre. Coneprnyas ¢ OAUMIIOM, Aec

HaroAHeH OozkectBamu. Cuprara Obiaa HUMOT, KUBIEH B APKaAUH, TOYnTaAd APTEMUAY U
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CTpOro xpaHuaa AeBCTBEHHOCTb. OaHaxAbl [laH BcTpermA €€ M IIOIBITAACA HACTHYb, HO
Cupunra 6pocuaace K peke AaAOH U B3MOAHAACH K HaMaAaM, 9TOOBI Te cracau e€. Hamaawr
upesparuan CHPHHIY B TPOCTHHK, ’KAAOOHO 3BYYaBIIHH Ha BeTpy. Ilam caeaaa u3 srtoro
TpocTHHKA (DACHTY, HA3BaB €€ MeHEeM HUMMHI (IIO-IPEYECKH SyrinX — «AeHTa»), 1 BO3AIOOHA
3TOT IIPOCTOM MHCTPYMEHT.

B moame morok Temssr Bomaommaercss B oopasze AapaoHsl, koTopas, moA00HO Cupumre,
OTIIPABAAETCA Ha OXOTY 32 IIPEACABI A€Ca, pasikuraeT crpacts [lana u HagmHaeT OexaTh OT HEro.
ITan macturaer e€, HACHAYET, H IIOCA€ 9TOTO AaAOHA H3BHHACTCA IIepeA Oormueil AmaHOM-
OxorHumed. Dra CIleHA HOCHT KaK ITOAUTHYECKHI, TaK M ITACTOPAABHBIN xapakrep. B
ITACTOPAABHOM CMBICAE€ OHA HAAIOCTPHPYET HEOOXOAUMOCTb TAPMOHHUH — ITPHPOAA CIIOCOOHA
K HACHAMIO, KOTAA YEAOBEK HTHOPHpPYeT e€ IIpeAcAbl. B moamrTmdaeckom cmbicae AapoHa
IIPEACTABAACT BHIOB, IIPOAOAKABIIINX BOMHY, CTaBINYIO THKEABIM OpeMeHeM AAd bpurannm.
TakuMm 00pa3oM, OHH HAPYIIHAN TIapPMOHHIO, BOIAOIICHHYIO B TOPH, 3aKAFOUUBIIIHX
VTpexXTCKUI MApP M BEIPA3HUBIIIHX «COTAACHE IIPOTUBOITOAOKHOCTE» Aeca. AHHA, BBICTYIIAFOITIAs
KaKk AHaHa AECOB, IIPEACTACT KaK OOKECTBEHHOE BOIIAOIIEHHE MUpa, KaK 3eMHOE bokectBO,
CIIOCOOHOE COTBOPUTH ITOPAAOK U3 Xa0Ca:

Harxoney senuxas Amna ckasana: — I Lyemv pasdopsr npexpanmanica.

Ora ckasana — u ymup noduuruiacs, u soyapuica noxoi. [18, ¢. 327-328; 35, ¢. 60).

Amna Opoaur 1o Buaasopckomy aAecy kak oxorHuIIA, HO MupHAsA. OHA yIIPaBAfAET OXOTOH
COTI'AACHO BEICIIIEMY 3aKOHY IIPHPOABI — TOPAAKY B MHOrooOpasmm. Bokpyr meé — kapruHa
9KOHOMUYECKOTO IIPOLBETAHMUA, ITOKA3aHHAA CEPEOPUCTBIMHU YIPAMU U 30AOTBIMU KapIlaMH B
peke. B 1meaom 1mosma m3oOpaaeT UeAOBEKa KaK arpeCCHBHOE KHBOTHOE, BOITAOIIEHHOE B
obpasax Buasreasma I u I11.

Aec — 3TO aAAeropus, MHUKPOKOCM BCEACHHOM, IIPEAHASHAYEHHBIH AASl TAABHOTO Tepod
[Toyma — ero moxposureAs U BAOXHOBUTEAS, I perBrAAa. VBepennsiii B ceOe [Toym moxasesaer
EMy IOAAMHHYIO KH3HB, ITOAYEPKHBAs AOCTOMHCTBA MHpPa, CITOCOOCTBYFOIIIETO HE TOABKO
9KOHOMUYECKOMY, HO U AYXOBHOMY U HHTEAACKTYaAbHOMY IpouBeraHuio. Cop Vmabam
TpamOyAA, OBIBIIIHIT MUHHCTP HMHOCTPAHHBIX ACA, YXOAUT Ha IIOKOH B BmHA3OpCKmii aec u
IIOCTEIICHHO IIPEBPAIIACTCA U3 IOCYAAPCTBEHHOIO AEATEAsl B MBICAUTEAR B Aecy TpamOyaa
M3y9aeT XHMHUIO, aCTPOHOMHIO, PEAUTHIO M APYIHME AUCIIHIIAMHEI IIYTEM CO3EpPLAHUA, 2 HE
ombTa. Ero oTkas oT MOAMTHKE B BOMHBI AOKA3bIBAET IIPEUMYIIIECTBA TAPMOHMYHOM KU3HN U
KOMITPOMHCCA MEKAY TOPH U BHI'AMH.

B aApyroii cosepriareapHO#H crene BooOpazkaemeiil oot (IToym moapasymeBaeT moA HuM
camoro I'peHBuAAa, TaKkKe IT03T2, KOTOPOMY IIPHIIIAO BPEMA OCTABHTEH IIOAUTHKY H OOPATHTLCA
K ITO33UH) BO3BpaInaeTcsa B BUHAZOPCKUIT AeC B IIPOCUT My3y IIOMOYb €My HAHTH BAOXHOBEHIE.
OoOpammasce k Hel, ' peHBUAA BOCIPHHHMAET OKOHYAHHE BOWHBEI M BO3BPAIICHIE TAPMOHHN
Bumnazopckoro aeca kak meAb pasMmbiiAcHuA. My3a IPU3BIBACT €r0 IPOCAABAATE OPUTAHCKHIX
MOHAPXOB, OAEPAKABIITHX TTOOeAB HaA Ppannmeit u OOPOBIINXCA 32 EAMHCTBO KOPOAEBCTBA —
Dayapaa III, T'enpuxa VII, Dayapaa IV u apyrux. Iloym ropanres tem, uro AHrAUA BCerAa
rpesocxoanAa Ppanmmro.

B 3akArounmreApHON wacTé mO9MBI /\OHAOH IPEACTAET KaK LIEHTP MHPOBOH TOPIOBAM,
O0O'BEAHHATOIINIT HAPOABL, 2 AHIAUA — Kak oOpaselr mpouseTanns B mupe. [loama 3aBepimraercs

HACCfI «Ccoraacus HpOTHBOHOAO)KHOCTCfI» B MHpPE, CTAaOMABHOCTD KOTOPOTO obecrieyeHa
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Vrpexrtckum aorosopom [9, ¢. 12—15; 16, ¢. 54].

B pesyaprare amasmsa moamer Iloyma caeayer oTMeTHTD, UTO TPYAHO IIPHITHCATH aBTOPY
CTPOTO HOAHTHYECKYIO HO3HUIHIO. [IpocAaBAsa mpaBAeHIE TOPH, OH BOCIIEBAET MHp, BCeoOIIIee
coraacme u IpUMHPEHHUE U, B oTAmare oT T'pamra u [lapreaaa, He BO3AAET ITOYECTEH KPYITHBIM
AefTeAaM TopH, TakuM Kak Oxcdopa u Boannropox. V3BectHa ero Apyx06a ¢ BUTH-ITHCATEAAME
AAAUCOHOM — OH y9aCTBOBAA B ITOCTAHOBKE ITbeChl AAANCOHA — 1 CTHAOM.

[TosMBI APYTHX YIIOMAHYTEIX aBTOPOB, IPOCAABAAIOIIUX MUPHBIC COIAAIIICHIA, KOPOAEBY
Anny, bpurammo nmanm Oxcdopaa, He MEHee TOPKECTBEHHBI M HE MEHEE COAEPHKATCABHEL
Hanpumep, mosma AOHAOHCKOTO —TamoxkeHHHKAa I'eapu  Kpmcma, BAOXHOBAEHHOTO
5KOHOMUYECKUMH  IIEPCIICKTHBAMH Y TPEXTCKOTO ~ MHPa, OBIAA €0  ECAHHCTBEHHBIM
OIyOAMKOBAHHEIM IIPOU3BEACHHEM. 3AECH CTOMT OTMETUTh OAHY BAKHYIO YEPTY, XAPAKTEPHYIO
AASl BCEX IIO3TOB, OTKAMKHYBINHMXCA Ha YTpexTckmii wmup. Bce omm moauépxmpasm
IIOAUTHYECKOE X KOMMEPYECKOE IIPEBOCXOACTBO bpruranuu B Mupe, OCHOBAHHOE Ha OCO3HAHUH
TOTO, 9TO AHIAHMA OIIEPEKACT APYIHE TOCYAAPCTBA B SKOHOMHYECKOM passutHi. M mump
€CTECTBEHEH U ITOAE3EH AAA HEE.

[1pu srom obrIMu MeTaddOpaMu MUpPaA B IIOITUYECKOM A3BIKE OBIAM BOAQ (PEKA HAU OKEaH)
n xopaban (BpuraHus) kak 3HAKH CBOOOABI IIEPEABIDKCHHSA H BOCCTAHOBACHHA TOPIOBAU.
[TorpebHOCTD B CBOOOAE AUKTOBAAACH (DHU3UUECKON OE30ITACHOCTBIO, H II09TOMY BCE BOCHHBIC
KOPaOAHM AOAKHBI OBITH IIPEBPAIICHBI B TOPIOBBIE CYAQ, ITYIIIKH KOTOPHIX TEIIEPh HCIIOAB3YIOTCA
TOABKO AAfA caaroToB. Hampmmep, xopa®am Tpamma «rpeMAT IO BCeMy OKeaHy AHWIIbL B
IPUBETCTBUIY, Y Kpucma xopabAn «rpeMaT rpoMamu, packaAbBasg HeOO», a y YHABAMA YOAAepa
— «H3BEPrarOT I'POM AHIIb B 3HAK IpuBercTBHA». B «l'mmue Mupy» Yacam kopadaum HecyT
OAArOIIOAYYHE MHPY HE BOIHOM, 4 BO3BPAIICHIEM K TOPIOBAE, OXPAHAECMON MHPOAIOOHBBIM
borowm [5, . 13; 23,29, ¢. 17; 31, ¢. 7; 33, . 10—11].

B mosmax o Mmpe HO3TBI HCIOAB30OBAAH ITO3UTHUBHBIH «COBPEMEHHBIN» APIyMEHT —
HIPOTHBOIIOCTABACHUE CO3HAATEABHOH TOPIOBAHM Pa3pyIIHMIEABHON «APEBHEM» BOIHE.
DakTHYecKu OHH MAAIOCTPUPOBAAU CTOAKHOBeHUe «Pax Romana» wn «Pax Britannica», stnkn
BOMHBI U 3THKH TOproBan. Komeuno, «Pax Romana» oammersopsasace @pannmeit. B moame
«Pacata Britannica» Aurans npepsoraa «Prv» 1 BEAET MUpP B HOBYIO SIIOXY:

To, umo ona cuumana npedenamu Cmapozo céena,

Mez npespamgaem auuts 6 nyme k Hosory;

3a & Mugpuueckue cn0amvr Mot 861x00UM 61€HED,

W mopacecmeyem mam, 20e ona bosrace aume navime.

I'oA crycrst HEHM3BECTHBIN 1109T, B ITO9ME, HOCBAIIEHHON eruckory Axony Pobnucomny,
CKA32A, 9TO HAPOABI AOATO BOEBAAH APYI C APyrom, HO BMmecte ¢ «EBporroii, 00romoao6HoOMN
ITOCPEAHHIIEI EIUCKOII AOCTHT TOTO, uero «llezaps Medom eaBa Mor acoburThea». Kak BHAHO,
PHMCKOE 3aBOCBAHHME M OPHTAHCKAS IIHMBUAM3AIUA IIPOTHBOIIOCTABACHBI KAK AHTHIIOABI B
TBOPYECTBE KMHPOAIOOUBBIX» IOITOB |15, ¢. 7; 25, ¢. 4; 32, ¢. 237).

AHAaAU3 IIPEACTABACHUA Y TPEXTCKOIO MUPA B AHTAHMCKOM ITO33HH OBIA OBI HEITOAHBIM O€3
VIIOMHHAHHUA ABYX APYIHX H3BECTHBIX AefITeAci TOro Bpemenum — Akoseda AAAECOHA 1
Mbarrero Ipuopa.

Aozed Aaaucon (1672—-1719 1r.) OTKAMKHYACA Ha 3aKAIOYCHHE MHpPA TBOPYECKH, HO

nHade. Bro aureparypHas u HOAUTHYECKAA ACATEABHOCTD OBIAA CBA3aHA ¢ Buramm: B 1704 roay
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OH CO3A2A IIO 32Ka3y IIPaBUTEABCTBA 10dMy «Kammamwma» B dectp mobeasl MaapOopo mpu
baenxerime. B Tom ke roay AAANCOH OBIA Ha3HAYEH YACHOM AIEAAAIMOHHONW KOMHCCHH, 4
Yepes TOA 3aHAA IIOCT IIOMOIITHUKA TOCyAapcTBeHHOTO cekperaps. B 1706 roay o compoBokaan
rpacpa 'aandpakca B BasKHOM AUTIAOMaTHYIEeCKOH Muccuu B 'anHOBep. ABa roaa crrycts AAAICOH
ObIA m30paH B mapaameHT, a ¢ 1708 mo 1710 roA CAyKHA TAQBHBIM CEKPETAPEM BHIIE-KOPOAS
Wpaasanm.

Buru canrasu YTpexTcKuii AOTOBOP «pa3pyHInTEABHBIM AAS CBOOOABI EBpoIIem, mostomy
HEYAUBHTEABHO, YTO IIO3TBHI-TPAAHIIMOHAAUCTE B CBOHX IIPOM3BEACHHUAX ITOAYCPKHBAAK
MHPOBOE rocIioACTBO bpuranmm. ITocae mpourenns «Buuazopckoro aecan» AAAICOH HCITBITAA
IAYOOKYIO CKOPOb M3-3a €ro «apuctokparmdaeckoroy dpunasa [6, ¢. 143—158). 14 anpeas 1713
rOAQ, BCETO YepPe3 HECKOABKO AHEH IIOCAE ITOAIIMCAHUA YTPEXTCKOro mMupa, B tearpe Apypu-
AeitH cocrofaachk mpeMbepa Tpareaun AaaucoHa «KaTom», HammcaHHOH Ha (poHe cropa O
BoriHe 1 mupe. He cayuafiHo B meHTpe mbechl — KOH(MAHUKT MEKAY CTPEMSAIIUMECA K MUPY
(oamnerBopénabpiMu FOamem Lleszapem) m croporHmMKamMum BOHHBEI (BO TAaBe ¢ Karomom
Vruaeckum). C 11epBoii IIOCTAHOBKH ITbeCa IMEAA OTPOMHBII YCITEX U HE CXOAMAA CO CIIEHBI AO
KOHIIA BeKa. «KaTom» ¢ BOCTOProM MpUHUMAAH 3PUTEAN BCEX ITOAHMTHIECKUX YOCKACHII: TOPH
BuaeAn B urype Llesaps oOpas ycmemHoro, HO OIACHOIO AAfA CTPAHBI BOCHAYAABHUKA
(MaAbOOpO), Burn BocxBaAdAau KaToHa Kak BOIIAOIIIEHHE MYKECTBA, CBOOOABI I COITPOTUBACHHS
TI/IpaHI/II/I.

AAAHCOH TIO3BOAMA TOOeAOHOCHOMY Ilesapro crpemMuTbess K MHpPY, TOrAa Kak
o6exA€HHBI KatoH BeiOnpaet BofHy. COOBITHA IIPOUCXOAAT CPa3y IIOCAE PEIIAFOIIUX IT00EA
Llesapsa npu Papcase u Tamce. C Takumu mobeaamu Llesapro He HYKHO OBIAO AOOHBATBHCA
coraacus caaboro Karoma Ha Mup, OAHAKO OH HPOABAAET PEIIUMOCTb AOOUTBHCA MHPA,
HecMOTpsA Ha ero yrmopHoe conpotusaerue. K 1710 roay moaokenne AHrANM HAIIOMHHAAO
curyanuio Llesaps: kak u OH, OHA OAepiKaAa psAA permarornux modea. Hecmorpsa ma BoeHnsIe
ycrexn, kopoaeBa u e€ MuHHCTP OKCcOpA OBIAM IIOAHBI PEINIMMOCTH AOCTHYb MHpa H
ITOAITHCATD Y TPEXTCKHE AOTOBOP.

[Ipexae uem npeanoxenne Llesapsa o mupe packpeiBaercs, AAUCOH ITOAYEPKHBAET, ITO
MHpP — 9TO CBAIIEHHOE TpeOoBanue 0oros. Apyr Llesaps u ero corosHuk Aymui IpU3BBacT
CEHAT IIPUHATH MUP:

«l Ipusrarocs, Mou murcau yempemerive K Mupy.

Hawu pacnpu ysce nanosnuau mup

6006amu u cupomamu: Crugus onaaxusaen?

Hatlt npecnrynisie 60t U 0aabHUe Npedesvl 3eMAl

Hano.06uy obes100enu us-3a pazopos Puma.

Iopa enoamcumv meu 6 roscrnsr u nowadums uesoseuecnso.

He Llesape, o boeu, omyst,

Gozu 8occmarm npomus Hac u omeepearn

Hatil mugensie nonsimKi.

Toxopumeca sce bocamy». (17, ¢. 123—141]

Aas Apaucona Llesaps — nHCTpyMEHT OOrOB, HCIIOAHSAFOIIHH X ITOOCAOHOCHBIC BONHEL
1 PEaAU3YIOIINN UX BOAIO O Mupe. Takum 0Opa3om, MUP CTAHOBHTCH CBAIECHHOHN MHCCHEII,

KOTOPYI-O HYKHO HpI/IHHTI) 1 OCYIICCTBHUTD. Borina xe ApaMaTnsmpyeTc;{ Kak Tparmqecmf/i
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BBIOOp mpoTHBHHUKOB llesapsa. KartoH, BeICTymarormmuii 3a BOIHY, TEPIUT MHOPa)KCHUE H B
BOCHHOM, 1 B HPAaBCTBEHHOM CMEICAE. B TO e Bpema mosuua AAAMCOHA CAOKHA; HE CAYYAIHO
TpareAus BBI3BIBAAA KPUTHKY 32 PUTOPHUYIHOCTD U ABYCMBICACHHOCTD. /KH3Hb, MUp 1 AFOOOBB
ITOOEKAAIOT B ITHECE, H ITOAUTHIECKOE ITIOPAKEHIE HE O3HAYACT YTPATHl [IEHHOCTEH KU3HH.

Morrero Ilpuop (1664—1721 rr.) He HammcaA ITO3MBI O YTPEXTCKOM MHpPE, OAHAKO €TO
ACATEAPHOCTb KaK AMIIAOMATa OBIAA HAIIPAMYIO CBfi3aHa C 9TUM coObrtueM. ChIH
HOHKOH(OPMHCTA, OH IIPHHAAACHKHT K YUCAY TEX, KTO BBIIIEA H3 HE3HATHOIO IIPOUCXOKACHUA
1 AOCTHT BBICOKOH m3BecTHOCTH. OH IIOAYYHA 0OpasoBanne B BectMuHCcTepCeKOIl MIKOAE, 3aTEM
B Koaaeaxe Cearoro Moanna, TA€ TOAYYHA CTEIIEHb OaKaAaBpa M HAYaA ICath cTuxu. OAHIM
U3 €ro IIKOABHBIX TOBapuineil u Apysei ObiA Yapaps Momnrerio, 1-#i rpad l'aandaxc.
Baaroaaps Momnrerro Ilpuop craa cekperapém mocoabctBa B ['aare, mpuHmMaa ydacrtue B
3akAroueHNN Pucsukckoro mupa B 1697 roAy um moAIImcaHIE AOTOBOPOB O Pa3sA€A€ HACACACTBA
B 1698—1700 roaax. OaHaxo B ero moastudeckoM Aape comuenaacs cam IToym. Koraa I'aandakc
roABepresa uMimmaMentTy, Ilpmop mporoaocoBaa Ha CTOpPOHE TOPH H, BCAEACTBHE 3TOTO,
IIPAKTUYECKH HE y4YacTBOBAA B AHMIIAOMATHYECKOI AeAteAbHOCTH AO 1710 roaa. ITocae
BO3BPAIIICHUA TOPH K BAACTH B TOM ke TOAy Ilpmop 3aHAA BHAHOE IIOAOKEHHE BO BCEX
ABYCTOPOHHUX IIEPErOBOPax ¢ (PPAHITY3CKUM ABOPOM M B 3aKAIOYCHHH MHPA MEKAY AHIANEH
n @pannment. He cAy9aiiHO B TOAHMTHYECKHX KPyrax YTPEXTCKHII AOTOBOP YaCTO HA3BIBAAK
«upoM  Mborray. Bo3MOXKHO, yCTAAOCTB M AABACHHE AMIIAOMATUYECKOH — PabOTHI
CIIOCOOCTBOBAAM €rO OE3PA3AMYMIO K 3aBEPIICHHIO BOHHBL Kpome TOro, 3sHaunTeABHBIM
paKTOPOM MOTAO CTATh OTCYTCTBHE IIPHU3HAHHA CO CTOPOHBI KOAAEI €rO CTHXOTBOPCHHII,
ITOCBAIMEHHBIX 1100eAe repriora Maabbopo mpu baenxeiime B 1704 roay m mosme B 9ecTb
ITOOEABI TOTO 7K€ ITOAKOBOAIA I1pu Pamuabu B 1706 roay (HAIIMCAHHOI IIOAHOCTBIO B BUTHTCKOM
ayxe). CpaBuerue MaAbOOPO € OPAOM, HECYIIUM I'POM 3€BCa, CIUTAAOCH ACTKOMBICACHHBIM K
OECIIAOAHBIM:

Beicoxo, xax Oaumn, 5 03mecy csoil noaém,

W epadymue sexa 6 moux cmpoxax npounzym

Becemepmmyro cnasy Annve u dobaecmiviii nodsuz Mansbopo.

Iodobro mozyuemy opay 6 besmonsrvix aecax,

He nomviutnasa o apocmu cpamceruii u mpesozax: spasncovt,

Ot pessumea y ckanucnivx ymeécos uau Hao nposparviM nomoKom,

Ioxa no senenuro 3esca ne Gydem npussan « sotine /... [19; 20]

Ha camom aeae Ilpmop crpemmAca HE K MyAPOCTH TOCYAAPCTBEHHOIO AGATEAf, 4 K
n3AIecTBy 1103T1a. OH OIIPAaBABIBAA CBOHM CTHXH TEM, YTO €O BpeMs OBIAO ITOAHOCTBIO 3aHSATO
rOCYAAPCTBEHHOM CAYKOOH — Aumaomataeid. OAHAKO CaMO 3TO OIPaBAAHHE, Pa3yMEETCH,
OBIAO BECHMA AMIIAOMATHYHBIM. AHIIAOMATHA, AAACKO HE «MEIIas» €ro IMO3THIECKOH Kapbepe,

HAIIPOTHB, OIIPEACAHAA CAMBIE YCIIEIITHBIE U 3PEABIE €I'O IIPOU3BEACHUA [4].

Awnckyccus
B pesyapTaTe MOKHO 3aKAFOUNTD, YTO B 3TOT IIEPHOA OTHOIIEHUA MEKAY BOHOH M MEPOM
CTPEMHUAHCH IIOAYIHTD FOPUAHIECKOE OOOCHOBAHHE U TATOTEAH K IIPHHITHIIAM CIIPABEAAUBOCTH
n 3akoHHOCTH. OHI IIAH pyKa 00 PYKY C HCCAGAOBAHHAMH B OOAACTH MEKAYHAPOAHOTO ITpaBa

n HpOHaFaHAHCTCKI/IMI/I HpOI/ISBCACHI/IHMI/I, YaCTBIO KOTOpI)IX 6I)IAa I109314l. MI/IpHI)IC AOFOBOPI)I,
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TakKe KaKk U (PaKTel OOBABACHNA BOMHBI, PACCMATPHUBAAHMCH KAK KAIOYEBAS KATETOPHA,
dpuKCHPYIOIIas TPAHUIIBI MEKAY BOHHOH H MUPOM, CTAOMABHOCTBIO U XaocoM [73].

AoAarue ToAbI KOH(MAUKTOB IAPAAOKCAABHBIM OOPa30M CIIOCOOCTBOBAAH (DOPMUPOBAHHIO
pactymero uyBcTBa «EBpOIBD KaK MEKAYHAPOAHOTO OOINECTBA, 4 XYAOKECTBEHHBIC
n300paKeHHA Y TPEXTCKOTO MUPA IIOAYEPKUBAAU KaK OOIIIEEBPOIIEHCKII XapaKTep 9TOTO MUPAa,
TaK ¥ IIPOOYKAABIIIHECSH IIPOTO-IIATPHOTHIECKHE HacTpoeHud. Bocpusatne Yrpexrckoro mupa
AHTAMICKUMHE IIO9TAMH, OTKAHKHYBIIHMUCS HA 9TO COOBITHE, OBIAO 9MOLIOHAABHO
ITOAOKUTEABHBIM, 2 UX ITO3MBI, ITOCBAIIIEHHBIE 3TOMY CAYYAFO, PA3AHYAANCH AHIIb IO CTHAFO.
OHH AOAKHBI OBIAH AQTBH COOTBETCTBYIOIIIEE OTPAKEHUE ITOIO BAKHOIO AAA AHTAHH aKTa U
pocAaBuTh €€ repoeB. CAEAYET OTMETHTD, YTO OAHH ITO3TH BOCXBAASAM CaM aKT 3aKAFOYCHUA
MHPA U €TI0 TBOPIIOB, IPOTHBOIIOCTABAAA UX IIPEKHIM BOCHHBIM ACHCTBUAM, TOTAQ KAK APyIHE
ACHO IIOKa3BIBAAHM, YTO IE€POM — BOCHAYAABHUKH H AHIIAOMATEI — 32A0KHAH OCHOBBI
Vr1pexrckoro mupa emé Bo Bpems BoiHbL. HanboAee yCIIEITHBIM TOTHYECKUM BOIIAOIICHIEM
BOCHPHATUA Y TPEXTCKOIO MHPa, HECOMHEHHO, ctaau «Windsor Forest» Iloymma u moantudeckn
HerrrpasbHad moama «Ihe Prospect of Peace» Tuxeana.

ABTOPBI ITO3M MOTAM PYKOBOACTBOBATBCA OAHOBPEMEHHO ITOAHTHYCCKAMHE YOCKACHHIAMH,
KaPbEPHBIMH COOOPAKEHHUAMHI 1 ATYHEIMH SMOIIHAMU — BEAb MUP BcerAa mpuserctyercal Ho
HE3aBHCHMO OT HAPTHHHON IPHUHAAAEKHOCTH IO3THI IIPOBOAMAM B CBOMX IIPOHM3BEACHHUAX
OCHOBHYIO IIOAHTIYECKYIO HACIO — HACIO OPHTAHCKOIO IIPEBOCXOACTBA H MHPHOIO IIYTH K €TI0
AOCTHZKEHHUFIO. AaKe KTOPHAHCKHI MHP» BOCXBAAAAM IIOITHI, CKAOHABIITHECA K BUTH3MY. Taknum
00pasoM, YTPEXTCKUN MUP CTaA COOBITHEM HE TOABKO IMOAUTHYECKOIO, HO H YEAOBEYECKOTIO,
YVHHUBEPCAABHOI'O 3HAYCHUA.

B 1ieaom Aoarme roast BofiHEL 32 HCITAHCKOE HACAEGACTBO CIIOCOOCTBOBAAH YKPEIIACHUIO
BocrrpuATHA EBPOIBI Kak MEHKAYHAPOAHOIO COOOIIECTBA, 4 AUTEPATYPHOE OCMBICACHHE MHPA
IIPU3BIBAAO K BO3BPAILECHUIO MATEPUAABHOTO OAATOIIOAYYHA I AOCTATKA IIOAAAHHBIX, 4 TAKKE K
CEPACYHBIM OTHOIIECHHUAM MEKAY MOHapXamMd. MOMEHTB YMHPOTBOPEHHsA CTAaHOBHAMCH

CUMBOAAMH CAMU IIO ceOde.

3akAroueHue

MccaepoBaHme ITOITHYIECKON PeIIpe3eHTaIInn Y TpexXTcKoro Mupa 1713 roaa B aHTAHIICKOMN
AUTEPATypEe IIOKA3aAO, 9YTO AAHHOE COOBITHE CTAAO HE TOABKO BaKHBIM ITOAUTHKO-
AUIIAOMATUYECKIM aKTOM, HO U 3HAYHTEABHBIM KYABTYPHBIM (DEHOMEHOM, HAIICAIITHIM
oTpaxkeHne B 1033un HadaAa XVIII Beka. MmupHBIE KOHIPECCH 3TOXH CTAHOBACHUSA
Becrdaabckolt  cumcTEMBI  BBIIOAHAAH — ABOMHYIO  (DYHKIIHIO — IOPHAHYECKYIO U
CHMBOAHMYECKYIO: OHH YCTAHABAMBAAU HOBBIM MEKAYHAPOAHBIH ITOPAAOK M OAHOBPEMEHHO
IIPEACTABAAAU IIOAUTHYECKYIO MOIIb U KYABTYPHOE AOCTOMHCTBO VYACTBYIOIIHUX AcpiKaB. Aas
AHTAHIICKOIO OOIECTBA U €O HMHTEAACKTYAABHOH 9AHTHL YTPEXTCKAN AOTOBOP O3HAYaA HE
IIPOCTO OKOHYaHHE MHOTOACTHEH BOHHBI 3a Vcmamckoe HACAEACTBO, HO YTBEPKACHIE
HAITHOHAABHOI HACH OPHUTAHCKOTO IIPEBOCXOACTBA, YTO U OIPEACAHAO IMadOC OOABIIHHCTBA
ITOTHIECKUX ITPOU3BEACHUIT TOIO BPEMEHH.

Bocnpuarme Mupa mosramMu He CBOAHAOCH K HAPTHIHOI MA€OAOrHH TOpH H Buros. Kak
rokasaa pasoop tBopuecta Ak. Tpormma, b. Xurronca, T. [Tapueana, T. Tukeasa u A. Iloyma,

nx HpOI/ISBCACHI/IH O6T)€AHHHAO CTpCMACHI/IC OCMBICAHUTH CaMO SABACHUE Mmpa KaK BBICIIICC

38



European Scientific e-Journal, ISSN 2695-0243, No. 39 (2025)

IIPOABACHHUE IOCYAAPCTBEHHOIO pa3yMa, IYMaHH3Ma H TOP’KECTBA ITOPAAKA HAA XaOCOM. Aaxe
HIPH PASAHYIUN ITIOAXTHIECKUX CUMITATUH ABTOPOB KAFOYEBOM HAEEH BBICTYIIAAQ ATIOAOTHA MUPA
KaK ICTOYHHKA IIPOIBETAHUA U OAaronoAyunsa bpurammu. AAf OAHIX IT03TOB KOpoAeBa AHHA
ABAAAACH OAHLIETBOPEHUEM MYAPOTO IIPABUTEAS, OOeCIIednBIero rapMmouuio Esporrsr (Tpamir,
[TapHeAA), AAA APYIHX — CHMBOAOM BEPXOBHOIO apOHTpa, CIOCOOHOIO BOCCTAHOBUTDH
PaBHOBECHE CHA MEKAY rocyaapcrsamu (Xurrouc, Tukeaa). B moame Iloyma «Buaaszopckmit
Aec» 00pa3 AHHBI BO3BOAUTCA AO VPOBHA AHTUYHOW OOIMHHU-MHPOTBOPIA, a4 MHPHOE
IIPOIBETAHUE H300PAKACTCHA KAK €CTECTBEHHOE COCTOAHUE IIPUPOABI 1 OOIIIECTBA.

BasKHBIM pPe3yABTATOM HCCACAOBAHUA ABAACTCA BBIABACHUE OOIIECH HMACHHON TEHACHITHHI
aHTAHHCKOI 11093uu 1710-Xx TOAOB — CHHTE3a ITOAHTHYECKON ITYOAUIIMCTAKH, IPAKAAHCKOTO
macpoca U aAAeropudeckoi cuMBOAUKH. OOpasel Aeca, MOpPA, KOpaOAeH, pex 1 OOrMHb MHPa
CTAHOBHAHCH MeTad)OpaMHu HOBOWM 9KOHOMHYECKOM M KYABTYPHOW peaAbHOCTH bpurannwm, B
KOTOPOH TOPIrOBAA M IPOIPECC IPOTHUBOIOCTABAAAUCH PAa3PYIINTEABHBIM BoItHaM Ctaporo
Caera. Taknm 06paszom, 1oaTsl POPMHPOBAAU HOITHIECKYIO MOAEAB «Pax Britannicay, ykasesas
Ha HCTOPHUYECKYIO MUCCHIO CTPaHBI KaK XPaHHTEABHHIIB paBHOBecuA B EBpomne. Dcrernsamnus
MHpPa M €ro TepoeB IIPEBPaIIarach B MHCTPYMEHT HAITMOHAABHOM HMACHTUYHOCTH U
BHEIITHETIOANTHYECKOI ITPOIIATAHABL.

He menee BakeH M AHMYHOCTHO-3MOLIMOHAABHBIN ACIEKT: B 11033un T'para, [Tapreasa n
XUITOHCA 3BYYHT MOTHUB OOACIYeHHUS, OAATOAAPHOCTH UM HAACKABL, YTO OTPAKACT
OOIIIECTBEHHOE BOCIPHATHE OKOHYAHHUA BOHHBL AAfl AHTAHICKHX HHTEAACKTYAAOB HAadaAad
XVIII Beka MHp O3HAYAA HE TOABKO AHIIAOMATHYECKYIO IIOOEAY, HO H MOPAABHOE
BO3pokAcHUE. B arom komTekcTe TBOpuectBO [loyma sammmaer ocoboe MecTo: OH CymeA
IIPEBPATUTD IIOAUTHYCCKHH CIOKET B (DHAOCO(CKYIO IPUTIY O TFaPMOHHH IIPUPOABI U
YEAOBEYECKOTO OOIIECTBA, TAC MU BBICTYITACT €CTECTBEHHBIM 3aKOHOM OBITHA.

OTACABPHOTO BHUMAHHS 3ACAY/KHBACT TO OOCTOSTEABCTBO, 9UTO AQKE BHUICKHE ITOITHL,
KPUTHYIECKH HACTPOEHHBIE K KTOPHUICKON IIOAUTHKE MUPa», B KOHEYHOM CYETE BOCIIPUHIMAAHT
VIpPexTCKHH AOTOBOP KaK AOCTHZKEHHE HAITHOHAABHOIO Macintada. [Ipousseaenns Tukeanra u
AAAHCOHA AEMOHCTPHPYIOT CTPEMACHHE K HACE IIPUMHPEHUA U ITUBHAH3ATOPCKOM MHUCCHH
bpuranuu B EBpone. Aureparypusriii mporecc Hagasa X VIII Bexa TeM caMbIM CBHACTEABCTBYET
O IIOCTEIIEHHOM (DOPMUPOBAHHH OOIIEHAIIMOHAABHOIO KOHCEHCYCa, OCHOBAHHOIO HA HACE
MHPA KaK BBICIIIEH (DOPMBI IIOAUTHIECKOH MYAPOCTH U KYABTYPHOIO IIPOIPECCa.

AHAAU3 II09M ITO3BOAAET 3aKAIOYUTB, YTO YTPEXTCKHH MHUpP CTAA TOYKOM II€PECEUCHHS
ITO9TUYECKOTO TBOPYECTBA, ITOAHMTHYECCKOM HMACOAOTMH M KYABTYpHOM mamATH. [loaTer
OCMBICAHAH €TI0 HE TOABKO KaK KOHKPETHBIN HCTOPHYECKHI aKT, HO U KaK MeTadopy Iepexoaa
OT 3ITOXHU BOMH K 3ITOXE PAIIHOHAABHOIO I'OCYAAPCTBEHHOIO yCTpoMcTBa. PerrpesenTanusa mupa
B IIO93UM  BBIIOAHAAA  (DYHKIIMIO  KOAAGKTHBHOIO  CAMOOIIPECACACHHA:  bpuranusa
IIPEACTABAAAACH HE IIPOCTO ITOOCAUTEABHUIIEH, HO MOPAABHBIM AHACPOM, CIIOCOOHBIM
YCTaHABAUBATDH CIIPABEAAUBBIN ITOPAAOK HA KOHTHHEHTE.

B GoAee IIHPOKOM HCTOPHKO-KYABTYPHOM KOHTEKCTE 9TO CBUACTEABCTBYET O CTAHOBACHHUH
HOBOH MOAEGAM OOIIECTBEHHOIO CO3HAHMA, B KOTOPOHM IIOHATHE MHpa HIPHOOpeTaeT
FOPUANYECKHH, STUYECKUH 1 3CTETHYECKUI CMBICA. MUpP B TOHUMAHHH aHTAMHCKHX ITO9TOB —
HE TOABKO AHIIAOMATHYECKHH AOTOBOpP, HO M COCTOSHHME BHYTPEHHEH T'apMOHHH, CHMBOA

HaL[I/IOHaAbHOfI 3pEAOCTH U Fpa)KAaHCKOﬁ OTBETCTBEHHOCTU. B 2TOM COCTOHT KAIOYEBas
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HOBH3HA AHTEPATYPHOH PEIPE3CHTALINN Y TPEXTCKOTO MUPA — B COCAMHEHUU IIOAUTHIECKOIO
U MOPAABHOTO HAYAA, B YTBEP/KACHUN I'YMAHHCTHYECKON HACH COTAACHSA KaK BBICIIICH IIEHHOCTH
B AM3AITH.

Takum obpasom, 11093Us SITOXU KOPOAEBBI AHHBI OTpakaeT IepexoA BeamkoOpuranuu ot
eOoAAABPHO-AUHACTHIECKON ~ MOAGAM  IIOAUTHKH K  IIPOCBETUTEABCKOH  KOHIICIIINN
OOIIIECTBEHHOTO AOTOBOpPA, TAE€ CAOBO II09TA CTAHOBUTCA HHCTPYMEHTOM OOINECTBEHHOTO
COrAACHSl M MHPHOTO COCYIIECTBOBAHHSA HAPOAOB. YTPEXTCKHI MHUpP, BOIIAOIIEHHBIN B
ITO9THYECKUX 00pa3ax, OKa3aACs HE TOABKO AHIIAOMATHYICCKIM HTOrOM BOMHEI 3a Vcmanckoe
HACAEGACTBO, HO H AYXOBHBIM CHMBOAOM HOBOTO €BPOIIEHCKOTO HOPSAAKA, OCHOBAHHOTO HA HACAX

CIIPAaBEAAMBOCTH, OAAAHCA CHA M B3AUMHOIO YBAKECHIA MEKAY TOCYAAPCTBAMHU.
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