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Abstract:

A teacher is a person of the future. The profession itself and the specific nature of pedagogical activity
presuppose the ability to look slightly ahead and to hypothetically forecast potential developments. The
study aims to develop and substantiate an algorithm for cultivating students’ independence within the
process of musical-instrumental training at a pedagogical university. The article systematises the views of
teaching researchers on the problem of fostering independence in music-pedagogical education. The
development of students’ independence is considered as a factor that stimulates their artistic and creative
thinking throughout the process of musical-instrumental training in a pedagogical higher education
institution. The object of the study is the musical-instrumental training of students at a pedagogical
university. The subject of the study is the process of fostering students’ independence in the conditions
of musical-instrumental training at a pedagogical university. The novelty of the study lies in revealing a
close relationship between fostering students’ independence and the level of their methodological literacy,
which is reflected in the formation of professional competences related to understanding the auditory-
technical processes of artistic instrumental performance and intoning, as well as the ability to
differentiate, coordinate, and integrate sound-intonational, harmonic, polyphonic and reflective processes
of perception and assimilation (comprehension and reinterpretation) directly during the performance of
a musical work. The study demonstrates the immense significance of developing students’ independence
in shaping and advancing their piano-intonation culture as an integral component of the inner personal
culture of future music teachers. The author concludes that fostering students’ independence in the
course of musical-instrumental training at a pedagogical university constitutes an essential component in
forming musicians’ professional readiness for pedagogical activity in educational institutions.

Keywords: theory of piano intonation, musical-instrumental training of students at a pedagogical
university, fostering of independence, ways of stimulating the pianist’s artistic and creative thinking, Soft
Way to Mozart.
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Abbreviations:
AL is advanced level,
CG is control group,

EG is experimental group,
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IL is insufficient level,
IPC is intonational-pianistic complex,

MAL is the minimally acceptable level.

Introduction

An objective examination of the process of musical and instrumental training for
prospective music teachers makes it possible to identify the key requirements for the quality of
their professional preparation. These include the fostering perseverance and a strong work ethic,
self-discipline and empathy, the development of motivational and volitional qualities, and an
emotionally value-oriented attitude towards pedagogical activity. Equally important are the
nurturing of artistic expressiveness and the enhancement of technical proficiency, as well as the
formation of critical, artistic and creative musical thinking. Developing musical and emotional
intelligence, alongside pedagogical and performance-based intoning, further defines the core
competencies expected of future music educators.

The process of musical and instrumental training of a music teacher is exceptionally
complex due to the fact that applicants to pedagogical universities for music-related programmes
often have no basic professional musical education. Consequently, an extremely challenging task
arises—to train competent music teachers within a short period of time. This means developing
and refining the pianist’s technique, cultivating a high level of performance mastery that enables
the performer to convey the full beauty of music, shaping the students’ worldview and way of
thinking, and nurturing a creative personality capable of inspiring and “igniting” others through
art.

The object of the study is the musical and instrumental training of students in a teacher-
training university.

The subject of the study is the process of fostering students’ independence within the
context of musical and instrumental training in a teacher-training institution.

The study aims to develop and substantiate an algorithm for fostering students’
independence within the process of musical-instrumental training at a pedagogical university.

According to the purpose, the study addresses the following tasks:

— examine the theoretical and methodological dimensions of fostering independence within
music-pedagogical education;

— develop and test, through a pedagogical experiment, an algorithm for fostering students’
independence in the context of musical and instrumental training in a teacher-training
institution.

The practical significance of the study lies in the potential application of its findings in the
professional practice of music teachers across various levels of musical and music-pedagogical

education.

Methods
The research methodology is determined by the practice-oriented significance of the
examined topic in music and pedagogical education. In preparing the study, the author relies on
the systemic (Salakbova, 2025), competency-based (lvonina, 2016; Shubovich, 2009), and learner-
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centred (Gessen, 2018; Shubovich, 2009) approaches to organising the educational and upbringing
process in musical and instrumental training. The key principles of the identified pedagogical
approaches are revealed in classes on musical and instrumental training through the process of
joint cultural creativity (culture’s perception—culture’s understanding—culture’s creation)
between teacher and students (Kobozeva, 2012; Kornoukhov, 2017); in conceptualisations of
pedagogical activity as an art (lvonina, 2016); in the organisation of musical and instrumental
lessons for students based on learning through active performance (Barinova, 2002; Kornoukhoy,
2011; Kremenstein, 2009; Mariach, 2023a; Shchapov, 2009; Tselkovnikoy, 1999; Tsypin, 2027), in the
transformative and exploratory nature of musical activity (Kornoukhow, 2077); in the search for
personally meaningful values (Gessen, 2018; Ivonina, 2016; Shubovich, 2009); and in fostering among
students a value-based attitude toward their own work as teacher-musicians (Shecherbakova, 2022;
Shtennikova, 2011, Tselkovnikon, 1999).

Within the framework of musical and instrumental training for students at a pedagogical
university, the author implements:
e the technology of artistic intonation on the piano (Malinkovskaya, 20055 Mariach, 2023b);

e network-based interactive digital technologies;

o the Soft Way to Mozart programme by E.V. Khainer (I.B. Gorbunova, K.Y. Plotnikov, and
E.V. Khainer) (2020).

The study presents:

e an analysis of scholarly and pedagogical literature addressing the development of
independence among students of various musical specialisations (Krezzenstein, 2009; S hehapoy,
2009; Sradzhev & Yu Ping, 2024), which made it possible to examine different aspects of the
research topic and to formulate the most effective pedagogical conditions for nurturing
independence in the course of musical and instrumental training of pedagogical university
students;

e methodological (Barinova, 2022; Kremenstein, 2009; Shchapoy, 2009) and psychological-
pedagogical (Petrushin, 2025; Toropova, 2019) analysis of the process of artistic piano
intonation in the context of the ideas of biomechanics (Asmoloy, 2007; Bernstein, 1997),
physiology of activity (Shulpiakoer, 2016), methodology of piano instruction (Barinova, 2022;
Shehapoy, 2009; Tsypin, 2027), and theory of piano intonation (Blaginina, 19955 Malinkovskaya,
2005; Mariach, 2023b);

e pedagogical observations of the course and content of the pedagogical experiment
conducted within the conditions of musical and instrumental training at a pedagogical
university (Abdullin & Nikolaeva, 2020; Blaginina, 19955 Mariach2023a);

e diagnostic tools (criteria and indicators) for determining the levels of students’
independence development in the process of musical and instrumental training at a
pedagogical university (Blaginina, 1995, Mariach, 2023b; Tselkovnikor, 1999);

e  analysis of statistical data from diagnostic results in determining the levels of independence

development during musical and instrumental training of pedagogical university students.

Literature Review

The question of how to nurture an independently thinking student has always attracted the
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attention of scholars and practising educators. Various aspects of developing independence in

music pedagogy have been explored by many researchers, including B.LL. Kremenstein (2009),

A.P. Shchapov (2009), V.P. Sradzhev & Yui Pin (2024), etc. The cultivation of independence as

an essential component of musical and instrumental training (lessons within the instrumental

performance class) has been addressed in the works of M.N. Barinova (2002), B.M. Tselkovnikov

(1999), M.D. Kornoukhov (2077), G.L. Knyazeva (2075), etc. The specificity of musical

instruction and the psychological and pedagogical dimensions of fostering independence among

students at various levels of music and music-pedagogical education, in the context of the

psychology of musical activity, are discussed in the studies of V.I. Petrushin (2025), A.V.

Toropova (2079), etc.

Practising educators generally agree that the principal reasons for the absence or insufficient
development of independence among students include:

e certain deficiencies in the methodology and organisation of instrumental-performance
teaching by the instructor;

e the students’ lack of a specific set of professional knowledge (an understanding of the
fundamentals of biomechanics and physiology of activity, the theory of artistic intonation,
and the psychological and pedagogical aspects of performance) and performance skills (the
ability to differentiate, coordinate, and integrate acquired knowledge during personal
performance);

e the insufficient development of specific musical abilities (sense of musical time, metre-
rhythm, intonational musical hearing, memory, thinking, and imagination), all of which
directly influence the development of independence during musical and instrumental
training (Gorbunova et al., 2020, Kremenstein, 2009; Petrushin, 2025).

B.L. Kremenstein emphasises that the process of nurturing independence is directly linked
to the maturity and autonomy of students’ thinking. In this regard, the most convincing
interpretation of the category independence is that offered by V.P. Sradzhev and Yu Ping, who
define it as “the learner’s ability to perform educational activities successfully without direct
assistance and supervision by the teacher.” (Shchapoy, 2009, p. 68) The researchers identify the
main areas of a musician’s training that are directly related to the cultivation of mature and
independent thinking: technical development, accumulation of musical repertoire, musical-
artistic development, and the formation of the musician’s creative personality (Shchapor, 2009, p.
39).

The methodological and technological aspects of teaching in musical and instrumental
training (piano) are examined in the works of M.N. Barinova (2022), A.P. Shchapov (2009), B.L.
Kremenstein (2009), G.M. Tsypin (2027), M.D. Kornoukhov (2077), B.M. Tselkovnikov (7999),
etc. An analysis of these studies shows that a decisive influence on the development of
independence comes from deliberate work aimed at forming in students an understanding of
the principles of artistic intonation at the piano, and at developing an auditory-technical
connection between inner intonational and sonic imagery and its expression through
performance motion and gesture. In this context, the study of the theory of piano intonation,
certain principles of biomechanics and the physiology of personal activity, the kinetics and
kinesthetics of performance motion and gesture, as well as the acquisition of fundamental

methodological concepts of piano performance (activity and passivity in performance, pressure
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and strike, intonational points of support, etc.), and conceptions of weight distribution during
piano playing, are particularly important.

Equally essential is the cultivation of an understanding of the aesthetic beauty of correct
posture at the instrument, work on the flexibility, freedom, and elasticity of the hands, and
training in performance breathing and the quality of improvisational freedom of intonation.
O.F Shulpyakov emphasises the need to foster creative, constructive thinking in students. The
foundation of independence, the researcher notes, lies in the knowledge and ability to “practise
correctly and effectively” (Shulpiakon, 2016, p. 28).

Research in the field of music psychology notes that fostering independence is one of the
key factors determining the professional success of future music teachers (Petrushin, 2025). A
musician’s independence is based on self-discipline, freedom (tempered by self-restraint),
autonomy and boldness, a conscious choice of one’s creative path, tireless artistic pursuit,
intellectual curiosity, the ability to anticipate results, model the performance process, intuition,
and knowledge of how to solve specific tasks. The cultivation of independence is closely
connected with mastering psychological self-regulation (including emotional and motivational-
volitional aspects) and developing such volitional traits as determination, composure,
persistence, flexibility, and purposefulness.

Active transformative and exploratory activity, grounded in the implementation of an
affective-cognitive learning strategy, exerts a profound influence on the development of
students’ independence, and on the formation of their intellectual maturity and awareness
(Sheherbakova, 2022, p. 44). 1deally, musical and instrumental training is an art form—a creative
collaboration between teacher and student. It is precisely these factors that are highlighted in the
works of L.F. Ivonina (2076), B.M. Tselkovnikov (7999), M.D. Kornoukhov (2077), and E.G.
Shtennikova (2077).

One of the ways to cultivate independence as a personal quality in students within the
process of musical-instrumental training in a pedagogical university is through working with the
modules of the programme Soff Way to Mozart—a unique research-based development by the
contemporary scholar, musicologist, and educator Elena Vladimirovna Khainer (Nikolaeva)
(Gorbunova et al., 2020). The effective organisation of the educational and pedagogical process in
musical-instrumental training is possible only through the integration of science and art and the

convergence of tradition and innovation.
Results

Theoretical Aspects of Fostering Learners’ Independence in the Process of Music-
Instrumental Training at a Pedagogical University

When speaking of piano performance creativity, it is evident that today it has, regrettably,
somewhat lost its former popularity. This is attributable to several factors.

Firstly, there is often no direct indication of the programme and content that convey the
idea and underlying concept of a musical work. As a consequence, the intonational meaning of
music becomes partially obscured, since, at a minimum, the performer must comprehend the
analytic-grammatical and intonational-dramaturgical features involved in shaping instrumental

music.
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Secondly, the complex system of fingering principles required for performing particular
textures or figuration patterns renders the process of reading musical notation a highly
challenging and problematic task.

Thirdly, certain difficulties are associated with understanding the physiology of muscular
sensations: developing the sensitivity of the fingertips’ touch, awareness of piano kinetics and
kinaesthetics, cultivating the plasticity of performing movements and gestures, mastering artistic
and poetic pedalling, and acquiring various types of performing techniques (positional playing;
the “pearly playing” jeu perli—an extremely light touch, airborne sound, skills in performing five-
finger classical and extended Romantic passages and figurations within a single unified hand
movement; the “fresco (weight-based) playing”—a system of gravity and the concept of
distributing weight load among the fingertips during performance, the skill of “contact” and
“grip” with the keyboard). This also involves differentiation, coordination, and coherence of
muscular sensations, as well as the correlation of the intonational process with the performer’s
artistic and creative thinking. All the above (and more) must be supported by mastery of
knowledge in the field of musical articulations, phrasing, and declamation, together with skills
of artistry, persuasiveness, stylistic accuracy, and the artistic expressiveness of piano intonation.

Thus, instrumental performance is a highly complex, intellectual, and multifunctional
process that requires the simultaneous perception, comprehension, and interpretation of music
in both diachronic (temporal, sequential) and synchronic (integrated, systemic) dimensions. Of
particular interest is B.L. Kremenstein’s approach to fostering learners’ independence in the
instrumental performance class through the active incorporation of the dialectical method for
analysing the regularities and contradictions (Kremenstein, 2009) of various issues arising in piano
performance. The ability to identify a problem, or part of it, represents a small yet essential step
towards its resolution. In A.P. Shchapov’s research, a number of specialised musical skills have
been identified as directly influencing the development of learners’ independence:
®  preliminary, intermediate and final reflection on the performance of a musical work, enabling the

student to mentally analyse their own playing either before its actual embodiment at the
piano, or between repeated rehearsal renditions, or after performing the work. This makes
it possible to comprehend particular complexities of artistic intoning, choose appropriate
playing techniques and working methods, overcome performance difficulties, identify
unsuccessful elements, and determine further directions for improvement;

o the immediate realisation of the intended artistic idea without numerous trials and errors, which
promotes the development of self-control, self-discipline, greater manageability of the
performance process, and the ability to subordinate the progression of instrumental
performance to the performer’s creative will;

o the instant implementation of spontaneously arising artistic and creative impulses in the musician’s
conscilousness;

o the continnous self-improvement of intoning quality,

o the sumplification of technical tasks,

o the habit of playing with a “beantiful sound”, with accuracy, assurance, meaningfulness and
artistic expressiveness (Shubovich 2009, pp. 70-78).

Thus, the significant factors determining the success of fostering independence among



European Scientific e-Journal, ISSN 2695-0243, No. 39 (2025)

students within the context of musical and instrumental training have been identified, namely:

e understanding the analytical-grammatical and intonational-dramaturgical features of

musical form development;
e mastery of the system of fingering principles and figurational formulas;
e understanding the physiology of activity and the biomechanics of the performing process;
e command of knowledge in the field of musical articulation, phrasing, and declamation;

e formation of personal performance qualities (artistry, persuasiveness, stylistic fidelity,

artistic expressiveness);

e differentiation and coordination of all aural-technical processes of thinking and
performing-intoning in the course of the simultaneous perception, comprehension, and

interpretation of music in both diachronic and synchronic dimensions.

Development and Testing of an Algorithm for Fostering Student Independence within
the Framework of Musical-Instrumental Training at a Pedagogical University during a
Pedagogical Experiment

Drawing on a comprehensive theoretical and methodological analysis of scholarly
pedagogical literature, the author formulates a set of pedagogical conditions for fostering
independence in the context of musical-instrumental training at a pedagogical university:

1. The development in students of an understanding of the content of music: immersion in
the artistic-semantic, genre-stylistic, and piano-stylistic context of the musical work.

2. Learners’ acquisition of the technology of artistic intoning at the piano: mastery of the
motor-technical components of the intoning process (texture-piano formulas, types of
performance movements, fingering principles, types and techniques of touch), as well as the
development of holistic artistic perception of music through the study of notational detail.

3. Work within the modules of the Soff Way to Mozart programme in accordance with the
educational and didactic materials and plans developed by E. V. Khainer.

Independence is formed gradually throughout the learning process, absorbing
methodological principles of piano instruction; it appears to “grow from within” on the basis
of accumulated knowledge, experience, responsibility, and self-discipline. The fostering of
independence occurs from lesson to lesson through the personal example set by the teacher and
through the planning of goals and the strategic combination of long-term and immediate tasks
within the musical-educational process of instrumental training at a pedagogical university.

The author proposes the following algorithm for fostering student independence in the
conditions of musical-instrumental training at a pedagogical university.

1. S7p One. Organisation of the learning process: a system of exercises aimed at strengthening
and relaxing the performing apparatus (shoulder-girdle gymnastics such as “Arm Swings”,
“Posture”, relaxation exercises such as “Pendulum”, “Rolling Ball”, “Five Fingers”, etc.),
and the acquisition of principles of aesthetic posture at the piano.

2. Step Two. Mastery of the technology of artistic intoning at the piano. Learners acquire a
method of critical analysis of their performance in the context of ideas drawn from
biomechanics, the physiology of activity, and the theory of piano intoning: identifying and

overcoming performance difficulties; developing an understanding of the work of the
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muscular-ligamentous apparatus; achieving control and awareness during intoning; selecting

appropriate performance movements and gestures; developing flexibility, freedom, and

elasticity of the hands, which directly affects tone quality.

3. Step Three. Introduction to the principles of the theory of piano intoning: (a) components
of the IPC; (b) immersion into the artistic-semantic, genre-stylistic, and piano-stylistic
context of a musical work; (c) mastery of the motor-technical components of the IPC
(texture-piano formulas, performance movement forms, fingering principles, types and
techniques of touch); (d) achievement of holistic perception based on the study of
notational detail; (e) conceptualisation of the musical work; (f) work on interpretation.
Learners acquire essential qualities of performance intonation, such as playing and music-
making, improvisation, a sense of measure and freedom within self-limitation, and
familiarity with heuristic and canonical traditions of performance across cultural-historical
styles and periods. Mastery of artistic-pedagogical analysis of musical works is also fostered,
aimed at identifying the idea of a composition and determining pedagogical tasks related to
the acquisition of artistic intoning,

4. Step Four. Improvement of music-reading skills through the Soft Way to Mozart programme
while working in the modules “Gentle Piano” and “Note Alphabet”.

To verify the developed algorithm for fostering student independence in the context of
musical-instrumental training at a pedagogical university, a pedagogical experiment was
conducted by the author from 2018 to 2025 at the Department of “Music and Methods of
Teaching Music” of Penza State University.

More than 50 students participated in the pedagogical experiment. All were enrolled in the
Master’s degree programme 44.04.01 Pedagogical Education, specialising in Musical Art and
Education.

At the diagnostic stage of the pedagogical experiment (September 2018-2025), a
sociological study was conducted. A series of pedagogical interviews were carried out with
approximately 20 respondents from among music-pedagogy professionals. The following results
were obtained.

All respondents (100%) emphasised the necessity of preparing students for subsequent
independent practical pedagogical work. However, they noted that achieving this is often
challenging due to the enormous informational overload and oversaturation of educational
programmes with disciplines from diverse fields of knowledge, the lack of classroom hours
allocated to instrumental training in music-oriented pedagogical programmes, and students’
limited time for independent practice, as many of them simultaneously study and work.

Music teachers agreed that the successful fostering of independence requires equal attention
to the development of emotional-sensory and cognitive intelligence. Emotions and rationality
constitute “the principal driving forces in a musician’s work™ (Kremenstein, 2009, p. 7).

The sociological interviews revealed that the success of fostering independence depends
equally on the learner’s abilities and individual qualities and on the pedagogical talent of the
music teacher—the ability to intuitively and consciously perceive the temperament and character
of learners, maintain flexibility and adaptability, model pedagogical situations in a timely manner,
and objectively assess the students’ abilities and performance.

Respondents stressed that teaching activity is inseparable from educational tasks aimed at
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fostering awareness, perseverance, and resourcefulness in work, fostering stable self-discipline
and self-control combined with creativity, heuristic discovery, and active artistic exploratory
activity during lessons.

To evaluate the success of implementing the author’s algorithm and assess its effectiveness
within the musical-instrumental training of students at a pedagogical university, a criteria-based
assessment system for evaluating the effectiveness of fostering independence was designed at

the diagnostic stage of the pedagogical experiment, presented in the Tuble 7 below.

Table 1. Assessment System for Evaluating the Effectiveness of Fostering Independence in Musical-

Instrumental Training Sessions at a Pedagogical University

Indicators for Evaluating the Effectiveness of Fostering
Independence

Knowledge and understanding of the auditory and technical processes
of artistic performance-instrumental intonation, as well as the ability to
differentiate, harmonise, and coordinate sound-intonational, harmonic,
polyphonic, and reflexive processes of perception, comprehension
(interpretation and reworking) directly within the process of performing
a musical composition.

Assessment Criteria

Readiness for
professional pedagogical
activity as a music
educator

Mastery of knowledge
concerning the specific
features of organising

Proficiency in the pedagogical technology of artistic instrumental-
performance intonation, alongside the practical skills required for
working with the Soff Way o Mozart programme.

musical and instrumental
training for students and
learners across different

age groups.

Based on the criteria and indicators developed, the author of the study identified two levels
of effectiveness in fostering students’ independence within the context of musical-instrumental
training at a pedagogical university: the AL, the MAL, and the IL.

The AL of effectiveness in fostering independence among students at a pedagogical
university is characterised by the confident operation of knowledge of musical art within the
broader framework of world culture; a profound understanding of the traditions of music-
pedagogical education; knowledge of and correlation with the fundamental tenets of the
doctrine of intonation and intoning; and familiarity with selected principles of biomechanics
and the physiology of personal activity in relation to the content of the educational and
instructional process in musical training. It is also characterised by a fluent command of
pedagogical methods for fostering a culture of piano intoning, as well as the network-based
interactive digital technology for teaching music literacy, exemplified by Soft Way to Mozart, the
ability to differentiate and coordinate the understanding of performance movements and
gestures and auditory representations during one’s own piano playing; and the capacity to
coordinate and integrate the entire body of knowledge during piano performance-intoning,

The MAL of effectiveness in fostering independence among master’s students at a
pedagogical university is characterised by sufficiently sound mastery and orientation across the
identified indicators, solid understanding of the key ideas of the doctrine of intonation and
intoning, and consistency between its foundational principles and the content of the

instructional and educational process in musical-instrumental training. It also presupposes a
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good foundational understanding of the psychological and pedagogical aspects of fostering
independence as a factor that activates artistic, musical-creative thinking.

The IL is characterised by an underdevelopment of the indicators and criteria of
independence among the students.

The instructional stage of the pedagogical experiment (2023—-2025) was conducted at the
Department of “Music and Methods of Teaching Music” of Penza State University. The
experiment involved 20 part-time students, divided into two groups—EG and CG—with 10
students in each.

Initial diagnostics at the beginning of the instructional stage of the pedagogical experiment
revealed an insufficient level of independence among the students (80% in EG and 60% in CG).
Only 20% of students in EG and 40% in CG demonstrated a minimally acceptable level of
independence; an advanced level was not identified among any participants at this stage of the
experiment.

Based on the diagnostic results, the following musical works were proposed for study: I
Chopin—Mazurkas in E minor, Op. 17, No. 2; in A minor, Op. 17, No. 4; Etude in C sharp
minor; Nocturne in C sharp minor; Bercewse in D flat major; F. Liszt—“Liebestraume”,
“Consolation” in D flat major; E. Grieg—Butterfly, P. Tchaikovsky—Ezude in G major; S.
Rachmaninov—-F tude-Tablean “The Fair”.

A Fragment of a Lesson in Musical-Instrumental Training. Pedagogical Etude
“Butterfly”

Grieg’s Butterfly is a romantic and emotional impulse. The piece is exquisitely performed by
the distinguished Soviet pianist and pedagogue M. Grinberg, An artistic parallel may be drawn
with A. Fet’s poem “Butterfly”.

Grieg portrays a vivid scene of a hot summer meadow filled with flowers. A butterfly first
freezes on a petal (the piece opens with a melodic pause on a long note), then flutters upwards
(passages) and moves to another flower, repeating this several times. The composer appears
captivated by the beauty and delicacy of the butterfly. The piece functions as an impression—
an intonation of play and improvisation. The performance involves diverse techniques:
harmonic colours, rhythmic pauses, surges of melodic figurations, and enveloping pedalling.
Although the tempo is rubato, this freedom functions within self-restraint, balanced by a sense
of proportion and taste.

The primary task in mastering the miniature is work on performance movement and gesture.
The long note resembles “planting a seed, which later blossoms into a beautiful flower”; the
wrist seems to draw a circular motion on the sustained sound. In the melodic patterns, the task
is to avoid heavy finger articulation, aiming instead for wrist-based /egato. The piece embodies a
capricious dialectic between moments of lingering on long notes and the upward striving of
melodic figurations (the butterfly taking flight). The instrumental melody is highly pictorial and
full of colour. Its tonal sphere conveys the butterfly’s changeability and unpredictability. Music
here becomes life in motion, with dynamics shaped by wave-like rises. The aura is one of
summet, freedom, and improvisation.

The performance challenge lies in combining an improvisatory intonational awareness—

instant emotional reaction, comprehensive grasp of the performance process, and automatism

10
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of hand movements (wrist, fingers)—with a controlled mastery of weight distribution

(understanding intonational peaks, light passing tones, and the capacity to play passages with a

single wrist movement, redistributing weight across finger pads). This requires an “enhanced

sense of process, an active anticipatory aural intention, running ahead as if in a continuous
search for continuation while simultaneously holding both what has just sounded and what is

sounding now” (“the factor of binding and sustaining the image” (Malinkovskaya, 2005, p. 287)).

The difficulty lies in the dialectical unity of a musical phrase that begins with a prolonged

sustained sound and yet unfolds in unbroken musical thought.

The piece demands a certain level of performance proficiency and technical preparation:
flexible, free, elastic hands combined with firm, controlled tension. Improvisatory performance
intonation is characterised by an acute sense of processual immediacy, intense emotional
communication, and a heightened orientation towards the listener’s perception, both momentary
and holistic (“the phenomenon of mutual intonational attention and understanding” between
performer and listener) (Malinkovskaya, 2005, p. 288).

The performance analysis of Edvard Grieg’s piece “Butterfly” takes place through a “live”
dialogue between the teacher and the student, accompanied by a pedagogical performance
demonstration of hand movements and gestures.

During independent classroom work, it is recommended that students master the following
exercises from the interactive digital programme Soff Way to Mozart by E. V. Khainer:

1. “Butterfly”—a miniature piece performed (a) on one; (b) on four “note-sounds” (a term
proposed by the scholar, researcher and music pedagogue E. V. Khainer (Nikolaeva), used
within the framework of her philosophical-aesthetic views, theory and methodology of
teaching musical literacy at the International Academy Soff Way to Mozar?),

2. “Eye Etudes”—a set of exercises designed for the assimilation and refinement of students’
knowledge of musical notation (a system of tasks aimed at reinforcing the perception and
recognition of graphic note-sound symbols, and at coordinating visual, auditory, spatio-
temporal, sensory and motor skills). The etudes consist of a series of exercises using “note-
sounds” placed on the staff lines and in the spaces between them;

3. Pieces from various albums of the Gentle Piano module of the Soft Way to Mozart programme.

Control Stage of the Pedagogical Experiment

Monitoring of results and final diagnostics were carried out through the modelling of
training sessions during teaching practice and through the students’ concert performances.

The results of the final diagnostics indicate that in the experimental group (EG) there was
a 100% quality rate of learning: 80% of the EG students achieved an advanced level of
developed independence, and 20% demonstrated a minimally acceptable level of this quality.
The quality of learning in the control group (CG) amounted to 60%: only 40% of the students
reached an advanced level of developed independence, 20% showed a minimally acceptable
level, while 40% exhibited an insufficient level of this quality. The qualitative indicators in the
EG increased fivefold, whereas the results in the CG changed only slightly (a growth of 1.5
times).

Thus, the pedagogical conditions for fostering independence in music-pedagogical

education have been identified, and an algorithm for cultivating students’ independence in the
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process of musical-instrumental training at a pedagogical university has been developed and
substantiated. Diagnostic tools (criteria, indicators, levels) and diagnostic materials (questions,
tasks) for assessing the development of independence among students in the context of musical-
instrumental training at a pedagogical university have been established. The pedagogical
experiment confirmed the validity and pedagogical relevance of the developed algorithm for

fostering independence in music-pedagogical education.

Discussion

“To educate one’s pupil to become a good musician and thereby prepare them for
independent practical work is the essential task, the ultimate goal pursued by every teacher.”
(Kremenstein, 2009, p. 7) This is difficult to dispute. Yet, in practice, one often observes a lack of
independence, and consequently a lack of readiness among teachers to address the diverse
challenges of music and music-pedagogical education.

A central issue in music-pedagogical education in today’s digital era concerns how to foster
and nurture the personality of the teaching musician: what paths and methods are required to
develop artistic-creative (intonational) thinking, and thus the capacity for empathy, cooperation,
and co-creativity within music-pedagogical activity? The teacher directly influences the potential
nature of humanity’s future. Consequently, the issue of preparing pedagogical personnel—
particularly music teachers capable of creative, unconventional thinking and of technologically
structuring the educational and instructional process of musical-instrumental training—remains
critically acute. Such teachers must be able to teach in the fullest and noblest sense of the term.

The preparedness of music teachers for independent professional activity upon graduation
from a higher education institution constitutes a significant criterion of their professional
competence. Numerous researchers emphasise that the maturity of professional thinking, and
thus the beginnings of pedagogical mastery, are directly connected with fostering learners’
independence, the formation of abilities to identify the essence of a problem and to understand
ways of resolving it. This includes selecting the most efficient and appropriate working methods,
setting objectively attainable goals, and planning the musical-educational and instructional
process, as well as the course and content of lessons.

Instrumental-performance activity, as an integral component of a musician-teacher’s
professional mastery, is of equal significance to other forms of musical creativity. Its importance
lies in the fact that instrumental melody is, at its core, modelled on human speech. It is therefore
essential to learn to perceive and feel the artistic-semantic expressiveness of instrumental
discourse. The richness of instrumental melos corresponds to, and overlaps with, the diversity
of verbal communicative speech. To think today means to comprehend and follow the unfolding
of musical thought. This effectively disciplines and organises cognition in time and space,
fostering an understanding of sensorimotor and proprioceptive sensations.

The prospect of further research lies in the synthesis—through integration and
convergence—of cognitive knowledge and practical experience from various disciplinary
scientific domains, aimed at developing a technological model for fostering independence among

students in the process of musical-instrumental training within a pedagogical university.
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Conclusion
The aim of the study—namely, the development and substantiation of an algorithm for

fostering learners’ independence within the process of musical-instrumental training at a

pedagogical university—has been achieved.

The following objectives have been accomplished:

1. The works of prominent pedagogues-practitioners and specialists in the psychology of
musical activity have been analysed in the context of examining the problem of fostering
independence in music-pedagogical education. A set of specialised piano-performance skills
directly involved in fostering independence among students in the context of musical-
instrumental training at a pedagogical university has been identified, and the areas of
training for future musician-teachers associated with developing learners’ independence
have been delineated. It has been demonstrated that independence constitutes an essential
professionally significant quality of a future music educator and a determining factor in their
professional success;

2. An algorithm for fostering learners’ independence under the conditions of musical-
instrumental training at a pedagogical university has been developed, substantiated, and
tested. The following sequence of operational steps in the process of fostering students’
independence under these conditions has been identified:

(a) artistic-pedagogical analysis of musical works

(b) critical analysis of the technology of artistic piano intoning in the context of ideas from
biomechanics and the physiology of activity, as well as the principles of the theory of
pilano intoning;

(c) improvement of music-reading skills through the Soff Way o Mozart programme while
working with the modules Gentle Piano and Note Alphabet,

3. A pedagogical experiment conducted to test the proposed algorithm for fostering
independence within the musical-instrumental training of students at a pedagogical
university confirmed the validity and soundness of the author’s theoretical propositions and
methodological considerations. It has been proven that fostering independence is a
necessary factor in stimulating the artistic and creative thinking of future musician-teachers.
Future research should focus on identifying correlations between the issues addressed in

this study and the ideas and principles underlying the theory of fostering a culture of artistic

instrumental performance intoning at different stages of musical and music-pedagogical
education, both from a diachronic perspective and in terms of the synchronic coherence of
parts and whole within the context of continuity of traditions and the heritage of the national

performance-pedagogical school.
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5.8.2. Teopuns u METOAHKA OOYIECHUA U BOCIINTAHIA (MY3BIKA)

Bocrmranne caMoCTOATEABHOCTH OOYYAOIIMXCA B YCAOBHAAX MY3BIKAABHO-
MHCTPYMEHTAABHOM IIOATOTOBKH B IIEAATOTMYECKOM By3€

Arrorannma:

IIpenioaaBarear — geroBek Oyayrero. Cama mpodpeccus u crrerudrka IeAArOTHIECKON ACATEABHOCTH
IIPEAIIOAArAECT YMETh HEMHOIO CMOTPETh BIEPEA M THIIOTETUYCCKU IIPOIHO3HPOBATH BO3MOKHOC
Oyaymiee. LIeAbFO HCCACAOBAHHA SBASETCA pa3paboTKa B ODOCHOBAHUE AATOPUTMA BOCIIHTAHIS
CAMOCTOSITEABHOCTH OOYYAIOIIUXCS B IIPOIIECCE MY3BIKAABHO-HHCTPYMCHTAABHOH ITOATOTOBKH B
IIEAATOTTYCCKOM By3€. B CTaThe CHCTEMATH3HPOBAHBI B3TASABI IIPCIIOAABATCACH-HCCACAOBATCACH Ha
IPOOAEMY  BOCIHTAHUSA — CAMOCTOSTEABHOCTH B MY3BIKAABHO-IICAATOTHYECKOM — OOPA3OBAHHML
Bocuuranne caMOCTOSITEABHOCTH PACCMATPHBACTCH KAk (PAKTOP AKTHUBHU3ALMH XYAOMKCCTBEHHO-
TBOPYECKOIO MEIIIIACHUS OOYYAFOIIUXCA B IIPOLECCE MY3BIKAABHO-HHCTPYMECHTAABHON ITOATOTOBKH B
meaarorngeckom  Byse. OOBEKT HCCACAOBAHUA — My3BIKAABHO-HHCTPYMCHTAABHAS IIOATOTOBKA
CTYACHTOB  IICAATOTHYECKOrO  Bysa.  IIpeAMET  HCCACAOBAHHSA —  IIPOLECC  BOCIIMTAHUSA
CAMOCTOSITCABHOCTH § CTYACHTOB B VCAOBHAX MY3BIKAABHO-HHCTPYMCHTAABHOH IIOATOTOBKH B
ImeAarormdeckoM Byse. HoBH3HA mcCACAOBAHIA OIIPEACAACTCS TEM, UTO BBIIBACHA TCCHAS CBA3b MCIKAY
BOCIIHTAHIEM CAMOCTOSITEABHOCTH OOYYAIOLIUXCA U YPOBHEM HX METOAMYECKOH IPAMOTHOCTH, YTO
orpakaercs B (DOPMUPOBAHHH IPO(ECCUHOHAABHON CIIOCOOHOCTH ITOHHMAHUS CAYXOTCXHIYECKHX
IIPOLICCCOB  XYAOMKECTBCHHOIO — HCIIOAHHUTECABCKO-HHCTPYMCHTAABHOIO — HHTOHHPOBAHUS,  YMCHI
A EepPeHIINPOBATD, COTAACOBBIBATD M KOOPAHHHUPOBATH 3BYKOHMHTOHAITHOHHBIC, TAPMOHIYCCKIC I
roAudpormeckre, pePACKCUBHBIC IIPOLIECCHl BOCIIPHSATHA, OCBOCHHS (OCMBICACHHS U IIepepabOTKH)
HEIIOCPEACTBCHHO B IIPOIIECCE NCIIOAHCHISA My3EIKAABHOTO IIPOU3BEACHMUS. B pesyabTaTe nccacaoBanms
AOKA32HO KOAOCCAABHOC 3HAYCHUC BOCIIUTAHHS CAMOCTOATCABHOCTH B IIPOLIECCE CTAHOBACHUSA U
pasBuTUA ¥ OOYYAIOIIMXCSA KYABTYPH (POPTEIIHAHHOIO HHTOHHPOBAHUSA KaK YaCTH BHYTPCHHEH
AMYHOCTHOH KYABTYPH OYAYILHX IICAATOrOB-MY3BIKAHTOB. ABTOP ACAA€T BBIBOA, YTO BOCIIMTAHUE
CAMOCTOSITCABHOCTH y OOYYAIOIIHXCS B IIPOLICCCE MY3BIKAABHO-HHCTPYMCHTAABHOH IIOATOTOBKH B
IICAATOTTYCCKOM By3e — HEOOXOAMMAS 9acTh (POpMHUPOBAHUA MPOEECCHOHAABHON TOTOBHOCTH

MY3BIKAHTOB K HCAHFOFI/I‘ICCKOI;’I ACATEABHOCTHU B O6pa30BaT€/\beIX y‘lpG)KA@HI/IHX.
KAroweBrre cAoBa: TCOPI/IH CpOpTCHI/IaHHOI“O I/IHTOHI/IpOBaHI/IH, My3bIKaABHO—I/IHCprMCHTaABHaH

IIOATOTOBKA CTYACHTOB IICAAIOIHYCCKOI'O BYy3a, BOCHHUTAHHC CAMOCTOATCABHOCTH, ITYTH AKTHBM3AIIMIT

XYAOKECTBEHHO-TBOPYECKOTO MBIIIACHUSA ITnanucta, Soft Way to Mozart.
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Beeaenue

OOBbeKTUBHBII B3TAAA Ha IIPOIECC MY3BIKAABHO-HHCTPYMEHTAABHOH  ITOATOTOBKH
OYAYILIETO ITEAArOra-My3bIKAHTA IIO3BOAACT OIIPEACAHTD TPEOOBAHMSA, KOTOPBIC IIPEABABAAIOTCS
K Ka4eCTBY IIPO(ECCHOHAABHOI ITOATOTOBKH MY3BIKAHTA: BOCIIMTAHUE YIIOPCTBA U AFOOBH K
TPYAY, BBIACP/KKH H 9MIIATHH, PA3BUTHE MOTHBAILIMOHHO-BOAEBBIX KAYCCTB M 9MOIIMOHAABHO-
LIEHHOCTHOTO OTHOIIEHHUA K ITEAATOTHYECKON ACATEABHOCTH; BOCIINTAHHUE APTUCTHIHOCTU H
pasBUTHE TEXHUYECKOH OCHAIIEHHOCTH, KPUTHYCCKOTO H XYAOMKECTBEHHOIO MY3BIKAABHO-
TBOPYECKOIO MBIIIACHUSA; Pa3sBHTUE MY3BIKAABHOIO U  9MOILMOHAABHOIO HHTEAACKTA,
IIEAATOTITYECKOTO U UCIIOAHUTEABCKOTO HHTOHHUPOBAHIIS.

[Tpormecc My3BIKAABPHO-HHCTPYMEHTAABHOI ITOATOTOBKH II€AArOra-My3bIKaHTA2 OOAaAAdeT
HCKAFOYUTEABHOM CAOKHOCTBIO B BHAY TOIO, YTO HEPEAKO HA My3BIKAABHBIC IIPOMHUAN B
[IEAATOIMTYECKUE BY3BI ITOCTYIAIOT YYNUTCA aOHTYPHEHTH 0Oe3 0a30BOro mpodecCHOHAABHOIO
MY3BIKAABHOTO OOPa3oBaHusA. B BHAY 5TOr0 BO3HHKAET HEBEPOATHO CAOKHASA 3aA29d B CIKATHIC
CPOKH IIOATOTOBUTH KOMIICTEHTHBIX IIEAATOrOB-MYy3BIKAHTOB, 4 3HAYUT C(OPMHPOBATH U
Pa3BUTH ITHAHUCTHYCCKUN AIIAPAT, IPUBUATH BEICOKHN YPOBEHDb MCIIOAHHTEABCKOH TEXHUKH,
ITO3BOASIFOIIUI BOIIAOIIATE B IIPOLIECCE HCIIOAHEHHA BCIO KPACOTY MY3BIKH, C(OOPMHPOBATH
MEPOBO33PCHIE U MBIIIIACHHE OOYYAFOIINXCS, BOCIIUTATh TBOPYECKYIO AMIHOCTD, CIIOCOOHYO
VBACYD H «3QKCUb» HCKYCCTBOM.

OOBEKT HCCACAOBAHUSA — MY3BIKAABHO-HHCTPYMEHTAABHAS IIOATOTOBKA CTYACHTOB
IIEAATOTHYCCKOTO BY3a.

[IpeAameT HMCCAECAOBAHMS — IIPOLIECC BOCIIUTAHUSA CAMOCTOSITEABHOCTH y CTYACHTOB B
YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHOM IIOATOTOBKH B IIEAATOIITYECKOM BY3e€.

[leap mccAepAOBaHms — pa3paboTka M ODOCHOBAHHE AATOPHTMA BOCIIHTAHUIS
CAMOCTOATEABHOCTH OOYYAIOIIUXCA B IPOIIECCE MY3BIKAABHO-HHCTPYMEHTAABHOH ITOATOTOBKI
B IICAATOTHYECKOM BY3E.

B cBA3u ¢ 0003HAYEHHOI IIEABIO IIPEATIOAATACTCS PEIICHUE CACAYIOIINX 3aAAY:

—  U3Y4HTH TEOPETUKO-METOAOAOTTICCKUI aCIIeKT IpoOAECMBI BOCITHTAHHS

CaMOCTOATCAPHOCTH B MY3BIKAABHO-TICAATOTHICCKOM O6pa30BaHI/II/I;

—  pa3paboTarh U APOOHPOBATH AATOPUTM BOCITHTAHUSA CAMOCTOATEABHOCTH OOYYAFOIIIIXCH
B YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHON IIOATOTOBKU B IIEAATOTHYECKOM BY3€ B XOAE
IIEAATOITIECKOTO 3KCIICPUMEHTA.

[IpakTraeckas 3HAYNMOCTD HCCACAOBAHISA 3AKAIOYACTCA B BO3MOKHOCTH HCIIOAB3OBAHMSA

PE3YABTATOB B IIPAKTHYECKON ACATEABHOCTH IIEAATOTOB-MY3BIKAHTOB HA PAa3HBIX YPOBHAX

MY3BIKAABHOI'O 1 My3BIKAABHO-TICAATOITYICCKOT'O O6paSOBaHI/IH.

MeTOABI ICCAEAOBAHUA
MertoaoAorus MCCACAOBAHHA OOYCAOBACHA IIPAKTHKO-OPHUEHTUPOBAHHOHN 3HAYUMOCTBIO
paccMaTpUBAEMOM TEMBI B MY3BIKAABHO-IIEAATOTMYECKOM —OOpasoBanuu. B mporecce
IIOATOTOBKH ~HCCACAOBaHHA aBTOp onmpaerca Ha cucremusi  (E.A. Caaaxosa [78]),
komrrereHTHOCTHBIH — (A.®. VBommma [9], M.M. Ilybosuu [26]), B AHYHOCTHO-

opuenTupopanneii (C.M. I'eccen [7], M.M Illy60oBud [26]), HOAXOABI B OPraHH3aINN yIeOHO-
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0OpasOBaTEABHOIO M BOCIHTATEABHOIO  IIPOIIECCA  MY3BIKAABHO-HHCTPYMEHTAABHOMN
IOATOTOBKH. ~ KAroueBble  ITOAOKEHHA ~ OOO3HAYEHHBIX  ITEAATOTHYECKHAX  ITOAXOAOB
PACKPBIBAIOTCA HA 3aHATHAX IO MY3BIKAABHO-HHCTPYMEHTAABHOM IIOATOTOBKE B IIPOIIECCE
COBMECTHOIO ~ KYABTYPOTBOPYECTBA  (KYABTYPOBOCHPHATUSA — KYABTYPOITOHUMAHHUSA —
KYABTypOCO3HAaHUA) IpertoAaBaTead u ooygaromuxcsa (M.A. Koproyxos [72], 11.C. Kobosepa
[77]), mpeAcTaBACHHIT O ITEAArOTHYECKOIl AefireAbHOCTH Kak mckyccre (A.D. Monuna [9)),
OPraHHU3AIUH 3AHATHH II0 MY3BIKAABHO-HHCTPYMEHTAABHOH ITOAIOTOBKE OOYYarOIIUXCA Ha
ocHoBe oOyuenma B aktuBHOM aAcrictBum (M.H. bapumosa [3], ATl Illamos [24], B.A.
Kpemenrrrreiiu [73], .M. Hpmun [22], M.A. Koproyxos [72], .M. LleaxkoBauxos [27], A.}FO.
Mapsa [75]), mpeoOpa3yroIe-IIONCKOBOM XapaKTepe My3bIKaAbHOH AeATreAbHOCTH (M.A.
Kopuoyxos) [72], moucke amgaocTHO-3Ha9nMBIX cMBICAOB (C.M. I'eccen 7], A.®. MBonumna [9),
M.M. ly6osuua [26]), n dpOpMHPOBAHUU y OOYYAFOIIUXCHA LIEHHOCTHOIO OTHOIIEHHUA K
COOCTBEHHOMY TPYAY Kak meaaroros-myseikantos (B.M. Lleaxkosuukos [27], E.I'. Illterrukosa
[25], A.M. Illepbakosa [27]). B ycAoBHAX My3BIKAABHO-HHCTPYMEHTAABHON ITOAOTOBKH
CTYACHTOB IIEAATOTHYECKOTO By3a aBTOPOM PEAAU3YIOTCA:

®  TEXHOAOTHA XYAOKECTBEHHOIrO HMHTOHHpOBaHHA Ha doprennano (A.B. Maanakosckas

[74], A.FO. Mapsu [76]);
®  CceTeBBIC HHTEPAKTUBHO-IIU(POBLIE TEXHOAOTHH;

e mporpamma Soft Way to Mozart E.B. Xavmep (M.b. I'opoyrosa, K.FO. ITaoraukos, E.B.
Xaiinep) [8].

B pabote npeacTaBAcHSL:

® AHAAU3  HAYYHO-IICAATOTMYECKOH  ANTEpPATyphl IO IIPOOAEME  BOCIIHTAHHA
CAMOCTOSITEABHOCTH 'y OOYYarOIINUXCA Pa3HBIX My3BIKaABHBIX crermaspHocTein  (B.A.
Kpemenrrrreiia [73], A.IT Ilanos [24], B.I1. Cpaaxes u FO# [Tun [79]), 9410 HO3BOAHAO
H3y4NTh pa3HBIE ACIEKTBI TEMBI HCCACAOBAHHA U CPOPMYAHPOBATH HAHOOAEE
9 PEKTUBHEIE ITEAATOTMYECKUE YCAOBHA BOCIHTAHHA CAMOCTOATEABHOCTH B IIPOLIECCE

MY3bIKAABHO-MHCTPYMEHTAABHOM IIOATOTOBKH CTYAEHTOB IIEAATOTHYECKOTO BY32;

e wmeroamdeckuii (MLH. Bapunosa [3], B.A. Kpemenmrrerin [73], AL Ilamos [24]) u
rcuxonoro-neaarormgeckuit (B.. Ierpymmn [77], A.B. Toponosa [20]) anaans mporecca
XYAOKECTBEHHOI'O HHTOHHUPOBAHUA HAa (DOPTEINAHO B KOHTEKCTE HACH OrmomexaHuku (A.L.
Acmonos [2Z], H.A. Bepamrreiin [4]), dusuororuu axrusaocta (O.@. [lyasmaxos [23]),
mMetoAuku obyuenus urpe Ha doprenuano (M.H. bapunosa [3], A.I1. [llamos [24], I.M.
Hemumna [22]), Teopun doprenmannoro natounuposanns (A.B. Maaunkosckas [74], T..
baaruauna [5], A.FO. Mapsq [76]);

®  IICAATOTHYECKHE HAOAIOACHUSA 3d XOAOM H COACPIKAHUEM ITEAATOTHYECKOTO 9KCIIEPHUMEHTA

B YCAOBHAX MY3BIKAABHO-MHCTPYMEHTAABHOM ITOAIOTOBKH B IleaarormdaeckoM Byse (A.b.

Abayaana n E.H. Hukoaaesa [7], T.. baaruanna 5], A.FO. Mapsaq [75]);

® AMATHOCTHYECKHH HMHCTPYMEHTAPHH (KPHUTEPHUH, ITOKA3ATEAH) OIPEACACHHA YPOBHEH
BOCIINTAHHOCTH ~CAMOCTOSTEABHOCTH Y OOYYaIOIMUXCA B YCAOBHAX MY3BIKAABHO-
HHCTPYMEHTAABHOM IOATOTOBKH B Irepaarormdeckom Byse (B.M. Lleakosumxos [27], T.H.
Baaruunna [5], A.FO. Mapsua [76]);

®  AHAAM3 CTATUCTHYECKUX AAHHBIX PE3YABTATOB AMATHOCTHUKH IIPH OHPEACACHHH YPOBHEMN
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BOCIIUTAHHOCTH  CaMOCTOATEABHOCTH B Hp Omecce MY3bIKaAbHO —HHCTPYMCHTaAbHOfI

IIOATOTOBKH CTYACHTOB IICAAT'OITYECKOTO By3a.

OG3o0p AuTEepaTypsI

Bompoc o TOM, Kak BOCHHTATH CAMOCTOATEABHO MBICAAIIIIEIO YYEHHUKA? — BCErAQ
HHTEPECOBAA YUEHBIX U IIEAATOTOB-IIPAKTUKOB. K H3y4eHMIO pasHBIX aCIEKTOB BOCIIMTAHUSA
CAMOCTOATEABHOCTH B MY3BIKAABHO-IIEAATOTHYECKOM OOPa3OBAHHH OOpPAIAAUCh MHOTHE
nccaepoBareanm: B.A. Kpemenmrreiin [73], AL Ilamos [24], B.IL. Cpaaxes [79] u Ap.
Bocrmranme caMOCTOATEABHOCTH KaK HEOOXOAHMMAS 9YACTb 3aHATUH II0  MY3BIKAABHO-
HHCTPYMEHTAABHOM IIOATOTOBKE (3AHATHH B HHCTPYMEHTAABHO-HCIIOAHHTEABCKOM KAACCE)
mpeactaBacHa B mccAepoBanuax M.H. Bapmuosoint [3], B.M. Lleaxkouukosa [27], M.A.
Kopnoyxosa [72], I'A. Kusszesoii [70] u ap. Criertnduka My3BIKAABPHBIX 3aHATHI U IICHXOAOIO-
[IEAATOIMTYECKUE ACIIEKTBl BOCIIHTAHHA CAMOCTOATEABHOCTH Y OOYYAIOIIHUXCA HA PasHBIX
VPOBHAX MV3BIKAABHOIO UM MY3BIKAABHO-IICAATOIMYECKOIO  OOpPA30BAHHUA B  KOHTEKCTE
IICHXOAOTHH  MY3BIKAABHOH ACATEABHOCTH PACCMATPUBAIOTCA B HCCA€AOBaHmAX B.J.
[erpyrmaa [77], A.B. Topomosoii [20] u Ap.

[Teparorn-mpakTUKu CXOAATCA BO MHEHUH, YTO OCHOBHBIMU IIPHYHHAME OTCYTCTBHA AHOO

HEAOCTATOYHOIH BOCIIUTAHHOCTH CAMOCTOATEABHOCTH § OOYJIAFOIITUXCA ABAAFOTCA:

®  HEKOTOpPBIE IIOIPEIIHOCTH B TEXHOAOTMU OPraHHU3AIHH YIeOHO-00Pa30BATEABHOTO
IIporiecca OOy9eHNA HHCTPYMEHTAABHOMY-UCIIOAHHTEABCTBY CO CTOPOHBI IIPEIIOAABATEAS;

®  HecPOPMUPOBAHHOCTD Y OOYYAFOIIIXCA OIPEACAEHHOIO KOMIIAEKCA IIPOGECCHOHAABHBIX
3HAHUH (IIOHMMAaHUE OCHOB OHOMEXaHUKH U (DH3MOAOTHH aKTUBHOCTH, TEOPHH
XYAOKECTBEHHOTO MHTOHAPOBAHUI, IICUXOAOTO-TIEAATOTMIECKHAX ACIIEKTOB
HCIIOAHHTEABCKOTO ~ IIPOIECCA) M HCIOAHHUTEABCKHMX ~ YMEHHH M HaBBIKOB
(Anddepenmmanys, COrAaCOBaHHOCTb M KOOPAHHHPOBAHHE IIOAYYEHHBEIX 3HAHHNA B

IIPOIIECCE COOCTBEHHOIO HCIIOAHEHHUSA);

® cAabasd PasBHTOCTD CIEITHAABHBIX MY3BIKAABHBIX CITOCOOHOCTEH (IyBCTBA MYy3BIKAABHOTO

BPEMEHH, METPOPHTMA, HHTOHAIIMOHHOIO MY3BIKAABHOIO CAYXa, ITAMATH, MBIIIACHUA H

BOOOPAKEHUA), HAIIPAMYIO BAUSFOIIUX Ha Pa3BUTHE CAMOCTOATEABHOCTH Y OOYYAFOIIIIXCSA

HA 3aHATHAX IO My3bIKAABHO-MHCTPYMEHTAABHOM ITOATOTOBKE [&; 735 17].

b.A. Kpemenmreitn obpariaer BHIMAHIE, YTO ITPOIIECC BOCITUTAHUA CAMOCTOATEABHOCTH
HAIIPAMYIO CBA3aH CO 3PEAOCTBIO M HE3aBUCHUMOCTBIO MBIIIACHHA OOydaroruxca. B AanHOM
KOHTEKCTE IIPEACTABAACTCA HamboAee YOCAHTEABHOM TPAKTOBKA KATETOPHH
«CaMOCTOATEABHOCTD», IpearokerHas B.IT. Cpaaxeseim u FOIt [1un, a mMeHHO Kak «ymeHHE
OOYYAIOIIEroCs YCIEIITHO OCYIIECTBAATh YIEOHYIO AEATEABHOCTb O€3 HEIOCPEACTBEHHOM
ITOMOIIIX ¥ KOHTPOASl CO CTOPOHBI HperroaaBatesn» [19, ¢ 68]. MlccaeaoBaTeAn OIIPEACASIOT
OCHOBHBIC OOAACTH TIOATOTOBKH ~MY3BIKAHT2, KOTOPBIC HEIIOCPEACTBEHHO CBA3AHBI C
BOCIINTAHUEM 3PEAOTO M CAMOCTOSATEABHOTO MBIIIACHHUA y OOYYAIOIINXCA: TEXHHIECKOE
PasBHTHE, HAKOITACHHE MY3BIKAABHOI'O PEIIePTyapa, My3bIKAABHO-XYAOKECTBEHHOE PA3BUTHE U
dopMupoBaHue TBOPYECKON AHIHOCTH My3bikaHTa [19, ¢. 39].

MeToAmdeckne M TEXHOAOIMYECKHE ACIIEKTHI PAabOTBI HA 3aHATHAX II0 My3BIKAABHO-
HMHCTPYMEHTAABHOII IIOArOTOBKE ((popTenuano) mpeacraBaeHsl B padorax M.H. bapurosoii [J],
A.IT. amosa [24], B.A. Kpemenrrreiin 73], I'M. Lpmuaa [22], M.A. Koproyxosa [72], b.M.
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IeaxkoBuukoB [27] u Ap. AHAAH3 TPYAOB HCCAEAOBATEACH IO3BOAAET TOBOPHUTH O TOM, UTO
KOAOCCAABHOE BAHAHHE HAa BOCIHTAHHE CAMOCTOATEABHOCTH OKA3BIBACT IIEACHAIIPABACHHASA
pabora 1o OPMHPOBAHMIO Y OOYYAIOIMUXCA IOHUMAHHUA OCHOB  TEXHOAOTHH
XYAOKECTBEHHOTO HHTOHUPOBAHHA Ha (POPTEIHAHO, PAa3BUTHIO CAYXOTEXHHYECKON CBA3H
MEKAY BHYTPEHHIMH HHTOHAIIMOHHO-3BYKOBBIMH IIPEACTABACHHAMH H TEM, KaK OTPAasHTb B
HICIIOAHHTEABCKOM ABMKEHHH U KECTE HHTOHAIIMOHHYIO BEIPA3UTEABHOCTD My3bIKU. B AarHOM
KOHTEKCTE OCOOCHHO 3HAYHMBEIM IIPEACTABASCTCA H3YYCHHE TEOPUH (POPTEIIHAHHOIO
MHTOHHPOBAHUSA, HEKOTOPBIX ITOAOKEHHH OHOMEXaHUKH 1 (PU3HOAOIHH aKTUBHOCTH
AMYHOCTH, KUHETHKA W KHHECTCTUKH HCIIOAHHTEABCKHX ABIDKCHHH M KECTOB, 4 TaKkKe
OCBOEGHHE OCHOBHBIX METOAMYECKHX IOHATHH (DOPTEIIHMAHHOIO HCIIOAHHTEABCTBA (AKTHB H
[1ACCUB B MCIIOAHEHHUH, HAKUM U YAAP, HHTOHAITHOHHBIE TOYKH OIIOPBI H Ap.), IIPEACTABACHII
O CHCTEME TMKECTH B Iporecce urpsl Ha oprenmano. OcCoOEHHO BAKHBIM ABAACTCH
dopMupoBaHue TOHUMAHUA 00 9CTETHIECKON KPACOTE IIPABHABHON ITOCAAKH 33 MY3BIKAABHBIM
HHCTPYMEHTOM, pabOTa HAaA I'MOKOCTBIO, CBOOOAOH H 3AACTHYHOCTBIO PYK. 3HAYHUMBIM
IIPEACTABAACTCA ~ OOYYCHHE  HaBbIKAM  HCIIOAHHTEABCKOIO  ABIXAHHSA,  Ka9ECTBY
HMITPOBHU3AIIHOHHON HCIIOAHHTEABCKONH CcBOOOABI wmHTOHHpOBaHHA. O.D. IllyAbnsakos
AKIIEHTHPYET BHHUMAHHE HAa HEOOXOAUMOCTH (DOPMHPOBAHUA CO3MAAIOIIETO MBIIIIACHIS
oOyuaroruxca. OCHOBA CaAMOCTOATEABHOCTH, ITOAYEPKHBAET MCCACAOBATEAb, — 3HAHHE H
YMEHUE «IIPABHABHO U 3(P@EKTUBHO 3aHUMATECA» [23, . 26].

B mccaepoBaHmAX B 00AACTH My3BIKAABHOM IICHXOAOTHH OTMEYACTCA, YTO BOCIHTAHIE
CAMOCTOATEABHOCTH — OAHH H3 (PAKTOPOB IIPO(ECCHOHAABHOHN YCIEIITHOCTH OYAYIINX
IIEAATOrOB-MY3bIKaHTOB [77]. CaMOCTOATEABHOCTh MY3BIKAHTA 3MKACTCA HA CAMOAMCIIUIIAHHE,
cBOOOAE (HO B CAMOOIPAHMYCHIH), HE3ABUCHMOCTH H ACP3HOBEHHOCTH, OCO3HAHHOM BBIOOpE
COOCTBEHHOIO TBOPYECKOIO IIYTH, HEYTOMHMOCTH TBOPYECKOTO IIOHMCKA, AKTHBHOCTH
AIODO3HATEAPHOCTH, YMEHUU IIPOTHO3UPOBATH PE3YABTATEL, MOACAUPOBATD HCITOAHUTEABCKIH
IIpOIleCC, HMHTYMIMM W 3HAHWMA KaK peIlaTh T€ WAM HHBIE 3aAaud. Bocrnmranme
CaMOCTOATEABHOCTH CBA3AHO C OBAGACHUEM IICHXOAOTHYECKOH (B TOM YHCAE, SMOILIMOHAABHOM
¥ MOTHBAIIMOHHO-BOAEBOM) CAMOPEIYAAITHCEH, PA3BUTHEM TAKHX BOAEBBIX KAYECTB AMYHOCTH,
KaK PEIIHTEABHOCTD, BRIACP/KKA H HACTOMYUBOCTD, IMOKOCTD H IIEACYCTPEMAEHHOCTD. AKTHBHAA
IIPEOOPA3YIOIIE-IIONCKOBAS ACATEABPHOCTb Ha OCHOBE peasu3aruu ap@deKTHBHO-KOTHITUBHON
ITO3HABATCABHON CTPATETHH OOYYEHHA OKA3bIBAET KOAOCCAABHOE BAUAHHE HA BOCIIHTAHHIC
CAMOCTOATEABHOCTH Y OOydarormuxcsd, (QOPMHPOBAHHH y HHUX 3PEAOCTH MBIIIACHUA I
ocosHanHoctu [20, ¢. 44].

B maeanse, 3aHATHA IO MY3BIKAABHO-HHCTPYMEHTAABHOH ITOATOTOBKE — AEATEABHOCTD KaK
HCKyCCTBO, COTBOPYECTBO IIPEIIOAABATEASl U OOYYAIOINMUXCA, — HMEHHO Ha 9TH (DaKTOPBI
obparraror BHuManue B csoux paborax A.®. VMsonmna [9], b.M. LleakoBaukos [27], M.A.
Kopnoyxos [72], E.I'. Illtennnkosa [25]. OAHH U3 IIyTeH BOCIUTAHUA CAMOCTOATEABHOCTH KaK
KA9eCTBA AMYHOCTH OOYYAFOIIUXCA B IIPOIIECCE MY3BIKAABHO-HHCTPYMEHTAABHON ITOATOTOBKI
B IICAATOIMYECKOM By3e — paboTa B MOAyAAx mporpammer Soft Way to Mozart (aBTop
YHUKAABHON HAYIHO-HCCACAOBATEABCKON Pa3pabOTKH HAIIIETO BPEMEHU — YIEHBIH, MY3BIKOBEA
n meparor, BEaena Baaanmuposna Xatrimep (Hukoaaesa) [§]. DdpdexruBHO OpraHmnzoBatsh
MY3BIKAABHBI y9€OHO-OOPAa30BATEABHBIE M BOCIIMTATEABHBIN IIPOIECC HA 3aHATHAX II0

MYSI)IKaAbHO—HHCTPYMCHTaAbHOfI IIOATOTOBKE BO3MOKHO TOABKO Ha OCHOBE I/IHTCFpaHI/II/I HayKH1
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1 ICKYCCTBA, KOHBEPTCHITUN TPAAUIIII U MHHOBAITHIH.
PesyabTaThI HICCAGAOBAHUA

Teoperndyeckne aCeKThI IPOOAEMBI BOCIIMTAHUA CAMOCTOATEABHOCTH Y
O0yJArOIIMXCA B MPOIIECCE MY3BIKAABHO-UHCTPYMEHTAABHOM IIOATOTOBKH B
IIEAATOTUYE€CKOM By3€

Ecan rosoputs 0 (QOPTEIHAHHO-HCIIOAHHTEABCKOM TBOPYECTBE, CEIOAHA OHO, K
OOABIIIOMY COMKAACHUIO, HECKOABKO YIPadmBaeT OBIAVIO IHOIyAApHOCTh. CBA3aHO 3TO C
MHOTHUMH (DaKTOPaMU.

Bo-mepBrIX, wWacto oTcyrcTBHE HIPAMOTO YKA3aHHA Ha IIPOTPAMMY M COAEP/KaHHE,
OTPaKAIOIIHE MACIO U MBICAb ITpOH3BEACHUA. VIHTOHAIIMOHHEBIN CMBICA MY3BIKH HECKOABKO
TepsAerca. Tak Kak Kak MHHHMYM HCIIOAHHTEAIO HEOOXOAMMO IIOHHMATH AHAANTHKO-
IPAMMATHYECKAE M HMHTOHAITHOHHO-APAMATYPIUYECKHE  OCOOEHHOCTH  (DOpMOBaHUSA
HHCTPYMEHTAABHON MY3bIKH.

Bo-BTOopHIX, cCAOKHAA CHCTEMA AIIIANKATYPHBIX IIPUHITHITOB UCIIOAHEHHSA TOW HAM HHOM
dakTypsl, HHUIYPAITHOHHBIX (POPMYA, UTO AECAAET IIPOLECC YHTKH HOTHOIO TEKCTa BEChMA
CAOMKHBIM ¥ IIPOOAEMATHYHEIM ABACHUEM.

B-tperpux, oOmpeAeA€HHBIE CAOKHOCTH CBf3AHBI C IIOHHMAaHHEM (DH3NOAOIUU
MBIIIIEYHBIX OINYIIEHUI: BOCITHTAHHEM YYTKOCTH TYIIE KOHYHNKOB ITAABIIEB, OCO3HAHHEM
doprennaHHONi KHHETHKH U KHHECTETHKH, PA3BHTUEM IIAACTUKH HCIIOAHUTEABCKIAX ABHIKCHIH
U KECTOB, OCBOCHHEM XYAOKECTBEHHO-ITOITHYECKON ITEAAAN3AIINN, OCBOCHIEM Pa3HBEIX BUAOB
HICIOAHHTEABCKUX TEXHUK (IIO3UIIMOHHAA HIPA, CKEMUy:xKHAS urpa» jeu perlé (aeruarirree
IIPUKOCHOBEHHUE, TIOAETHOCTD 3BYKa, HABBIKM HIPHI IATHITAABIEBBIX KAACCHYIECKUX K
IPOTHKEHHBIX POMAHTUYCCKUX ITacCaKel U (DUIYpaIuii Ha OAHOM OOIIEM ABIKEHHHU PYKH),
«ppeckoBas (BecoBas) Urpa» (CHCTEMA THKECTH M IIPEACTABACHUA O PACIIPEACACHUN BECOBOM
HATPY3KH MEKAY KOHYHMKAMU ITAABIIEB B IIPOIIECCE UTIPHI, HABBIK «KOHTAKTA» M «CIIEITACHHUA» C
KAQBHATYPOH), AndepeHnnarug 1 KOOPAUHAIIHA, COTAACOBAHHOCTD MBIIIECYHBIX OIYIICHIH,
IIPOIIECCA MHTOHHPOBAHUA C XYAOKECTBEHHO-TBOPYECKUM MBIIITACHHEM HCIOAHHTEAA. [Ipm
5TOM BCE IIEPEUNCAEHHOE (M HE TOABKO) ITOAKPEITAACTCA HEOOXOAMMOCTBFO BAAACHHA 3HAHIAMA
B OOAACTH MY3BIKAABHBIX IITPUXOB, (DPA3SUPOBKUA 1 ACKAAMAIINH, HABBIKAMH APTUCTHYHOCTH,
YOEAHTEABHOCTH M CTHAEBOI BEPHOCTH, XYAOKECTBEHHOM BBIPA3HTEABHOCTH (POPTEITHAHHOIO
MHTOHUPOBAHUA.

To ecrp HMHCTPYMEHTAABHOE HCIIOAHHTEABCTBO —  AOCTATOYHO  CAOKHBII
MHTEAACKTYaABHBIH  ITOAN(YHKIMOHAABHBIH — IIPOIIECC, OAHOBPEMEHHOIO  BOCIIPHATHA,
ITOHUMAHUSA ¥ HHTEPIIPETAIIIN MY3BIKH B AHAXPOHIYECKOM (BPEMEHHOM, ITOCAEAOBATEABHOM)
U CHHXPOHHYECKOM (KOMITAGKCHOM, CUCTEMHOM) cpese. IIpeAcTaBafeTcs HHTEPECHBIM ITOAXOA
b.A. KpemeHIITeiiH K BOCIIHTAHHIO CAMOCTOATEABHOCTH OOYYAIOIINXCA B MHCTPYMEHTAABHO-
HICIIOAHHTEABCKOM KAQCCE Ha OCHOBE AaKTHBHOIO BHEAPEHHA B MY3BIKAABHBIH ITPOIIECC
AMAAEKTIYIECKOTO METOAQ aHAAHM32 3aKOHOMEPHOCTEH M mporusopednii [13], Tex mAm HHBIX
podAeM (POPTEIHAHHOIO HCIIOAHHTEABCTBA. YMEHHE BHACTH IIPOOAEMY HAU €€ 9acTh —
MAaA€HBKHI Imar Ha Iyt K e€ pemrennio. B mccaepoBanmm A1 IIlamoa ompeaeaeHs

CIICIUAABPHBIC ~ MY3BIKAABHBIC  HABDBIKH, HCHOCp CACTBCHHO BAHMAKOIIIHNC HAa BOCIIMTAHHC
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CAMOCTOSITEABHOCTH OOYYAFOITIIXCS:
®  WIPEABAPUTEABHOE, IIPOMEKYTOYHOE M 3AKAIOYHUTEABHOC ODAYMBIBAHIC» HCIIOAHCHUS

MYy3BIKAABHOTO  IIPOH3BEACHNA, YTO  IIO3BOAAET  MBICACHHO  IIPOAHAAH3HPOBATH

COOCTBEHHOE UCIIOAHECHHE AHOO AO €TI0 HEIIOCPEACTBEHHOTO aKTYAABHOTO BOIIAOILICHUS B

KU3Hb B IIPOLIECCE HUIPBI  HAa (POPTEIHAHO, AHOO MEXAY MHOTOKPATHBIMU

PCIETHIIMOHHBIMI  IIPOUTPHIBAHIAMU-IIOBTOPCHUAME, ~ AUOO  IIOCAE€  HCIIOAHCHHS

MY3BIKAABHOTO IIPOH3BEACHUA, YTO IIO3BOASET OCO3HATH H OCMBICAUTH T€ HAN KHBIC

CAOKHOCTH TEXHOAOTHH XYAOKECTBCHHOIO HHTOHUPOBAHHS, BBEIOPATH BEPHBIC IIPHEMBL

UIPBI I METOABI PAOOTHI, IIPEOAOAETH HUCIIOAHUTEABCKHE TPYAHOCTH, BBIABHTD TO, YTO HE

YAAAOCH U HE IIOAYIHAOCH, OIIPEACAUTH AAABHEHIIINE ITYTH 1 HAIIPABACHHSA ACATCABHOCTH;
®  MOMEHTAABHAS PEAAM3AIHUA 3aAYMAHHOIO 0€3 MHOIOYHCACHHBIX HPOO U  OIIHOOK

(CITOCOOCTBYET Pa3BUTHIO CAMOKOHTPOASA U CAMOAUCITUIIAIHEL, YIIPABASEMOCTH IIPOIIECCOM

WTPBI, YMCHUH IIOAYHMHNTH 3BYKOTBOPYECKOM BOAE XOA M TCUYCHHE HHCTPYMECHTAABHO-

HCIIOAHHTEABCKOTO IIPOIIECCa);
®  MOMECHTAABHAS PEAAM3ALNsA CIIOHTAHHO BO3HHKAIOINMX B CO3HAHNN MY3bIKAHTA

XYAOKECTBEHHBIX U TBOPYECKUX UMIIYABCOB;
®  HEIPEPBIBHOE CAMOCOBEPIIIEHCTBOBAHNE KA9ECTBA IIPOLECCA HHTOHUPOBAHUS;
®  VIPOINEHHUE TEXHHUYCCKHUX 3aAAY;
® [pPUBBIYKA HIPATh «KPACHBBIM 3BYKOM», TOYHO U OE3OIIHOOYHO, OCMBICACHHO U

XYAOKECTBEHHO BBIPA3HTEABHO [24, ¢. 70-78)].

Taxum  o6pasom,  BBIABACHBI ~ 3HAYUMbIE  (DAKTOPBI  YCIEIIHOCTH  BOCIIHTAHHSA
CAMOCTOSITEABHOCTH  y  OOYYAOIMXCA B YCAOBHAX  MY3BIKAABHO-HHCTPYMCHTAABHOMN
IIOATOTOBKH, 2 IMEHHO:
®  [IOHHUMaHHE AHAAMTHKO-ITPAMMATHIECKIX u HMHTOHAIIMOHHO-APAMATYPIUICCKIX

OCODEHHOCTEH MY3BIKAABHOIO (DOPMOBAHUS;
®  OBAAACHHC CHCTEMOH AIIAMKATYPHBIX IIPUHIIUIIOB, (DUIYPALIMOHHEIME (DOPMYAAMI;
® noHHMAaHNE (PU3HOAOIMH AKTUBHOCTH M OMOMEXAHHKH HCIIOAHHTEABCKOTO IIPOIIECCa;
®  BAAACHUE 3HAHHAMH B OOAACTH MY3BIKAABHBIX IIITPUXOB, (PPASUPOBKH H ACKAAMAIINL;
® chOPMHPOBAHHOCTD ~ AHMYHOCTHBIX ~ HCIIOAHHTCABCKAX  Ka4eCTB  (apTHCTHYHOCTH,

YOCAUTEABHOCTH, CTUACBOI BEPHOCTH, XYAOKECTBCHHON BBIPA3UTCABHOCTH);

e AuddepeHIHannA H COrAACOBAHHOCTD BCEX CAYXOTEXHIYECKUX IIPOIIECCOB MBIIIACHHSA 1

HCIIOAHCHHSA-MHTOHUPOBAHISA B IIPOIIECCE OAHOBPEMEHHOTO BOCIIPHATHSA, IIOHUMAHUA

I/IHTCpHpCTaL[I/II/I MY3bIKH B AI/IaXpOHI/I"ICCKOM n CI/IHXpOHI/I"ICCKOM CpC3€.

Pa3paboTka i arpobamusa aATOpUTMA BOCIIUTAHUA CAMOCTOATEABHOCTH B YCAOBHAX
MY3BIKAABHO-HHCTPYMEHTAABHOM IIOATOTOBKH CTYA€HTOB B IIEAATOTTYECKOM BYy3€ B
XOA€ TIEAATOTUYECKOro 9KCIIEPHUMEHTA

Ha ocHOBe IIPOAGAAHHOIO  TEOPETHKO-METOAOAOTMYECKOIO — AHAAM3A  HAYIHO-
IIEAATOIMYIECKOH AMTEPATYPHl aBTOPOM HCCAEAOBAHUA COPMYAHPOBAHBI IIEAATOIITYECKUE
YCAOBHA BOCIIUTAHHA CAMOCTOATEABHOCTH B YCAOBHAX MY3BIKAABHO-MHCTPYMEHTAABHOMN
ITOATOTOBKH CTYAGHTOB IIEAATOIMYECKOIO By3a:

1)  dopmupoBanne y oOyvJaronuxca IOHHMAHHA COAEPKAHHUA MY3BIKH: IIOIPYKEHHE B
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XYAOKECTBEHHO-CMBICAOBOH, KAHPOBO-CTHAEBOII, dopTennaHHO-CTHANCTHIECKIHT

KOHTEKCT MY3BIKAABHOTO IIPOU3BEACHHS;

2) OBAaACHHE OOYYAIOINNMHCA TEXHOAOTHEH XYAOMKECTBEHHOTO HHTOHHPOBAHHUA Ha
doprenmmaHo:  OCBOGHHE  ABHIATEABHO-TEXHHYECKHX  COCTABASIOIIMX  IIPOIIECca
MHTOHUPOBAHUA ((PAKTYPHO-KAABUPHBIMU (POpMyAamMH, (POPMAMU HCIIOAHHTEABCKHX
ABITKEHUI, AITAHKATYPHBIMU ITPHUHIIAIIAMI, BHAAMH M IPHEMAMH TYIIE), OBAAACHHE
IIEAOCTHOCTBIO XYAOKECTBEHHOIO BOCHPHATHA My3BIKM Ha OCHOBE H3YYICHUA ACTAACH
HOTHOT'O TEKCT2;

3) pabora B MOAyAAX mporpammer Soft way to Mozart coraacuo paspadboranuasiM E.B. Xatinep
YIEOHO-AMAAKTHYECKAM MATEPHAAAM H ITAAHAM.

CamocroAaTeApHOCTh (DOPMHPYETCS ITOCTEIICHHO B IIpOIlecce OOydeHus, BOupasd B cebs
METOAMYECKHE IIPUHINIIBL OOydYeHHA HUrpe Ha (POPTEIHNAHO, OHA CAOBHO «IIPOHU3PACTACT
U3HYTPpU» Ha OCHOBE 3HAHWNM U OIBITA, OTBETCTBEHHOCTH M AHMCHIUIIAHHHPOBAHHOCTH.
Bocrmranme caMOCTOATEABHOCTH § OOYYAFOITIXCA — IIPOUCXOAUT U3 YPOKA B YPOK HA AMIHOM
IIPHMEpPE IIPEIIOAABATEAS, HA OCHOBE IIAAHHPOBAHUA IIEACH M KOMOMHAIINY IIEPCICKTHBHBIX I
OAKANININX  332A29  MY3BIKAABHOIO y94eOHO-OOPa3OBATEABHOIO IIPOIIECCA  MY3BIKAABHO-
HMHCTPYMEHTAABHOI IIOATOTOBKI CTYACHTOB IIEAATOTHYECKOIO BY3a.

ABTOPOM  OIPEACAEH  CACAVIOIIUEH  AATOPHUTM  BOCIIMTAHHA  CAMOCTOSATEABHOCTH
OOYYAFOIHUXCA B YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHON IIOATOTOBKHA B IIEAATOTHYECKOM
By3e€.

Iepsviii wae. Oprarusanus y9eOHOIO IPOIIECCA: CUCTEMA YIIPAKHEHIH AAA YKPEIIACHUA U
paccaadACHHA UIPOBOTO ammapara (TMMHACTHKA AAA IIA€YEBOro Kopiyca «Maxu pykamr,
«Ocankay, yupakHeHHA AAA peaakcannn «MasTHuk», «KpyTtam koA000K», «[14Th aABIHKOB» U
Ap.), OCBOCHHE IIPHHITHIIOB 3CTETHIECKON KPACOTHI IIOCAAKH 32 (POPTEITHAHO.

Bmopoii maz. OcBoenne TeXHOAOINU XyAOKECTBEHHOIO MHTOHUPOBAHUA Ha (DOPTEIINAHO.
OBAaseHIE METOAOM KPHTHYECKOIO aHAAM3a COOCTBEHHOIO HCIIOAHEHHA OOYJAFOITHMCH B
KOHTEKCTE HAEH OHMOMEXaHUKM, (PU3HOAOTHH aKTUBHOCTH U TEOpHUU (POPTEIIHAHHOIO
MHTOHHPOBAHUSA: BBIABACHHE M ITOMCK IIYTE€H IIPEOAOACHHA TPYAHOCTEH, (opMmpoBaHue
ITOHUMAHUA PabOTHI MBIIIIEYHO-CBA30YHOIO AIIapaTa, KOHTPOAA M OCO3HAHHOCTH B IIPOLIECCE
MHTOHHPOBAHUSA, BBIOOP BEPHBIX HCIIOAHHUTEABCKUX ABIKCHHH M 3KeCTOB, paboTa Haa
IIOKOCTBIO, CBOOOAON U 9AACTHYHOCTBIO PYK, YTO HEIIOCPEACTBEHHO BAHACT Ha KPACOTY 3BYKa.

Tpemuii waz. 3HAKOMCTBO € ITOAOKEHUAMH TEOPHH (POPTEIIHAHHOIO HMHTOHHUPOBAHUSA:
KOMIIOHEHTAMH ~HMHTOHAITMOHHO-IHaHncTudeckoro kommaekca (MIIK), mnorpyxenme B
XYAOKECTBEHHO-CMBICAOBOH, KaHPOBO-CTUAECBON, (POPTEIIHAHHO-CTUAUCTHIECKUI KOHTEKCT
MY3BIKAABHOTO IIPOH3BEACHHSA, OCBOCHHE ABHIATEABHO-TEXHHYECKHX cocTaBAfromumx VITK
(pakryprO-kAaBupHBIME  dopmyAamu,  HOpMAMHU  HCIIOAHHTEABCKUX  ABIHIKCHHIA,
AIIIAMKATYPHBIME IIPHHIIUIIAMI, BHAAMH U IPUEMAMH TYIIE), OBAAACHUE IIEAOCTHOCTh Ha
OCHOBE H3YYCHHA ACTAACH HOTHOTO TEKCTa; OIPEACACHHUE KOHIICIIIIHH MY3BIKH, pabOTa HaA
MHTEPIpETAIHE  MY3BIKAABHOIO  Ipomu3BeAcHuA.  OBAAACHHE — TAKUMH — KAYECTBAMH
HCIIOAHUTEABCKON MHTOHAIINH, KAK: UIPA U MY3UIIHPOBAHUE, UIPA, HMIIPOBU3AIINSA, UYBCTBOM
MCpI)I "u CBO6OAI)I B CaMOOFpaHH‘ICHI/II/I, BBPI/ICTI/I"ICCKI/IMI/I N KaHOHMYCCKMMH TpaAI/IHI/IHMI/I
HCIIOAHEHHA MY3BIKH Pa3HBIX KYABTYPHO-UCTOPHYECKHX CTHAEH H 1epmoAoB. OBaaseHme

XYAOKECTBCHHO-TICAATOTTICCKHUM AHAAU30OM MY3BIKAABHDBIX HPOHSBCACHI/Iﬁ, HaHpaBACHHI)IM Ha
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BBIIBACHIE HACH MY3BIKAABHOIO IIPOM3BEACHHA U METOAMYECKOH 33AAYH  OBAAACHIA
XYAOKECTBEHHBIM HHTOHHPOBAHIEM.

Yemeipmarii uiae. Y Ay<IlIeHIE HABBIKOB YTEHHA HOTHOIO TEKCTa B mporpamme Soft Way to
Mozart B mporecce pabotsl B MoAyAsx «Hexraoe dopremuanor, «Horaerit aadasum.

C meApro HpOBEpKH Pa3pabOTAHHOIO AATOPHUTMA BOCIHTAHHUA CAMOCTOATEABHOCTH
OOYJAFOIINXCA B YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHOW ITOATOTOBKH B ITEAATOTHYECKOM
By3e ¢ 2018 mo 2025 r. aBTOPOM HMCCAEAOBAHUA IIPOBEAEH ITEAATOTHYECKUIN SKCIIEPUMEHT Ha
6a3e kaeApsl «My3bIka B METOAMKA IIPEITOAABAHIA My3BIKI» | [eH3eHCKOro rocyAapCcTBEHHOTO
VHHBEPCHTETA.

B meaarormgeckom skcmepumMeHTe OBIAO  3aAcHcTBOBaHO Ooaee 50  CTyAEGHTOB,
oOygaroruxcad 10 HampaBAeHHIO HOArotoBku 44.04.01 Ileaarormyeckoe oOpasoBaHue
MarucTepckas rmporpamma «My3BIKaAbHOE MCKYCCTBO M OOPAa30OBAHIE» B IICAATOTHYECKOM BY3€.

Ha xonemanupyronpem smane nedazozuuecxozo sxenepumenma (cerraopn 2018—2025 rr.) mposeaeHO
COIIMOAOTHYECKOE HCCACAOBAaHIE. BriAa IIpoBeAeHa cepHs IEAATOTHYIECKHX OeCceA, B KOTOPHIX
HIPHHAAN yIacTHE OKOAO 20 PECIIOHACHTOB M3 YHCAA IIEAATOIOB-MY3BIKAHTOB. BBIAM ITOAyYCHDI
CAEGAVIOIIUE PE3YABTATHL

Pecrmonaerter  (100%) ormedaroT HEOOXOAHUMOCTD ITOATOTOBKH — OOYYArOIINXCHA K
ITOCACAYIOIIIEH CAMOCTOSTEABHON IIPAKTHYECKOH IIEAATOTHYECKOH padoTe, OAHAKO HYACTO
ObIBacT TaK, YTO AOCTHIHYTH 3TOIO AOCTATOYHO CAOXKHO, B BHAY KOAOCCAABHOMN
MHAOPMAITNOHHON IIEPErPYKEHHOCTH U IIEPEHACHIIIIEHHOCTH OOPa30BATEABHBIX IIPOIPAMM
AVCIIAIIAMHAMY W3 PA3HBIX HAYIHBIX obAacTell 3HAHMI, HEAOCTATKOM AYAUTOPHBIX Y4COB HA
MY3BIKAABHO-HHCTPYMEHTAABHYFO ITOATOTOBKY OOYYAIOINNXCA MY3BIKAABHBIX IpOoHAci B
IIEAATOITIECKOM By3€ U HEXBATKOH BPEMEHH Y CAMHX CTYACHTOB HA CAMOCTOATEABHBIC 3AHATHI,
B BHAY TOT'O, YTO MHOIHE U3 HIX OAHOBPEMEHHO H y9aTCs, H padOTAIOT.

[TepAarorn-My3pIKAHTBI COTAAIIAIOTCA B TOM, 9TO AASl AOCTIKCHISA YCIICIITHBIX PE3YABTATOB
BOCITHTAHHA CAMOCTOATEABHOCTH Y OOYIAFOIITHXCA HEOOXOAUMO B PABHOI CTEIIEHH 3HAYNMOCTH
VACAATH BHHUMAHHE Pa3BHTUIO SMOINOHAABHO-9YBCTBEHHOIO M KOIHUTHBHOIO HHTEAACKTA.
DMOIHH U PALIIO — «TAABHBIE ABIDKYIIIFE CHABL B paboTe My3BIKaHTAY» [13, 0. 7).

B mporrecce cormmoaormaecknx 0OeceA YCTAHOBAGHO, YTO YCIEIIHOCTb BOCIIHTAHUA
CAMOCTOATEABHOCTH B PABHOM CTEIIEHM 3aBHCHT KaK OT CHOCOOHOCTEH M HHAMBHAYAABHBIX
KAYECTB AMYHOCTH OOYYarOIIErocs, TaK U OT IICAATOTHYECCKON OAAPEHHOCTH COOCTBEHHO
IIeAATOra-My3bIKaHTa (YMEHHA HA HHTYHTHBHOM ¥ OCO3HAHHOM VPOBHE IIOHATH K
IIOYyBCTBOBATD TEMIIEPAMEHT H XaPAKTEP OOYYAIOIIUXCA, OBITH THOKUM U MOOHABHBIM, YMCETh
BOBpPEMsA MOACAHPOBATH YIEOHO-IIEAATOTMYECKHE CHTYAIlMd ¥ OOBEKTHBHO OILECHUBATDH
CIIOCOOHOCTH U UIPY OOYYAFOIIHUXCA H IIP.).

PecrioHAEHTBI TOAYEPKHYAH, YTO y4eOHas pabOTa C OOYYAIOIIUMECA HEOTACAHMA OT
BOCIINTATCABHBIX 3aAQ9, HAIIPABACHHBIX HA Pa3BHTHE CO3HATEABHOCTH, HACTOHYHBOCTH H
HAaXOAYHMBOCTH B padore, POPMHPOBAHMA YCTOMYHBON CAMOAUCITHIIAUMHEL M KOHTPOAA B
COYCTAHHH C KPEATHBHOCTBIO, 3BPUCTHYCCKUMH OTKPBITHAMH, AKTUBHOH XYAOMKECTBEHHOMN
IIPEOOPA3YIOIIE-TIONCKOBOH ACATEABHOCTBIO HA 3aHATHAX.

C 11eABIO IIPOBEPKH YCIIEIIHOCTH PEAAU3AIUU Pa3pabOTAHHOIO aBTOPOM AATOPHUTMA H
5 PEKTUBHOCTH €r0 PEAAM3AIUH B YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHONW ITOATOTOBKH

CTYACHTOB IICAAIrOI'MYCCKOIO By3a Ha KOHCTaTI/IPYI-OH_[CM 9TaIIC IICAATOTHYICCKOI'O BKCHCPHMCHTQ
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paspa6OTaHa KpuTCpHuaAbHasdA CHCTECMa OICHHBAHUA 9¢¢€Kiﬁu6ﬂ0€if%f ﬂpoqemz socnunianus

CaMOocImoanensHocmu y CTyACHTOB 1teaarormyeckoro Bysa (Tabauya 7).

Tabauma 1. Cucrema oneHuBanus 3((EKTHBHOCTH MIPOIECCA BOCIUTAHUA CAMOCTOATEABHOCTH Ha

3AHATUAX I10 My3bIKaAbHO—I/IHCprMCHTaAbHOfl ITOATOTOBKE CTYACHTOB IICAAIOTHMYIECKOI'O By3a

Kpurepun ITokazareau oreHHBaHUA 3¢p(PEKTUBHOCTH MPOIIECCA BOCIIUTAHUA
OIICHUBAHUA CAMOCTOATEABHOCTHU
I'oToBHOCTS K 3HaHHE U IOHUMAHNE CAYXOTEXHUYECKHX ITPOLIECCOB XYAOKECTBEHHOIO
poecCHOHAABHOH HCIHOAHHUTEABCKO-UHCTPYMEHTAABHOIO HHTOHUPOBAHUSA, YMEHUE
IIEAATOTHIECKOM AP epeHIPOBaTE, COIAACOBBIBATE U KOOPAMHHPOBATD
AEATEABHOCTH KaK 3BYKOMHTOHAIIHOHHEIE, TAPMOHHYECKHE U ITOAN(OHUYIECKHLE,
IIEAATOTA-MY3bIKAHTA pedAeKcHBHBIE IIPOLIECCH BOCHPUATHA, OCBOCHHUA (OCMBICACHHA U

mepepabOTKH) HEIIOCPEACTBEHHO B IIPOIIECCE NCIIOAHCHIA
MY3bIKAABHOTO IIPOU3BEACHHUSA

Baasenue smanmamu Baasenue meaarorugeckoii TeXHOAOIHEH XyAOKECTBEHHOIO

006 0cobeHHOCTAX HHCTPYMEHTAAPHO-UCIIOAHHTEABCKOTO HHTOHUPOBAHISA, HABBIKAME
OpPTAHU3AIIIH pabortsl B mporpamme Soft Way to Mozart

MY3bIKAABHO-

HHCTPYMEHTAABHOI

ITOAIOTOBKH

CTYACGHTOB U YYAIIIHXCSA
PA3HBIX BO3PACTHEIX
KaTErOpUIT

Ha ocHoBe pa3spabOTAaHHBIX KPUTEPHUEB M IIOKA3aTEACH aBTOPOM HCCAECAOBAHIA
OIIPEACACHBI ABa YPOBHA 3(PEMEKTUBHOCTH IIPOIECCa BOCIHTAHHA CAMOCTOATEABHOCTH
OOYYAFOIHUXCA B YCAOBHAX MY3BIKAABHO-HHCTPYMEHTAABHON IIOATOTOBKH B IIEAATOTHYECKOM
By3e: HpoABuHYTHIT yposenb (I1V), MmHmmaspHO AomyctmMBIH — ypoBeHb (MAY),
HeAOCTATOUHBIH yposenb (HY).

ITpoosurymeiii yposerns (OY) sgpgpexnmusrocniu npoyecca 6ocnumarius camocmonnensHocmu y cnzyoernos
1edazozuueckoz0 6)3a XapakTePU3yeTCsA CBOOOAHBIM OIIEPHPOBAHUEM 3HAHHAMH O My3bIKAABHOM
HCKyCCTBE B KOHTEKCTE€ OOINEMHPOBOM KYABTYPBI, TAYOOKHMH 3HAHHAMH TPAAHIIHE
MY3BIKAABHO-ITIEAATOTITYECKOTO OOPA30BAHNUA, 3HAHHEM U KOPPEAAIINEH OCHOBHBIX ITOAOKCHITH
ydeHus 00 MHTOHALINHM U HHTOHHPOBAHHH, HEKOTOPBIX HACH OHOMEXaHUKU U (PH3MOAOIHH
AKTHBHOCTH AHYHOCTH C COACP/KAHHEM Y4e€OHO-OOPa30OBATEABHOIO U BOCIIHTATEABHOTO
IIPOIIECCA MY3BIKAABHBIX 3AHATHH; CBOOOAHBIM BAAACHHEM  IIEAATOTHYECKOM TEXHOAOTHEH
BOCIINTAHUA KYABTYPBI (DOPTEIIMAHHOTO HHTOHUPOBAHHA U CETEBON HHTEPAKTUBHO-II(POBOH
TEXHOAOTHEH OOyYeHHA My3BIKAABHON Ipamore Ha rmpumepe Soft Way to Mozart, HaBeIKaMu
ADPEPEHIIIPOBATS U COTAACOBBIBATD IOHUMAHHE HCIIOAHUTEABCKUX ABEUKCHHH H 7KECTOB,
CAYXOBBIE ITPEACTABACHHSA B IIPOIIECCE COOCTBEHHON UTIPHI Ha (POPTEITHAHO; KOOPAMHUPOBATE K
COYETaTh BECh OOBEM 3HAHUI B IIPOIIECCE NCIIOAHECHUA-HHTOHUPOBAHUA Ha (DOPTEIIHAHO.

Munumansro — donyemumwrii - yposerns — (MAY)  spgpexmusrocmu  npoyecca  socnumariug
CaMOCTIOAMENBHOCHIL ) CIE)OeHIN06-MAzUCIIPanos nedazozuueckozo 6)3a XapaKTEPH3YETCA AOCTATOYHO
XOPOIIUM BAAACHHEM U OPHEHTUPOBAHHEM B OOO3HAYEHHBIX ITOKA3ATEAAX, XOPOIIUM
OpI/ICHTI/IpOBaHI/ICM B KAIOYEBBIX MACAX Y4ICHMA 06 HNHTOHAIINHN M I/IHTOHI/IPOBQHI/H/I n
COI'AACOBAHHOCTBIO ~ OCHOBOIIOAATAIOINNX  ITOAOKEHHI € COAEPKAHHEM  ydIeOHO-

O6p230BaTCAI)HOFO H BOCIIHMTATCABHOI'O HpOL[CCCQ I10 My3bIKaAI)HO—I/IHCTPYMCHTaAbHOfl
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IIOATOTOBKE, XOPOIIUM Oa30BBIM OPHEHTHPOBAHHEM B IICHXOAOIO-IIEAATOIMYECKOM aCIIEKTE
IIPOIIECCA BOCIUTAHUA CAMOCTOSATEABHOCTH KaK (PAKTOPa aKTHBH3AIIMH B XYAOKECTBEHHOIO
MY3BIKAABHO-TBOPYECKOTO MBIIIIACHUA.

Hedocmamounwsiii yposens (HY) xapaxrepusyercs HecddOpMUPOBAHHOCTHIO OOO3HAYEHHBIX
ITOKA32TEACH U KPUTEPUEB BOCIHTAHHOCTH CAMOCTOATEABHOCTH Y OOYYAFOIIIIXCA.

Obyuaromusi sman nedazozuueckozo sxcnepumerma (2023—2025) npoBoauncs Ha 6aze kadeApbI
«My3bIKa B METOAHKA ITPEIIOAABAHIA MY3BIKID | [€H3E€HCKOTO rOCyAapCTBEHHOTO YHHBEPCHTETA.

B okcnepumente mpumaan yuaactue 20 CTYAEGHTOB 32049HOH (POpMBI  OOyueHHA,
ITOACACHHBIX Ha 2 rpynmsl skcnepuMenTasbHyio (OI) n xorrpoasnyro (KI'), mo 10 gerosek B
KaKAOH COOTBETCTBEHHO.

McxoAHas AMATHOCTHKA B HAYaA€ OOYYAIOIIEIO 3TAIld IIEAATOIHYECKOTO JKCIIEPHMEHTA
IIPOAEMOHCTPHPOBAAA HEAOCTATOYHBI YPOBEHb BOCIHHTAHHOCTH CAMOCTOATEABHOCTH Y
obyuarormuxcs (80% B OI" u 60% B KI'). Aurre 20 % obyuarommuxcs B DI 1 40% B KI" oOaasasn
MHHHMAABHO AOIYCTUMBIM YPOBHEM BOCIHHTAHHOCTH CAMOCTOATEABHOCTH, ITPOABHHYTBIH
YPOBEHD BOCIIHTAHHOCTH CAMOCTOATEABHOCTH HE OBIA BBIABACH HU Y KOTO IO UTOIaM AAHHOIO
3TaITa IIEAArOTITIECKOTIO SKCIIEPUMEHTA.

Ha ocHOBe IIOAYYEHHBIX PE3YABTATOB CTYACHTAM OBIAH IIPEAAOKEHBI AAA OCBOCHUSA
caeayromue rpousseacHus: @. [Hlorren Masypku e-moll op. 17 Ne 2, Masypxka a-moll op. 17 Ne
4, Dtroa cis-moll, Hoxrropr cis-moll, Koasbeapras Des-dur, @. Awncr «'péssr AroOBm»,
«Yremenue» Des dur, O. I'pur «babouxa», [1.1. Yaiikoscknit D1roa G-dur, C. B. Paxmanunos

DTIoA-KapTHHA S pMapKay.

®parmMeHT 3aHATUA 10 My3bIKAABHO-UHCTPYMEHTAABHOM IIOATOTOBKE.
ITeaarormueckuii atroA «babouka»

[Teeca «babouka» O. I'pura — pOMAHTHYECKHI 3MOIIMOHAABHBIN HOpPHB. [IpekpacHo
ncrioAusaer «babouky» O. I'pura Oaectdrmas coBerckas ImaHUCTKA, meaaror M. I'punbepr.
XyAOKeCTBEHHAA ITAPAAACAD: CTUXOTBOpeHuEe «baboukar A. Pera.

O. I'pur pucyer KUBOIMCHYIO KAPTHHY KAPKOI'O 3HOMHOTO A€TA, IOAfHY C IBEeTaMH. Bor
6abodka 3aMepAa Ha ACIIECTKE HBETKA (IIbECA HAYMHACTCA C OCTAHOBKI MEAOAUU HA AAMHHOM
3BYKE), 3aTE€M BCIIOPXHYAQ (ITACCAKH) U IIEPEACTEAA HA APYTOH AETIECTOK APYTOTO ITBETKA M TaK
ITOBTOPACTCSA HECKOABKO Pa3. KoMIIosuTop cAOBHO yBACUEH KPAcOTOM U U3AIIECTBOM OAOOUKM.
[Tveca-pewaraenume. MaToHAanmmA urper m wmmnposmsaruu. [Ipm sToM wmrpa BeIpamaeTcs
pa3HI)IMI/I HpI/IéMaMI/I: I‘apMOHI/I"ICCKI/IMI/I KpaCKaMI/I, pI/ITMI/I"ICCKI/IMI/I OCTAaHOBKaAMH M HOpI)IBaMI/I
MEAOAMYECKHIX (DUTYPAITHI, OOBOAAKHBAIOIINE ITEAAABHEIE Kpacku. HecmoTps Ha TO, 9TO TEMIT
rubato, Bc€ 5T0 cBOOOAA B CAMOOIPAHUYCHUM, CBOOOAQ B COYCTAHHIH C 9yBCTBOM MEPBI U BKYCA.
OcHoBHas 3aAa49a B IIPOIIECCE OCBOCHMA MHHHATIOPH — pabOTa HAA HCIOAHHTEABCKHM
KECTOM H ABIDKCHHEM. AAMHHBIA 3BYK — CAOBHO «IOCAAHAN 3EPHBIIIKO, B OHO 3aTEM
IIPOPOCAO B KPACHBEII IIBETOK», KHCTh CAOBHO PHCYET KPYT Ha AAMHHOM 3ByKe. B MeroAmrdaeckux
y30pax 3apada HE Imaratb M He INAEHATh IIaAbIlaMH, KucreBoe legato. Kampmsuoe
AMAACKTHYECKOE COYETAHNE OCTAHOBOK HA AAMHHBIX 3BYKAX U YCTPEMAEHHOCTD MEAOAMIECKIX
urypannii BBepx (6aboduka BCIOpxXHyAa C IBeTKa). VHCTpyMeHTaAbHAA MEAOAHA OYCHD
KUBOIIMCHA M KOAOPHCTHYHA. TOHAABHOCTb TAHIIEBAABHO-HTPOBOH cdepsl IepeAaéT

M3MEHYHNBOCTb, HEIIOCTOAHCTBO 0Oaboukm. Myseika — JKu3Hb B ABIDKCHHH. AnMHamuKa
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BOAHOOOPA3HBIMU BCIIACCKAMH. Aypa A€Ta, CBOOOABI U mMITpoBu3aruu. KomMmosuropy yaaaocs

B TEKCTE 3aIIeYaTACTh 3CKU3HOCTD TEKyIero MoMeHnTa. CAOKHOCTD MCIIOAHEHHA B COYCTAHHH

OCO3HAHHOCTH  HMMIIPOBH3AIIMOHHON  HCIIOAHUTEABCKOM  HMHTOHAITMH:  MOMEHTAABHAA

SMOITHOHAABHAA PEAKIIHA, OXBAT HCIIOAHUTEABCKOTO IIPOIIECC, OTTOYEHHOCTb AO ABTOMATH3MA

ABIDKEHUI M JKECTOB PyK (KHCTH, 3aIfCThf, KOHYHKOB ITAABIICB), CBOOOAHOM BAAACHHH

CHCTEMOH TMKECTH (IIOHHMAHHE OIOPHBIX HMHTOHAITHOHHBIX TOYEK-BEPIINH, ITPOXOAAIINX

(IIPOCKAAB3BIBAIOINNX) OOACIYEHHBIX MHTOHAITHOHHBIX 3BYKOB, YMCHHE WUIPATh IIACCAKM HA

OAHOM ABIUKCHHU PYKH, IIEPEPACTPEACACHUE CHABI TAKECTH MEKAY KOHUYHKAMH ITAABIEB (B

MOMEHTE HIPBI — HIPACT-PAOOTAET TOABKO OAMH IIAACI, OCTAABHBIE OTABIXAIOT), «B

OOOCTPEHHOM YYBCTBE IIPOIIECCA, B AKTHBHOCTH OIIEPEKAFOIIEIO CAYXOYCTPEMACHU,

3aberaromero BHepéA Kak Obl B CHIVAIIMH HEIPEPBIBHOIO IIOMCKA ITPOAOAKCHI,

VACP/KHBAIOIIEIO M TOABKO YTO OT3BYYaBIICE, U B AAHHBI MOMEHT 3Bydarmee» («daxrop

CBA3BIBAHHA-YACPKAHUA 00pasa» [14, ¢ 287]. CAOKHOCTD 3aKAIOYACTCA B AHAACKTHYECKOM

CAMHCTBE MY3BIKAABHON (Ppasel, HAYMHAIOIIEHCA C OCTAHOBKHA HA AAMHHOM HPOTHKEHHOM

3ByK€ M  HEIPEPBHIBHOM TeueHme MbIcAM. Ilbeca  mpearmoaaraer — ompeAeAEHHBIN

HICIOAHUTEABCKUI YPOBEHb U ITOATOTOBAECHHOCTH ITHAHHCTHYECKOTO allIapara: I'MOKHeE,

CBODOAHBIE, 9AACTUYHBIE PYKH B COYETAHUU C IIENKUM HAIPMOKEHHBIM). VIMIpoBHsanmoHHas

HICIOAHUTEABCKAA WHTOHAIIUA XapaKTEPHU3yeTcs OOOCTPEHHBIM UyBCTBOM aKTYaAbHOCTH

IIPOIIECCa, HEBEPOATHBIM HAKAAOM IMOITHOHAABHOIO TOHYCA OOIIEHHA M AKICHTUPOBAHHON

HAIIPAaBACHHOCTBIO Ha CAVIIATEABCKOE BOCIPHATHE B MOMEHTE M IIEAOCTHOM OXBaTe

My3BIKAABHOTO ~IIpOM3BEACHUA («(DEHOMEH B3aHMHOIO HHTOHAIIMOHHOIO BHHMAHHA U

ITOHUMAHHA» UCIIOAHUTEAA U cAymateAd) (14, c. 286)].

Hcmoanmreabcknuil anaAn3 mmbecsl «badboukay D. I'pura mpoucXOANT B IIPOIIECCE GKUBOID
OeCeAB  TIPEIOAABaTEAd M ODOYYAOINErocd,  COIPOBOKAACTCA  ITEAATOIMYECKUM
HCITOAHHTEABCKIM ITOKA30M ABHAKECHHH H KECTOB PYK.

B mpomecce camocToATEABHON AYAMTOPHOH PaOOTEIl  PEKOMEHAYETCS OCBOCHHE
OOYYAFOIIIMCS CACAYIOIIHX YVIIPAKHEHUN U3 HHTEPAKTHBHO-III(POBOII mporpammsr Soft Way
to Mozart E. B. Xaituep:

1) «babouka» — MHHHATIOpHAA IIbECA 2) HA OAHOM U 0) Ha YETBIPEX «HOTO3BYKAX» (TEPMUH
IIPEAAOKEH YIE€HBIM-ICCACAOBATEAEM, ITIEAATOTOM-MY3BIKAHTOM E.B. Xaituep
(HukoaaeBot), mpuMeHAETCA B KOHTEKCTE (PUAOCOMCKO-ICTETHIECKAX B3TASAOB, TEOPUN
Y TEXHOAOTHH OOYYIEeHHA MY3BIKAABHOI rpamoTte B MemxayHapoaHoir Akaaemun Soft way to
Mozart;

2)  «OTIOABI AAfl TA23» (OCBOEHHE M OTIIAM(OBKA 3HAHUN OOYYAIOIIUMUCA MY3bIKAABHON
IIMCBMEHHOCTH (CHCTEMA YIPAKHEHHUI 1O 3aKPEIIACHHUIO BOCHPHATHA U PACIO3HABAHUA
rpadUYeCKIX ~ CHMBOAOB  HOTO3BYK4,  KOOPAMHAIINA  3PHTEABHBIX,  CAYXOBBIX,
IIPOCTPAHCTBEHHO-BPEMEHHBIX  OINYIIEHNH, CEHCOPHKH W  MOTOPHKH).  DTIOABI
IIPEACTABAAIOT COOOH CEPHIO VIPAKHEHUN M3 «HOTO3BYKOBY», PACIOAOKEHHBIX HA
AMHEEYKAX U MEKAY AMHEEUKaMH (B IIPOCTPAHCTBAX);

3) mbecsl U3 pasHbIx aABOOMOB MOAyAA Gentle piano («Hexnoe doprenmanoy) mporpammer
Soft way to Mozart.

Konmponviweii sman  nedazocuueckozo  sxcnepumerma. KOHTPOAL PpPe3yABTATOB M HTOrOBas

AMATHOCTHUKA OCYIICCTBASIANICH B HpOL[CCCC MOACAUPOBAHUA y"IC6HI)IX 3AHATUI BO Bpems
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[IEAATOIMTYECKON ITPAKTHUKHU U BEICTYIIACHUA OOYYIAIOIIUXCA HA KOHIIEPTAX.

PesyApTaTsl HTOrOBOIT AMATHOCTHKH CBUACTEABCTBYIOT O TOM, 4TO B DI HabAroaaercsa 100
% xagectBa oOydenmsa: 80% oOyuarormmxca DI AOCTHIAM  IIPOABHHYTOIO — YPOBHSA
BOCIINTAHHOCTH ~ camocTtosaTeAbHOCTH, 20% cryaeHTOB 13 Ol IIPOAEMOHCTPHPOBAAT
MHHHMAABHO AOITYCTHUMBIH YPOBEHD BOCIIMTAHHOCTU AAHHOIO KadecTBa. KadecTBO 0OydUeHUA B
KI" cocraBnao 60%: anmrs 40% cTyA€HTOB 00AAAOT IIPOABHHYTHIM YPOBHEM BOCITHTAHHOCTH
camocrofiteAbHOCTH, 20% CTYA€HTOB IIPOAEMOHCTPHPOBAAN MHHHUMAABHO AOIYCTHMBII
YPOBEHb BOCIIMTAHHOCTH CaMOCTOATEABHOCTH, V 40% CTYAEHTOB BBIABACH HEAOCTATOYHBIN
YPOBEHb BOCIHTAHHOCTH pacCMaTpHUBaeMOro kadectsa. Kauecrtsemmble moxazatean B DI
YBEAUYIHAUCH B 5 pa3, pe3yabTaTl B KI' m3MennAnce HesHaunTeAbHO (mpupoct B 1,5 pasa).

Taxum o6pasom, OIIPEACACHBI TIEAATOTHIECKIE YCAOBHA BOCIIHTAHUA CAMOCTOATEABHOCTH B
MY3BIKAABHO-ITEAATOTTYECKOM OOPA30BAHNH, Pa3padOTaH U OOOCHOBAH AATOPHTM BOCIIUTAHUSA
CaMOCTOATEABHOCTH OOYHYAIOIINXCA B IIPOIIECCE MY3BIKAABHO-HHCTPYMEHTAABHOH ITOAIOTOBKE
B 1eaarormgeckoM Byse. COpMHpPOBAHBI AHMATHOCTHYECKHI HHCTPYMEHTAPHH (KpHUTEpHH,
IIOKAa3aTE€AH, YPOBHH) M AHATHOCTHYECKHE MATEPHAABI (BOIIPOCHI, 3aAAHHA) OIICHUBAHHA
BOCIIHTAHHOCTH ~ CAMOCTOSITEABHOCTH Yy  OOYYAOIIMXCA B JCAOBHAX  MY3BIKAABHO-
HHCTPYMEHTAABHOM IIOATOTOBKH B IIEAATOTHYECKOM By3e. B xoAe mpoBeaeHns meaarormgeckoro
9KCIIEPUMEHTA AOKa3aHA IIEACCOODOPA3HOCTh U OOOCHOBAHHOCTH Pa3pabOTAHHOIO aATOPHTMA

BOCIIUTAHHUSA CAMOCTOATCABHOCTH B MY3bIKAABHO-IICAATOTTYICCKOM O6p230BaHI/II/I.

Awnckyccus

«BocrmuraTte cBOEro yueHmKa XOPOIIHM MY3BIKAHTOM H TEM CAMBIM IIOATOTOBHTH €O K
CaMOCTOATEABHOI IIPAKTHYECKOH pabOTe — BOT Ta OCHOBHAA 3aAa4ad, Ta LIEAb, K KOTOPOH B
KOHEYHOM CYETE CTPEMUTCA AIOOOM 11eaarom |73, ¢. 7]. C arum TpyaHO He coraacuTbes. OAHAKO
HAa IIPAKTUKE YaCTO IIPUXOAUTCA HAOAIOAATH HECAMOCTOSTEABHOCTb, 4 3HAYHT OTCYTCTBUE
TOTOBHOCTH IIEAArOra K PEIICHHIO TE€X HAM HHBIX 3aAa9 MY3BIKAABHOIO U MY3BIKAABHO-
IIEAATOTHYECKOIO OOpa30BaHMUA.

KarogeBas mpoOaeMa My3BIKAABHO-IIEAATOTHYECKOTO 00pasoBaHus I(POBOH 3IIOXH
COBPEMEHHOCTH — KaK BOCIIUTATh, B3PACTUTb AMYHOCTH IIEAArOra-My3bIKAHTa OOYYaroIIero,
KAKOBBI ITyTH M METOABI (POPMHPOBAHHA XyAOKECTBEHHO-TBOPYECKOTO (HHTOHHPYFOIIIEIO)
MBIIIIACHHSA, a4 3HAYUT CIIOCOOHOCTEH K COICPEKUBAHUIO, COACHCTBUIO M COTBOPYECTBY B
IIPOIIECCE MY3BIKAABHO-TIEAATOTMYIECKON AeATeAbHOCTH? [IperroAaBaTeAb HEITOCPEACTBEHHO
BAMACT HA TO, KAKUM B ITIOTEHIIHAAC ODYACT OYAyIIIee YeAOBEUECTBA. A 3HAYHT HEBEPOATHO OCTPO
CTOHUT IPOOAEMA IIOATOTOBKH ITEAATOIMTIECKUX KAAPOB, U, B TOM YHCAE, TOATOTOBKH ITEAQTOTOB-
My3BIKAHTOB, CIIOCOOHBIX TBOPYECKM U HEOPAHMHAPHO MBICAHTD K TEXHOAOTHYICCKH
OPraHU3OBBIBATE YIECOHO-OOPA3OBATEABHBIM M BOCITHTATEABHBIN ITPOIIECC MY3BIKAABHO-
MHCTPYMEHTAABHOI ITOATOTOBKH, CIIOCOOHBIX K YIHTEABCTBY B CAMOM BBICOKOM CMBICAE 3TOIO
CAOBA.

[TOArOTOBAEHHOCTD IIEAATOTOB-MY3BIKAHTOB K CAMOCTOATEABHOH IIPOdPEeCCHOHAABHOMN
ACATEAPHOCTH II0CA€ OKOHYaHWA BY3a — 3HaumMenii kpurepuil uX IIPOdECCHOHAABHON
KOMIICTEHTHOCTH. MHOTHE HCCACAOBATEAH OTMEYAIOT, YTO 3PEAOCTb IIPOEECCHOHAABHOIO
MBIIIIACHHSA, 2 3HAYHT HAYAAO CTAHOBACHHSA ITEAATOIMYECKOTO MACTEPCTBA, HEIIOCPEACTBEHHO

CBA32aHDBI C BOCITMTAHUEM CAMOCTOATEABPHOCTH O6Y‘IaIOH_[I/IXC}I, (bOpMI/IpOBaHI/ICM YMCHI/IfI BHACTD
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CyTh IPOOAEMBI H IIOHHMATh IyTH €€ peIIeHusd, IMOAOHpasd HAaHOOAEE OITHMAABHBIC I
LIEACCOOOPA3HBIE METOABI PaOOTHI, CTABUTH IIEPEA COOOH OOBEKTUBHO AOCTIKHIMBIC LICAH,
IIAAHIPOBATH My3BIKAABHO-OOPA30BATEABHBIN U BOCIIHTATEABHBIIN IIPOIIECC, XOA U COAEPIKAHIE
3AHATHI.

WHCTPpyMEHTAABHO-UCIIOAHHTEABCKAA ~ ACATEABHOCTb, KaK YaCTb  IIEAArOIMYIECKOTO
MACTEPCTBA MY3BIKAHTA, HMEET TAKYIO K€ 3HAYHMOCTD ¥ BA’KHOCTD, KaK 3aHATHA APYTUMH BIAAMI

Y6

bl

MY3BIKAABHOTO  TBOpdYecTBa.  VIHCTpyMeHTaAbHOE  TBOPYECTBO  3HAYHUMO  TEM
MHCTPYMEHTAABHAS MEAOAMKA B OCHOBE CBOEH HMEET IIPOOOPA3OM HUEAOBEUECKYIO peub. Kl
BQ)KHO HAYYNTHCA ITOHHMATD, YyBCTBOBATH XYAOKECTBEHHO-CMBICAOBYIO BBIPA3UTEABHOCTD
MHCTPYMEHTAABHOM pedYr. borarcrso MHCTPYMEHTAABHOIO MEAOCA CXOKE M COBITAAQET C
MHOTOOOpasHeM pPedeBOH BEPOAABHOI KOMMYHHKAITHH. MBICAUTD M AyMATh CETOAHSA 3HAYUT
yMETh ITOHHMATh M YCIEBATH CACAUTH 32 PA3BUTHEM MY3BIKAABHOW MBICAH. DTO XOPOIIO
AUCITUITAMHUPYET M OPTaHU3YET BO BPEMEHH, IIPOCTPAHCTBE, YIUT HOHUMATH CEHCOMOTOPHEIE
1 IIPOIPHOIEIITUBHBIC OIYIIICHHUA.

[lepcnexruBa AAABHEHIIIMX HCCAGAOBAHMI BHANTCA B CHHTE3€ (MHTEIpalud u
KOHBEPIECHIINN) KOTHUTHBHBIX 3HAHUH M IIPAKTUYECKOTO OIIBITA M3 PA3HBIX AUCHIHUITAMHAPHBIX
HAyYHBIX OOAACTel 3HAHUN Ha IyTH K Pa3pabOTKE TEXHOAOTHYIECKOM MOAECAM BOCIIHMTAHUA
CAMOCTOATEABHOCTH Yy  OOyYaroImuxcs B  IPOIECCE  MY3BIKAABHO-HHCTPYMEHTAABHOM

IIOATOTOBKH B IICAAIOTHICCKOM BY3¢€.

3akAroueHue
[leap  mccaepoBaHms:  pa3paboTka ©  OOOCHOBAHHME  AATOPHUTMA  BOCIIHTAHUIS

CAMOCTOATEABHOCTH OOYYAOIIIXCA B IIPOLIECCE MY3BIKAABHO-HHCTPYMEHTAABHOM IIOATOTOBKI

B IICAATOTHYECKOM BY3€, — AOCTUTHYTA. PEIIICHBI CACAYIOIIIIE 3aAAYM:

1) 1poaHAAMZHPOBAHBI TPYABI BBIAAFOILUXCH IICAATOTOB-IIPAKTUKOB H CICIIMAAUCTOB B
OOAACTH IICHXOAOTHH MY3BIKAABHON AEATEABHOCTH B KOHTEKCTE HM3YYCHHS IIPOOAECMBI
BOCITHUTAHHSA CAMOCTOATEABHOCTH B MY3bIKAABHO-IIEAATOTHYECKOM 0OpasoBaHuu. BeiaBAcH
KOMIIAEKC CIIELIHAABHBIX (DOPTEIHAHHO-HCIIOAHUTEABCKAX HABBIKOB, HEIIOCPEACTBEHHO
3aACHCTBOBAHHBIX B IIPOIECCE BOCIHUTAHHA CAMOCTOATCABHOCTH Y OOYYAIOIIHXCHA B
VCAOBHSAX  MY3BIKAABHO-HHCTPYMCHTAABHOM IIOATOTOBKHM B  IIEAATOIMYCCKOM  BY3E,
OIIPEACACHBI OOAACTH ITOATOTOBKH MY3BIKAHTA-IICAATOTd, CBSI3AHHBIC C BOCIHTAHIEM
CaMOCTOSTEABHOCTH OYAYIIHX IIEAATOTOB-MY3bIKAHTOB. AOKA3aHO, YTO CAMOCTOSTEABHOCTD
— 3TO HEOOXOAUMOE IPOQPECCHOHAABHO-3HAYNUMOE KAYECTBO OYAYILETO IICAArOra-
MY3BIKAHTA, OIIPEACATFOIIHIH (DAKTOP €ro IpodeCCHOHAABHON YCIICIITHOCTH;

2) paspaboraH, OOOCHOBAaH U AIIPOOMPOBAH AATOPHTIM BOCIHUTAHHA CAMOCTOATEABHOCTH
OOYYAFOIIHUXCA B YCAOBHAX  MY3BIKAABHO-HHCTPYMCHTAABHOHM  IIOATOTOBKH B
[IEAATOTHYECKOM BY3€; BBIABACHA CACAYFOILAS IIOCACAOBATEABHOCTD OIICPALIUIT ACHCTBUI B
IIPOIIECCE BOCIUTAHUSA CAMOCTOSTEABHOCTH OOYYAFOIINMXCSH B YCAOBHAX MY3BIKAABHO-

HHCTPYMCHTaAbHOﬁ IIOATOTOBKH B IICAATOTTYICCKOM BYy3€:
® XyAO)KCCTBCHHO—HCAHFOFI/I‘ICCKI/IEI AHAAH3 MY3BIKAAbHBIX HpOI/ISBCACHI/IfI;

®  KPUTUYECKHII aHAAM3 TEXHOAOTHH  XYAOKECTBEHHOIO HMHTOHHPOBAHHA  HA
doprennaHo B KOHTEKCTE HACH OHMOMEXaHHKM ¢ (DH3MOAOTHU aKTUBHOCTH,

ITOAOKEHHH Teopur POPTEINAHHOIO HHTOHUPOBAHIIS;
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®  yVAydYIIICHHE HABBIKOB YTCHUA HOTHOIO TEKCTa B mporpamme Soft Way to Mozart B

rportecce padoTsl B MOAyAfX «Hexuoe dpoprermanor, «HorHei ardaBmm;

3) TPOBEACHHBIN ITEAATOTHYECKUN OSKCIIEPHMEHT II0 AIPOOAIMH AATOPUTMA BOCIIHTAHUSA
CAMOCTOSITEABHOCTH B IIPOIIECCE MY3BIKAABHO-HHCTPYMEHTAABHON ITOATOTOBKI CTYACHTOB
IIEAATOITIECKOTO By3a IIOKA32A IPABOMEPHOCTh X OOOCHOBAHHOCTH C(POPMYAUPOBAHHBIX
IIOAOKEHHUH W METOAHMYECKHX BO33PEHUI aBTOpa HCCACAOBaHUA. AOKa3aHO, dYTO
BOCIINTAHUE  CAMOCTOATEABPHOCTH  —  HECOOXOAHMBIH  (Dakrop  aKTUBH3AIIHH
XYAOKECTBEHHO-TBOPYECKOTO MBIIIIACHUA OYAYIIHX IIEAATOTOB-MY3bIKAHTOB.

ITepcriekTuiBa AAABHEHIITHX HCCACAOBAHUI BHAUTCHA B BBIABACHUN CBA3CH-COOTHOITICHII
IIPOOAEMATHKI HCCACAOBAHHUA C HACAMH H ITOAOKECHUAMH TEOPHH BOCIIHTAHUA KYABTYPHI
XYAOZKECTBEHHOIO HHCTPYMEHTAABHOIO HCIIOAHHUTEABCKOIO HMHTOHHPOBAHUA Ha Pa3HBIX
CTYIICHAX MY3BIKAABHOTO M MY3BIKAABHO-IIEAATOIHYECKOTO OOPAa3OBAHUA B AHMAXPOHHYECKOM
paspese W CHHXPOHHYECKOH COIAQCOBAHHOCTH ACTaA€H M IIEAOTO B KOHTEKCTE
IIPEEMCTBEHHOCTH TPAAUIIMH M ONIBITA OTEYECTBEHHOM MCIIOAHUTEABCKO-IIEAATOITIECKOM

IITKOABI.
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